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We  are  publishing  this  Supplement  in  response  to  the  de- 
mands of  thousands  of  owners  of  THE  RECORD  BOOK.  In  it 
are  listed  and  impartially  evaluated  all  the  important  recordings 
released  during  the  past  twelve  months,  in  addition  to  a  resume 
of  all  the  improvements  and  developments  in  records,  record- 
ings, and  phonographs.  The  Supplement  is  self-indexed  by  an 
alphabetical  listing  of  composers  and  their  recordings  under  the 
chapter  headings  of  Symphonic  Music,  Chamber  Music,  Key- 
board Music,  Music  for  Strings  and  Woodwinds,  Music  for  the 
Voice,  and  A  Recorded  Miscellany.  We  believe  that  this  will 
facilitate  the  use  of  the  Supplement  as  a  reference  guide  to 
recorded  music. 

The  listings  in  this  book  are  correct  as  we  go  to  press.  Before 
purchasing  a  recording,  however,  we  advise  you  to  consult  your 
own  record  store  for  possible  changes  in  price  and  catalogue 
number. 

We  wish  to  express  our  appreciation  for  your  warm  reception 
of  THE  RECORD  BOOK,  and  we  hope  that  the  Supplement 
will  bring  you  additional  hours  of  enjoyment. 
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Without  any  doubt  the  greatest  event  in  the  realm  of  the 
phonograph  during  the  past  year  has  been  the  cut  in  record 
prices  by  both  major  companies,  Victor  and  Columbia.  During 
the  past  month,  Musicraft,  the  leading  independent  organiza- 
tion, has  joined  the  parade  by  lowering  the  cost  of  its  superb 
organ  music,  chamber  music  and  folk  song  albums  to  $1.00  per 
12-inch  record  and  $.75  for  each  10-inch  disc.  What  these  price 
cuts  have  meant  for  both  the  record  industry  and  the  consumer 
has  been  obvious  throughout  the  nation  for  months.  Sales  fig- 
ures on  phonographs  and  records,  particularly  classical  records, 
have  skyrocketed  to  new  highs.  The  companies  have  had  all 
they  could  do  to  keep  up  with  the  demand;  and  now  exigencies 
of  national  defense  are  making  it  more  and  more  difficult  to  ob- 
tain the  necessary  raw  materials.  Whether  this  will  force  a  cut 
in  the  production  of  records,  a  rise  in  price,  or  both,  only  time 
and  circumstances  can  tell.  Meanwhile,  the  music  of  the  mas- 
ters has  found  its  way  even  to  the  drugstore  counter,  via  the 
Masterpiece  Records  issued  by  Musicraft.  Frankly,  these  discs 
cannot  be  recommended  over  the  best  that  Victor,  Columbia 
and  the  other  firms  have  to  offer,  even  though  they  are  amaz- 
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ingly  low  in  price  .  .  .  that  is,  if  you  are  seriously  interested  in 
building  a  first-rate  library  of  fine  music. 

recording  ^ne  Pas*  YeaT  nas  seen  vas*  changes  in  the  artist 
artists  personnel  of  the  Victor  and  Columbia  companies. 
A  goodly  number  of  artists  previously  associated  with  the  Vic- 
tor label  have  gone  over  to  Columbia.  These  include  the  singers, 
Lotte  Lehmann,  Lily  Pons  and  Paul  Robeson;  the  Budapest 
String  Quartet  and  the  Busch  String  Quartet;  Adolf  Busch  and 
Rudolf  Serkin.  On  top  of  that  Columbia  has  acquired  a  number 
of  outstanding  new  artists  during  the  year  including  the  top- 
notch  Wagnerian  conductor  Fritz  Reiner  with  the  Pittsburgh 
Symphony  Orchestra;  Bruno  Walter;  the  basso-buffo,  Salvatore 
Baccaloni;  the  contralto,  Bruna  Castagna;  and  Brazil's  distin- 
guished woman  pianist,  Guiomar  Novaes. 

Victor  too  has  been  on  the  job,  making  a  special  effort  to  com- 
pensate for  its  loss  of  foreign  orchestras  and  artists  due  to  the 
present  European  conflict.  They  have  acquired  the  services  of 
Eugene  Goossens  and  the  Cincinnati  Symphony  Orchestra  as 
well  as  Hans  Kindler  and  the  National  Symphony  Orchestra  of 
Washington. 

improvements  What  improvements,  if  any,  have  been  made 
in  recording  m  t^e  art  Qf  recording  during  the  past  year? 
The  quality  of  Victor  discs  has  for  the  most  part  remained  about 
the  same  .  .  .  good  overall  definition  of  ensembles,  very  fine 
piano  recording,  occasionally  a  tendency  toward  over-amplifica- 
tion in  vocal  recordings. 

Columbia,  on  the  other  hand,  seems  to  have  been  experiment- 
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ing;  with  the  result  that  their  orchestral  recordings  in  particular 
have  been  disconcertingly  uneven.  Their  first  recordings  of  The 
Cleveland  Orchestra  under  Artur  Rodzinski  were  quite  good, 
though  lacking  somewhat  in  body  and  resonance.  The  same  held 
true  for  the  All  American  Youth  Orchestra  under  Dr.  Stokowski 
and  the  Minneapolis  Symphony  with  Dimitri  Mitropoulos.  The 
Chicago  Symphony  records  suffered  badly  from  poor  balance 
and  excess  room  resonance.  The  low  point  in  Columbia's  record- 
ing was  reached  with  The  Cleveland  Orchestra's  recording  of 
Richard  Strauss'  Ein  Heldenleben  (Columbia  Set  M-441)  and 
Wagner's  Tristan  und  Isolde  Love  Music  performed  by  Sto- 
kowski and  the  All  American  Youth  Orchestra  (Columbia  Set 
M-427).  Now  fortunately,  this  state  of  affairs  has  taken  a  turn 
for  the  better.  The  latest  recordings  by  Rodzinski,  Mitropoulos, 
Rruno  Walter  and  Frederick  Stock  (from  September  1941 
roughly)  have  all  taken  on  a  new  brilliance  and  depth,  marked 
by  superb  balance.  Especially  noteworthy  is  the  recording  of 
the  woodwind  choirs  and  the  solo  brass  instruments,  in  which 
they  have  attained  true  individuality  and  character  instead  of 
being  relegated  to  the  background.  One  other  outstanding 
achievement  by  Columbia  has  been  in  the  recording  of  the 
string  quartet.  Their  recordings,  particularly  of  the  peerless 
Budapest  String  Quartet,  have  a  clarity,  resonance  and  depth 
which  has  yet  to  be  surpassed. 

recordings  The  past  year  nas  been  remarkable  not  only  in 
of  the  year  fae  sheer  volume  of  new  recordings,  but  also 
in  the  number  of  re-recordings  of  standard  classics  and  first  re- 
cordings of  relatively  unknown  works.  Followers  of  Bruckner 
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and  Mahler  have  had  something  of  a  field  day  with  the  release 
of  magnificent  recorded  performances  of  Bruckner's  Fifth  Sym- 
phony (Victor),  Mahler's  Ninth  (Victor)  and  the  same  com- 
poser's First  (Columbia).  Modernists  have  to  be  thankful  to 
Columbia  for  bringing  to  records  Schonberg's  masterpiece, 
Pierrot  Lunaire,  under  the  composer's  direction,  and  the  great 
Violin  Concerto  by  his  pupil,  Alban  Berg,  superbly  performed 
by  Louis  Krasner  ( for  whom  it  was  written )  with  Artur  Rodzin- 
ski  and  The  Cleveland  Orchestra. 

Best  chamber  music  recording  of  the  year  is  the  definitive 
performance  of  Beethoven's  colossal  C-Sharp  Minor  Quartet, 
Op.  131,  by  the  Budapest  String  Quartet  (Columbia). 

Of  the  standard  classics,  we  have  had  new  recordings  this 
year  of  three  of  the  four  Brahms  symphonies;  a  superb  first  re- 
cording of  Tchaikovsky's  Second,  or  Little  Russian  Symphony 
by  Eugene  Goossens  and  the  Cincinnati  Symphony  (Victor); 
as  well  as  re-recordings  of  Nos.  Three,  Four,  Five  and  Six.  Both 
Toscanini  and  Bruno  Walter  gave  us  new  versions  of  Bee- 
thoven's Eroica,  neither  of  which  was  entirely  satisfactory  (the 
first  was  wretchedly  recorded;  the  second  was  superbly  recorded 
but  lacked  the  interpretative  strength  of  Toscanini's ) .  Unques- 
tionably the  finest  of  all  the  new  recordings  of  the  classics  this 
year  has  been  the  great  B-Flat  Piano  Concerto  of  Brahms,  per- 
formed by  Vladimir  Horowitz  with  Toscanini  and  the  N.B.C. 
Symphony  in  Carnegie  Hall.  Words  fail  to  describe  adequately 
the  magnificently  convincing  and  glowing  interpretation  by 
these  two  great  artists.  Nor  is  it  too  much  to  say  that  it  is  a  real 
relief  to  have  the  N.B.C.  Symphony  recording  in  Carnegie  Hall 
instead  of  that  abominable  Studio  8-H  in  Rockefeller  Center. 
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In  the  first  edition  of  The  Record  Book, 

NEEDLES,  T  _  .  r  ..     1 

record  changers,  I  warned  against  the  use  or  so-called 
newphonographs    permanent  needles.  Since  then,  however, 

two  good  needles  of  that  type  have  reached  the  market,  which 
if  used  with  care  in  a  light-weight  pick-up,  should  give  good 
results.  Best  of  these  is  the  Pfanstiehl,  which  sells  at  $1.50;  a 
fairly  good  second  choice  with  a  somewhat  higher  noise  level 
is  the  Fidelitone  (price  $.50).  Both  should  be  used  with  extreme 
care,  and  never  in  a  heavy  pick-up. 

The  past  year  has  seen  the  permanent  stylus  pick-up  and 
drop-type  automatic  changer  become  practically  standard 
equipment  on  most  radio-phonograph  combinations.  Like  per- 
manent point  needles,  these  pick-ups  must  be  handled  with 
great  care  to  avoid  dropping  and  damaging  the  stylus. 

As  for  today's  record  changers,  the  knife  type  has  the  bad 
habit  of  jamming  if  the  record  is  slightly  warped  or  a  trifle  thick 
.  .  .  unless,  of  course,  the  upper  knife  is  hinged  flexibly  (as  is 
the  case  with  the  Webster  Deluxe,  used  on  Philharmonic  Ra- 
dios ) .  The  latest  trend  in  record  changers  is  away  from  the  knife 
type  and  toward  a  modification  of  the  split-spindle  type  used 
so  successfully  by  Garrard.  Here  the  records  are  piled  onto  the 
spindle  jutting  from  the  center  of  the  turntable  and  catch  in 
a  notch  halfway  down.  The  changing  mechanism  drops  the 
record  on  the  turntable  proper  simply  by  pushing  the  bottom 
record  off  the  notch.  On  the  whole  this  is  the  most  reliable 
record-changing  mechanism  to  date.  Latest  development  has 
been  RCA- Victor's  so-called  Magic  Brain  which  consists  of  a 
double  set  of  pick-ups  that  play  the  record  on  both  sides  with- 
out turning  it  over.  How  good  it  really  is,  only  time  and  use  can 
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tell.  To  get  by,  it  must  be  reliable  and  simple  in  operation  and 
be  able  to  stand  a  certain  amount  of  punishment  at  the  hands 
of  technically  unskilled  users. 

record  The  past  year  has  seen  the  retirement  of  R.  D. 

publications  Tjarrell  from  the  Steinway  Review  of  Permanent 
Music,  followed  a  few  months  later  by  its  resurrection  (again 
under  his  editorship)  in  a  streamlined  and  syndicated  form. 
Other  excellent  house  organs  which  were  not  mentioned  in  the 
first  edition  of  The  Record  Book  are:  The  Record  Review,  a  first 
class  paper  written  by  Jerome  Pastene  for  the  Boston  Music 
Company  and  syndicated  by  G.  Schirmer;  The  New  Records, 
issued  by  H.  Royer  Smith  and  Co.  of  Philadelphia;  and  On  the 
Record  edited  by  Alfred  and  Joseph  Leonard,  and  issued  by 
The  Gateway  to  Music  in  Los  Angeles. 

Of  the  larger  record  magazines,  the  American  Music  Lover 
still  carries  on  under  the  able  editorship  of  Peter  Hugh  Reed; 
but  now  it  has  an  up-and-coming  rival  in  Listen  Magazine 
(1123  Broadway,  New  York  City),  edited  by  Barry  Ulanov. 

That  just  about  sums  up  in  very  brief  and  cursory  fashion 
the  general  developments  in  the  world  of  records  since  last  fall. 
There's  just  one  more  thing.  Last  year  I  was  bewailing  the  fact 
that  there  were  so  few  really  authentic  Strauss  waltz  recordings 
beyond  the  out-of-print  Brunswick  recordings,  a  few  of  which 
were  available  at  the  New  York  Band  Instrument  Company  in 
New  York  City,  and  on  imported  discs  at  The  Gramophone 
Shop  at  West  48th  St.,  New  York  City.  Happily  this  entire  situa- 
tion has  now  been  largely  remedied,  thanks  to  both  Victor  and 
Columbia.  Superb  recordings  of  the  Gypsy  Baron  and  Fleder- 
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maus  overtures,  as  well  as  the  Blue  Danube  and  Emperor 
waltzes  are  available  in  Victor's  new  Strauss  album  ( Set  M-805 ) 
starring  Bruno  Walter  and  Georg  Szell.  Waltz  disc  of  the  year 
is  the  lovely  Wiener  Blut  played  to  a  fare- thee- well  by  Fritz 
Reiner  on  Columbia  11579-D.  Also  pleasing  to  the  ear  is  Felix 
Weingartner's  reading  of  Wine,  Women  and  Song  with  the  Paris 
Conservatory  Orchestra  (Columbia  71210-D).  What  we  now 
need  is  a  definitive  three-sided  recording  with  zither  solo  of 
Tales  from  the  Vienna  Woods  under  the  baton  of  either  Fritz 
Reiner  or  Bruno  Walter.  That  should  be  enough  to  satisfy  the 
cravings  of  the  most  insatiable  Strauss  enthusiast. 


CHAPTER    ONE 


Symphonic  Music 
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MIDSOMMARVAKA  (Swedish  Rhap- 
sody) OP.  19 
ELEGY  (from  Gustav  Adolf  II  Suite) 

Nils  Grevillius,  Stockholm  Orchestra 

Victor  M-788       $2.50 

Hugo  Alfven  (b.  Stockholm,  May 
1,  1872)  is  one  of  Sweden's  outstand- 
ing contemporary  composers.  This 
Midsummer  Vigil,  composed  in  1908, 
is  an  utterly  charming  and  very  folksy 
piece,  much  in  the  manner  of  Grieg  or 
Dvorak.  The  Elegy  which  occupies 
the  fourth  side  is  a  lovely  bit  of  lyric 
writing. 

Both  recording  and  performance  are 
first  rate.  If  you're  looking  for  some 
out-of-the-way  light  music  for  your 
library,  don't  pass  up  this  set. 

SUITE  NO.  3  IN  D  MAJOR 

Felix  Weingartner,  Paris  Conservatory 
Orchestra 

Columbia  M-428       $3.50 

This  popular  suite  (containing  the 
famous  Air  "on  the  G  String")  has 
been  recorded  on  domestic  labels  at 
least  three  times  before:   the  Busch 
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Chamber  Players  (Victor  Set  M-339), 
Defauw  and  the  Brussels  Conservatory 
Orchestra  (Columbia  Set  M-135)  and 
Boult  and  the  B.B.C.  Symphony  (Vic- 
tor Set  M-214). 

The  present  set  definitely  takes  pre- 
cedence over  the  others  in  respect  to 
recording.  Many  will  feel  that  Wein- 
gartner's  interpretation  is  rather  heavy- 
footed  in  the  Gavottes  and  the  de- 
lightful Gigue.  On  the  other  hand, 
his  reading  of  the  Overture  and  espe- 
cially the  famous  Air  leaves  nothing 
to  be  desired.  All  in  all,  it  is  a  fairly 
even  choice  between  this  version  and 
the  more  scholarly  approach  of  the 
renowned  Busch  Chamber  Players. 

ESSAY  FOR  ORCHESTRA,  OP.  12 

Eugene   Ormandy,   Philadelphia   Or- 
chestra 

Victor  18062       $1.00 

Samuel  Barber  (b.  1910)  is  surely 
one  of  the  most  brilliant  and  talented 
of  America's  younger  composers.  Pre- 
viously Barber  has  been  represented 
on  discs  by  his  fine  setting  for  voice 
and  string  quartet  of  Matthew  Ar- 
nold's poem,  Dover  Beach  (Victor 
8998).  The  Essay  for  Orchestra  is  a 
more   mature   work   and   a   stunning 
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piece  of  orchestral  music.  One. is  im- 
pressed by  the  composer's  sincerity, 
directness,  strength  of  utterance,  and 
above  all,  imagination. 

Ormandy's  fine  reading  of  this  work, 
coupled  with  superlative  recording 
make  this  disc  an  absolute  must  for  all 
those  who  would  seek  out  the  signifi- 
cant creations  in  contemporary  music. 

RUINS  OF  ATHENS  OVERTURE, 
OP.  113 

Felix  Weingartner,  London  Symphony 
Orchestra 

Columbia  11558-D  (in  Set  M-452) 
$1.00 

This  unfamiliar  Reethoven  Overture 
to  The  Ruins  of  Athens  (vide  the  fa- 
mous Turkish  March!)  has  been  re- 
corded before  by  the  Vienna  Philhar- 
monic under  Arnold  Rose  (Victor 
11959  in  Set  M-359),  but  not  as  well 
as  in  this  fine  new  version  by  Wein- 
gartner and  the  London  Symphony. 

SYMPHONY  NO.  3  IN  E  FLAT  MA- 
JOR ("Eroica")  OP.  55 

Bruno  Walter,  N.  Y.  Philharmonic  Or- 
chestra 

Columbia  M-449       $6.50 

Arturo  Toscanini,  N.B.C.  Symphony 
Orchestra 

Victor  M-765       $7.00 

We  are  still  awaiting  a  definitive  re- 
cording of  the  Eroica  Symphony.  One 
would  certainly  think  that  Toscanini 
would  be  able  to  turn  the  trick;  for 
his  reading  of  this  great  symphonic 
masterpiece  has  for  years  been  well 
nigh  unsurpassable.  However,  we  are 


doomed  to  disappointment.  Toscanini 
was  recorded  in  that  abominable  "as- 
bestos-lined" Studio  8-H,  and  at  a 
public  performance  to  boot!  One  hears 
coughs  right  between  the  two  open- 
ing chords  of  the  first  movement.  The 
side  breaks  are  bad.  The  recording  it- 
self is  so  lacking  in  resonance  and 
proper  balance  as  to  be  almost  unbear- 
able to  the  ear!  The  interpretation? 
Magnificent!  However,  with  such  re- 
production, even  the  greatest  reading 
becomes  a  caricature  of  itself.  Victor 
is  to  be  roundly  condemned  for  issu- 
ing this  set  when  it  could  just  as  well 
have  been  done  in  acoustically  per- 
fect Carnegie  Hall. 

Columbia  has  done  a  decidedly  bet- 
ter job  in  respect  to  recording.  In 
fact,  their  Eroica  is  one  of  the  finest 
domestic  recording  jobs  they  have  yet 
turned  out— rich,  full,  resonant— per- 
haps a  bit  tubby  in  the  basses.  The 
New  York  Philharmonic  plays  su- 
perbly! This  was  Rruno  Walter's  de- 
but in  American  recording  studios, 
and  his  reading  of  the  Eroica  is  ex- 
ceptionally fine.  As  in  all  of  his  inter- 
pretations, Walter  lays  stress  on  the 
lyric  line  of  a  piece,  so  much  so  that 
at  times  the  rhythm  is  apt  to  suffer. 
For  this  reason,  the  first  movement 
and  the  monumental  Funeral  March 
fare  best  in  the  present  recording. 
Walter's  tempi  in  the  Scherzo  and 
great  variation-FmaZe  are  similar  to 
Koussevitsky's  (Victor  Set  M-263), 
lacking  the  virility  of  Toscanini's  or 
Weingartner's  (Columbia  Set  M-285). 

Which  set  of  the  Eroica  to  get  for 
keeps?  None  of  these  four  are  defini- 
tive, so  you'd  better  hear  all  of  them 
before  making  a  final  choice.  Mean- 
while we  still  have  to  wait  for  a  com- 
pletely satisfying  recorded  version. 
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SYMPHONY  NO.  5  IN  C  MINOR, 
OP.  67 

Leopold     Stokowski,     All    American 
Youth  Orchestra 

Columbia  M-451       $5.50 

Here's  another  symphonic  master- 
piece still  waiting  for  a  completely 
satisfying  recording.  Furtwangler's 
(Victor  Set  M-426)  is  the  most  thrill- 
ing and  magnificently  recorded.  How- 
ever, his  reading  is  on  the  unorthodox 
side.  Toscanini's  (Victor  Set  M-640) 
is  the  finest  interpretation  but  was  re- 
corded in  Studio  8-H.  Weingartner's 
(Columbia  Set  M-254)  is  very  well 
played  and  recorded,  but  the  Finale 
is  anaemic.  And  now  we  have  Dr. 
Stokowski  on  the  scene  with  his  fa- 
mous All  American  Youth  Orchestra. 
Except  for  undue  prominence  of  the 
woodwinds,  the  recording  here  is  very 
good.  As  might  be  expected,  the  read- 
ing is  unorthodox,  especially  the  .  .  .  — 
of  the  opening.  The  orchestra  plays 
with  plenty  of  bite  and  gusto,  but 
that  does  not  make  up  for  the  con- 
ductor's shortcomings  as  a  Beethoven 
interpreter.  Unless  you're  an  All  Amer- 
ican Youth  Orchestra  enthusiast,  you 
had  better  stick  to  Furtwangler,  Tos- 
canini,  or  Weingartner. 

SYMPHONY  NO.  6  IN  F  MAJOR 
("Pastoral")  OP.  68 

Bruno   Walter,  Vienna  Philharmonic 
Orchestra 

Victor  G-20       $4.00 

For  some  years  now,  Toscanini  has 
had  the  field  pretty  much  to  himself 
when  it  came  to  deciding  which  was 


the  finest  recording  of  Beethoven's 
Pastoral  Symphony  (Victor  Set  M-417). 
Mitropoulos  and  the  Minneapolis  Sym- 
phony (Columbia  Set  M-401)  offered 
the  Maestro  stiff  competition  in  the 
first  two  movements,  then  let  us  down 
with  a  thump  in  the  last  two. 

This  latest  version  by  Bruno  Walter 
and  the  late  great  Vienna  Philhar- 
monic Orchestra  was  made  at  about 
the  same  time  as  Toscanini's.  Never 
have  the  Vienna  horns  and  woodwinds 
sounded  more  enchantingly  lovely! 
And  seldom  has  Walter  surpassed 
himself  as  he  has  here  in  this  warm 
and  virile  interpretation.  The  record- 
ing is  not  quite  as  clear  as  Toscanini's, 
but  in  all  other  respects  this  set  fully 
matches,  if  not  surpasses  it.  Be  sure 
to  hear  both  before  making  a  final 
choice.  If  you  already  have  Tosca- 
nini's, you  should  have  this  one  too! 

TWELVE  CONTRA-DANCES 

Howard  Barlow,  Columbia  Broadcast- 
ing Symphony 

Columbia  X-184       $2.00 

Minor  but  charming  Beethoven  in 
a  rural  mood,  well  played  and  re- 
corded by  Mr.  Barlow  and  his  men. 
You'll  recognize  Dance  No.  7  in  E 
Flat  as  the  theme  of  the  finale  of  the 
Eroica  Symphony. 


SU& 


xy 


LES  FRANCS  JUGES  OVERTURE, 

OP.  3 
LE  ROI  LEAR  OVERTURE,  OP.  4 

Sir  Adrian  Boult,  B. B.C.  Symphony 
Orchestra 

Victor  M-803       $3.50 


SYMPHONIC    MUSIC 


789 


Both  of  these  overtures  are  early 
efforts  by  the  great  French  romanti- 
cist. Les  Francs  Juges  ("The  Judges 
of  the  Secret  Court")  dates  from 
1827,  while  Le  Roi  Lear  was  written 
three  years  later.  Both  reveal  an  ex- 
traordinary dramatic  talent  and  the 
amazing  mastery  of  the  orchestra  to 
be  revealed  later  in  its  full  glory  by 
the  Symphonie  Fantastique. 

Boult's  performance  and  the  record- 
ing are  first-rate.  If  you  are  tired  of 
the  endless  performances  of  the  Dam- 
nation of  Faust  excerpts,  by  all  means 
give  this  set  a  try. 


Oj'w& 


SYMPHONY  NO.  1  IN  C  MAJOR 

Walter  Goehr,  London  Philharmonic 
Orchestra 

Victor  M-721       $4.50 

This  charming  work  dates  from  the 
composer's  seventeenth  year,  when  he 
was  still  a  student  at  the  Paris  Con- 
servatoire. There  are  four  brief  move- 
ments: an  Allegro  vivo  reminiscent  of 
early  Beethoven;  an  elegiac  Adagio 
with  a  contrasting  fugato  section;  an 
Allegro  vivace  with  an  amusing  drone- 
bass  Trio;  and  a  sprightly  Finale  alia 
Boccherini. 

The  recording  and  performance  are 
very  good  indeed;  and  though  the 
music  is  not  of  world-shaking  conse- 
quence, this  set  is  a  thoroughly  en- 
joyable addition  to  any  representative 
library  of  discs. 


<Jj/iaivrnA 

ACADEMIC      FESTIVAL      OVER- 
TURE, OP.  80 

John  Barhirolli,  N.  Y.  Philharmonic 
Orchestra 

Columbia  X-200       $2.50 

The  writer's  favorite  reading  of  this 
jolly  work  has  always  been  Mengel- 
berg's  (Columbia  X-42).  This  new 
set  is  an  obvious  attempt  at  a  replace- 
ment pending  removal  of  the  older 
set  from  the  catalog.  Unfortunately 
only  the  recording  of  the  new  set  can 
be  unhesitatingly  recommended.  Bar- 
birolli  employs  the  same  broad  treat- 
ment as  Mengelberg  but  without  the 
fire  and  the  superb  orchestral  per- 
formance. Moral:  get  the  Mengelberg 
set  while  you  can! 

SERENADE  NO.  2  IN  A  MAJOR 
FOR  SMALL  ORCHESTRA,  OP. 
16 

Richard  Korn,  Alumni  Orchestra  of 
the  National  Orchestral  Association 

Victor  M-774       $4.00 

Brahms'  first  efforts  as  an  orchestral 
composer  were  his  Serenades  for  Small 
Orchestra,  Op.  11  in  D  Major  and  the 
present  one  in  A  Major.  Most  of  us 
are  familiar  with  the  Minuet  from  the 
earlier  work  as  recorded  by  Stokowski 
(Victor  1720)  or  Blech  (Victor  11458); 
but  the  Second  Serenade  is  something 
new  and  out  of  the  ordinary,  for  this 
is  its  first  appearance  on  discs. 

The  work  is  unusual  in  that  there 
are  no  violins  called  for  in  the  score, 
thus  lending  the  music  a  predomi- 
nantly dusky  tone  color.  There  are 
five    movements:    Allegro    moderato; 
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Scherzo;  Adagio  non  troppo;  Quasi 
menuetto;  Rondo  (Allegro).  Each  is  of 
singular  warmth  and  intimacy  and  ut- 
terly enjoyable.  The  performance  and 
recording  are  perfection  itself.  In 
short  this  is  a  set  without  which  no 
library  of  Brahms  would  be  complete. 

SYMPHONY  NO.  3  IN  F  MAJOR, 
OP.  90 

Hans  Kindler,  National  Symphony  Or- 
chestra 

Victor  M-762       $4.50 

Frederick  Stock,  Chicago  Symphony 
Orchestra 

Columbia  M-443       $4.50 

I  have  always  had  a  special  liking 
for  the  Weingartner  (Columbia  Set 
M-353)  and  Mengelberg  (Columbia 
Set  M-181)  versions  of  this  Symphony 
.  .  .  and  these  two  new  ones  have  yet 
to  alter  my  opinion.  Both  recordings 
are  excellent,  Stock's  being  more  mel- 
low while  Kindler's  is  the  more  bril- 
liant. Stock's  reading  is  rather  erratic, 
for  he  has  a  tendency  to  speed  up  the 
tempo  as  the  music  gets  more  dra- 
matic. Kindler  is  more  straightfor- 
ward, but  his  interpretation  lacks  the 
strength  of  Weingartner's  or  the  fire 
of  Mengelberg's. 

SYMPHONY  NO.  4  IN  E  MINOR, 
OP.  98 

Serge  Koussevitzky,  Boston  Symphony 
Orchestra 

Victor  M-730       $5.00 

Leopold     Stokowski,     All    American 

Youth  Orchestra 
Columbia  M-452       $6.50 


As  between  these  two  sets  of  the 
Brahms  Fourth  Symphony  there  can 
be  no  argument  that  Koussevitsky  and 
the  Boston  Symphony  have  the  better 
of  it  from  start  to  finish.  The  record- 
ing is  stunningly  brilliant;  and  with 
the  exception  of  a  rather  fast  tempo 
in  the  slow  movement,  Koussevitzky 's 
interpretation  is  exceptionally  fine.  Of 
the  previous  recordings,  only  Wein- 
gartner (Columbia  Set  M-335)  offers 
any  stiff  competition  in  that  respect. 

The  Stokowski  reading,  on  the  other 
hand,  has  all  the  familiar  Stokowski 
mannerisms.  The  All  American  Youth 
Orchestra  hasn't  the  finesse  of  the 
Philadelphia  Orchestra,  but  it  plays 
with  superb  spirit;  and  except  for  un- 
duly prominent  woodwinds,  are  well 
recorded. 

SYMPHONY    NO.    5    IN    B    FLAT 
MAJOR 

Karl  Bohm,  Saxonian  State  Orchestra 
Victor  Sets  770-771       $10.00 

Bruckner's  Fifth,  or  Tragic  Sym- 
phony, is  a  gargantuan  affair  requiring 
eighteen  record  sides  for  its  perform- 
ance. Though  it  lacks  the  cohesiveness 
of  the  Fourth,  or  Romantic  Symphony 
(Victor  Set  M-331)  or  the  heaven- 
storming  qualities  of  the  unfinished 
Ninth  (Victor  Set  M-427),  it  is  never- 
theless an  exceedingly  eloquent  and 
sincere  work.  The  performance  is  from 
the  original  edition  and  is  deserving 
of  nothing  but  the  highest  praise.  If 
you  are  a  confirmed  Brucknerite,  this 
recording  is  an  absolute  must  for  your 
library. 
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DARK  DANCERS  OF  THE  MARDI- 
GRAS 

(arr.  by  the  composer  for  two  pianos) 

Marguerite    Bitter,    John    Wakefield 
Cadman  (duo-pianists) 

Co-Art  5023      $1.25 

Co-Art  Records  of  Reverly  Hills, 
California,  is  an  independent  group 
specializing  in  recording  contempo- 
rary American  music  and  neglected 
works  by  the  great  masters. 

Dark  Dancers  of  the  Mardi-Gras  is 
one  of  Cadman's  recent  orchestral 
works,  pleasant  and  colorful  in  char- 
acter. The  present  arrangement  for 
two  pianos  is  excellent  and  the  per- 
formance and  recording  are  first-rate. 

LA     GI ARA  -  R  ALLET :     TARAN-  * 
TELLA  &  DANZA  FINALE 

Lorenzo    Malajoli,    Milan    Symphony 
Orchestra 

Columbia  7217-M       $1.00 

Alfredo  Casella  (b.  1883)  is  one 
of  Italy's  leading  contemporary  com- 
posers. The  ballet  music  on  this  disc 
has  a  strong  Stravinskian  tinge  and 
makes  for  very  lively  listening. 
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NEGRO  HEAVEN 

Fabien   Sevitzky,   Indianapolis   Sym- 
phony Orchestra 

Victor  18070       $1.00 


Otto  Cesana  is  an  Italian-born 
American  composer  and  arranger  who 
works  predominantly  in  a  jazz  idiom. 
The  present  piece,  Negro  Heaven,  is 
a  typical  example  of  his  style;  enjoy- 
able enough,  but  far  from  consequen- 
tial as  music.  Recording  and  perform- 
ance by  Mr.  Sevitzky  and  his  men 
are  very  fine, 

MUSIC  FOR  THE  THEATER 
Howard  Hanson,   Eastman-Rochester 
Symphony  Orchestra 

Victor  M-744       $3.50 

Music  for  the  Theater  is  an  early 
Copland  work,  dating  from  1925  when 
symphonic  jazz  became  the  rage. 
Though  the  music  sounds  a  little 
dated,  it  has  all  the  stridence  and 
nervous  energy  of  the  composer's  later 
work.  There  are  five  movements:  Pro- 
logue; Dance;  Interlude;  Burlesque; 
and  Epilogue.  The  performance  is 
tops;  the  recording  brilliant. 


PRfiLUDE  A  L'APR£S-MIDI  D'UN 
FAUNE 

Leopold  Stokowski,  Philadelphia  Or- 
chestra 

Victor  17000       $1.00 

A  new  Stokowski  recording  of  the 
ever-popular  "Faune"  to  replace  his 
older  one  (Victor  6696).  The  new  re- 
cording is  splendid,  but  the  reading 
still  lacks  the  delicacy  and  fine  feeling 
of  the  Beecham-London  Philharmonic 
(Columbia  69600-D). 
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THE  SORCERER'S  APPRENTICE 

Leopold  Stokowski,  Philadelphia  Or- 
chestra 

Victor  M-717       $2.50 

An  opulent  new  recording  of  Du- 
kas'  famous  orchestral  Scherzo,  but 
before  you  buy,  listen  to  the  tremen- 
dous drive  of  the  old  Toscanini  read- 
ing (Victor  7012). 


CARNEVAL  OVERTURE,  OP.  92 

Vaclav    Talich,    Czech    Philharmonic 
Orchestra 

Victor  13710       $1.00 

Howard  Barlow,  Columbia  Broadcast- 
ing Symphony 

Columbia  70739-D       $1.00 

Despite  a  spirited  reading  and  ex- 
cellent recording  Howard  Barlow  must 
take  second  place  to  the  unforgettable 
Czech  Philharmonic  performance  of 
this  popular  work,  for  it  has  given 
us  a  matchless  and  definitive  interpre- 
tation. 


S 


ROUMANIAN    RHAPSODY   NO.    1 
IN  A  MAJOR,  OP.  11,  NO.  1 

Frederick  Stock,  Chicago  Symphony 
Orchestra 

Columbia  X-203       $2.50 


For  all  the  excellence  of  Colum- 
bia's recording,  Stock's  routine  per- 
formance must  take  a  poor  second  to 
the  older  but  sparkling  Ormandy 
reading  (Victor  1701-2). 

MUSIC  FROM  SOUTH  AMERICA: 
"ISLE  OF  THE  CEIBOS";  "THE 
COUNTRY" 

Vladimir  Shavitch,  Victor  Symphony 
Orchestra 

Victor  G-21       $2.50 

Eduardo  Fabini  is  a  native  of  Uru- 
guay who  received  his  musical  train- 
ing in  France.  These  tone  poems  are 
conventional  enough  in  idiom,  show- 
ing strong  influences  of  Debussy.  Nev- 
ertheless they  do  succeed  in  capturing 
to  some  degree  the  feeling  of  the  Uru- 
guayan plains  with  their  rolling,  broad 
expanse.  The  recording  is  not  recent, 
dating  from  1930,  but  the  perform- 
ances are  quite  good, 

SYMPHONY  IN  D  MINOR 

Dimitri  Mitropoulos,  Minneapolis  Sym- 
phony Orchestra 

Columbia  M-436       $5.50 

Choosing  between  this  recording  of 
the  Franck  Symphony  and  the  bloated 
Stokowski  version  (Victor  Set  M-300) 
is  largely  a  matter  of  picking  between 
two  evils.  The  present  recording  is 
lacking  badly  in  bass,  and  further- 
more  Mitropoulos   has  the  annoying 
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habit  of  attempting  to  swell  each 
phrase  of  the  music  into  a  full-blown 
orchestral  crescendo.  If  you  can  lay 
your  hands  on  the  New  York  Post  re- 
cording of  this  work,  hold  on  to  it! 


SCENES  DE  BALLET,  OP.  52 

Eugene    Goossens,    New    Symphony 
Orchestra 

Victor  G-17       $2.50 

A  Black  Seal  Classic  re-issue  of  old 
Victor  Set  M-143.  The  music  is  not 
too  inspired  and  the  recording  shows 
its  age,  but  the  performance  is  ex- 
cellent. 


FOSTER  GALLERY 

Arthur  Fiedler,  Boston  Pops  Orchestra 

Victor  M-727       $2.50 

The  young  American  composer  and 
arranger,  Morton  Gould,  has  taken  a 
goodly  selection  of  Stephen  Foster 
melodies  and  arranged  them  into  a 
lively  and  ingenious  thirteen  move- 
ment suite.  Many  Foster  enthusiasts 
will  rail  against  the  ultra-modern  treat- 
ment of  such  favorites  as  Camptown 
Races  and  Oh!  Susanna,  but  for  me 
this  has  everything  to  recommend  it 
over  the  usual  syrupy  sentimental  ar- 
rangements of  Kostelanetz  et  al.  The 
recording  and  performance  by  Fiedler 
and  the  Boston  Pops  are  of  the  utmost 
brilliance. 


OQiwrod 


FUNERAL  MARCH  OF  A  MARIO- 
NETTE 

Sir   Henry   Wood,    London   Philhar- 
monic Orchestra 

Columbia  7374-M       $1.00 

Funeral  March  of  a  Marionette  has 
long  been  one  of  the  most  popular 
and  delightful  of  Gounod's  creations, 
much  preferable  to  the  drawing-room 
religiosity  of  the  famous  Ave  Maria. 
This  new  recording  by  the  indefati- 
gable Sir  Henry  Wood  and  the  Lon- 
don Philharmonic  takes  immediate 
precedence  over  all  competitors. 


\5nj&nM, 


DANSES  VILLAGEOISES 

F.  Ruhlmann  ir  Symphony  Orchestra 
Columbia  X-126       $2.50 

A  suite  of  six  charming  dances  from 
various  comic  operas  by  Gretry.  The 
recording  is  only  fairish,  but  the  per- 
formances are  excellent. 


AUS  HOLBERGS  ZEIT,  OP.  40 

Walter    Goehr,    London    String    Or- 
chestra 

Victor  M-792       $2.50 

At  long  last  we  have  a  domestic  re- 
cording of  one  of  Grieg's  most  ex- 
quisite works,  the  suite  for  string  or- 
chestra,  Aus  Holbergs  Zeit    ("From 
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Holberg's  Time").  The  reference  in 
the  title  is  to  Ludvik  Holberg  ( 1684- 
1754),  founder  of  Danish  literature, 
who  was  born  in  Grieg's  native  town 
of  Bergen.  It  was  in  commemoration 
of  the  200th  anniversary  of  Holberg's 
birth  that  Grieg  wrote  this  six  move- 
ment suite  "in  the  olden  style."  They 
are  respectively:  Prelude,  Sarabande, 
Gavotte,  Musette,  Air,  Rigaudon— all 
to  be  found  in  the  music  of  Holberg's 
contemporaries. 

Recording  and  performance  are 
very  fine,  making  this  set  a  virtual 
must  for  your  record  library. 

PEER  GYNT  SUITE  NO.  1,  OP.  46 

Sir  Thomas  Beecham,  London  Phil- 
harmonic Orchestra 

Columbia  X-180       $2.50 

This  is  a  recording  you  have  to  hear 
in  order  to  believe!  It  seems  scarcely 
possible  that  any  conductor  could 
make  the  hackneyed  Peer  Gynt  music 
live  again  with  all  its  youthful  fresh- 
ness. Yet  Beecham  has  done  the  un- 
believable as  he  has  so  many  times 
before.  To  hear  these  records  is  to 
know  Grieg's  music  for  the  first  time. 
The  recording  is  the  finest  I  have  ever 
heard! 


c^ta£e 


GRAND  CANYON  SUITE 

Andre  Kostelanetz  and  his  Orchestra 

Columbia  M-463       $4.50 

Grofe's    popular    and    picturesque 
Grand  Canyon  Suite  was  previously 


recorded  by  Paul  Whiteman's  Concert 
Orchestra  (Victor  Set  C-18).  Now  we 
have  an  opulent  new  one,  with  all  the 
trimmings,  by  Andre  Kostelanetz  and 
his  Orchestra.  The  difference  in  the 
age  of  recording  is  readily  apparent, 
but  the  Whiteman  performance  has 
more  spark  to  it.  Hear  both  before 
you  buy. 

J\xvx/u& 

SYMPHONY  1933 

Serge  Koussevitzky,  Boston  Symphony 
Orchestra 

Columbia  M-191       $4.50 

Although  the  Symphony  1933  pre- 
cedes the  Overture,  When  Johnny 
Comes  Marching  Home  (Victor  8629) 
and  the  Third  Symphony  (Victor  Set 
M-651)  in  order  of  composition,  it 
remains  one  of  the  composer's  most 
important  works.  Its  three  movements 
pack  a  tremendous  drive,  even  though 
they  lack  the  sureness  of  the  two  later 
compositions.  Harris  has  yet  to  equal 
again  the  brooding,  lonely  and  deeply 
melancholy  depths  of  the  slow  move- 
ment of  the  Symphony  1933.  In  many 
respects,  that  movement  represents 
his  greatest  musical  accomplishment 
to  date. 

Columbia  made  this  recording  dur- 
ing a  New  York  performance  of  the 
Boston  Symphony  on  February  2, 
1934.  It  leaves  much  to  be  desired 
both  in  clarity  and  balance,  but  the 
performance  of  Koussevit:zky  and  his 
great  orchestra,  and  above  all  the  sig- 
nificance of  the  music  itself,  make  this 
a  set  deserving  of  the  utmost  atten- 
tion from  those  who  want  to  know 
what  American  composers  can  do. 
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OVERTURE  IN  D  MAJOR 

Edvard  Fendler,  Paris  Conservatory 
Orchestra 

Victor  4549       $.75 

A  thoroughly  delightful  and  unfa- 
miliar piece  in  an  elegant  performance 
and  recording. 

SYMPHONY  NO.  101  IN  D  MAJOR 

("The  Clock") 

Howard  Barlow,  Columbia  Broadcast- 
ing Symphony 

Columbia  M-459       $4.50 

For  more  than  ten  years  the  defini- 
tive recording  of  the  Clock  Symphony 
has  been  Toscanini's  (Victor  Set  M- 
57).  Technically  the  old  set  is  now 
displaced  by  the  marvelous  clarity  of 
this  new  version.  True,  Barlow  gives 
us  one  of  his  very  finest  Haydn  per- 
formances, but  even  that  isn't  enough 
to  better  the  exquisite  subtlety  of  the 
Maestro' s  conception  of  this  beautiful 
and  heart-warming  work. 


a    first-rate     account     of    Ippolitov- 
Ivanov's  colorful  music. 


oLi^t 


LES  PRfiLUDES  {Symphonic  Poem 
No.  10) 

Felix  Weingartner,  London  Symphony 
Orchestra 

Columbia  X-198       $2.50 

There  seem  to  be  almost  countless 
recordings  of  this  faithful  old  war 
horse.  No  one  has  yet  equaled  Men- 
gelberg's  thrilling  interpretation  (Co- 
lumbia Set  X-29) ,  and  Ormandy  (Vic- 
tor Set  M-453)  has  had  the  best 
recording.  This  latest  Weingartner 
version  is  an  excellent  reading,  the 
best  outside  of  Mengelberg's,  but  the 
recording  suffers  from  an  annoyingly 
heavy  bass.  If  you  don't  already  own 
one  of  the  above  recordings  of  Les 
Preludes,  give  all  of  them  a  try  be- 
fore making  up  your  mind. 


cJiiafuLe/i 


CAUCASIAN  SKETCHES,  OP.  10 
Arthur  Fiedler,  Boston  Pops  Orchestra 
Victor  M-797       $3.50 

Victor  has  taken  the  scattered  sin- 
gle movements  of  this  popular  suite 
and  put  them  up  in  a  convenient  al- 
bum, thus  giving  us  the  first  integral 
recording  on  domestic  labels.  Need- 
less to  say,  Fiedler  and  his  men  give 


SYMPHONY  NO.  1  IN  D  MAJOR 

Dimitri  Mitropoulos,  Minneapolis  Sym- 
phony Orchestra 

Columbia  M-469       $6.50 

In  contrast  to  the  heaven-storming 
Second  Symphony  (Victor  Set  M-256) 
and  the  world-weary  Lied  von  der 
Erde  (Columbia  Set  M-300)  and 
Ninth  Symphony  (Victor  Set  M-726), 
Gustav  Mahler's  First  Symphony  is  a 
work  of  youth,  of  adolescent  impul- 
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siveness,  full  of  the  sheer  joy  of  liv- 
ing. Nowhere  in  this  Symphony  is 
there  any  trace  of  the  bitter,  heart- 
broken composer  of  the  later  years. 

Mahler  began  work  on  his  First 
Symphony  in  1883  at  the  age  of  23. 
He  completed  it  in  Budapest  five  years 
later,  where  he  gave  it  under  his  own 
direction. 

The  first  movement  opens,  Lang- 
sam  schleppend,  with  a  truly  magical 
mood  picture  of  dawn  over  the  Aus- 
trian countryside.  Gradually  the  strains 
of  a  country  folk  tune  intrude  them- 
selves; and  after  elaborate  develop- 
ment the  movement  ends  in  joyous 
tumult.  The  second  movement,  Kraf- 
tig  bewegt,  is  a  lusty  peasant  dance 
in  landler  tempo.  Perhaps  the  most 
perfect  movement  of  the  Symphony 
is  the  slow  movement,  Feierlich  und 
gemessen,  a  funeral  procession  in  sa- 
tirical vein  using  the  old  French  tune, 
Frere  Jacques  in  the  minor,  as  the 
main  subject.  Most  elaborate  of  the 
four  movements  is  the  grandiose  finale, 
Stiirmisch  bewegt.  Opening  with  a 
splintering  crash  of  orchestral  light- 
ning that  reminds  one  of  a  sudden 
summer  shower,  the  music  pursues  a 
tortuous  course  culminating  in  a  stu- 
pendous chorale  involving  the  might- 
iest forces  of  the  huge  orchestra. 

This  Symphony  is  by  all  odds  the 
best  possible  introduction  to  Mahler's 
music,  especially  in  the  magnificent 
performance  given  here  by  Dimitri 
Mitropoulos  and  the  Minneapolis  Sym- 
phony. The  recording  is  the  finest  that 
Columbia  has  yet  given  this  orches- 
tra. I  cannot  urge  too  strongly  that 
you  hear  this  album  at  your  earliest 
opportunity. 


Bruno  Walter,   Vienna  Philharmonic 
Orchestra 

Victor  M-726       $10.50 

The  Ninth  Symphony  and  Das  Lied 
von  der  Erde  (Columbia  Set  M-300) 
were  Gustav  Mahler's  last  completed 
works.  He  never  lived  to  hear  them 
performed,  for  he  died  shortly  after 
their  completion.  The  Ninth  Symphony 
received  its  premiere  under  the  direc- 
tion of  Mahler's  closest  friend  and 
disciple,  Bruno  Walter. 

Like  the  First  Symphony  (Colum- 
bia Set  M-469),  the  Ninth  is  in  four 
orchestral  movements;  and  strangely 
enough  both  works  are  in  the  same 
key,  D  major.  There,  however,  all  re- 
semblance ceases.  The  music  of  the 
Ninth  Symphony  is  as  bitter,  world- 
weary,  and  heart-broken  as  that  of  the 
First  is  frank  and  joyous.  While  the 
First  Symphony  is  easily  accessible  to 
all  listeners,  the  present  work  is  a 
really  tough  nut  to  crack,  requiring 
many  and  concentrated  hearings, 
partly  because  of  its  complex  organi- 
zation and  even  more  because  of  its 
enormous  length  (20  record  sides). 

The  first  movement,  Andante  com- 
modo,  opens  with  a  germinal  motif 
stated  by  the  harp,  followed  immedi- 
ately by  a  counter  theme  in  the  strings 
and  horns.  It  is  this  germinal  motif 
(or  rhythm)  that  forms  the  core  of  al- 
most the  entire  first  movement,  an  im- 
mensely elaborate  and  complex  affair 
but  truly  rewarding  after  sufficient 
hearing.  The  second  movement  is  an 
ironical  Landler,  which  though  it  has 
many  fine  moments,  does  not  quite 
convince.  The  same  holds  in  large 
measure  for  the  third  movement,   a 
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Rondo  Burleske,  except  for  some  mag- 
ical pages  toward  the  end.  The  true 
crown  of  the  Ninth  Symphony,  and 
probably  the  greatest  of  all  Mahler's 
symphonic  movements,  is  the  sublime 
Adagio  with  which  the  work  ends. 
There  are  some  surprising  resem- 
blances to  the  final  Adagio  movement 
of  Bruckner's  unfinished  Ninth  Sym- 
phony. Both  are  among  the  most 
deeply  moving  experiences  in  all 
music. 

This  particular  recording  carries 
with  it  a  peculiar  poignance.  Not  only 
was  the  music  Mahler's  farewell  to 
the  world,  but  this  performance  was 
Bruno  Walter's  farewell  to  Vienna 
and  its  great  orchestra.  The  recording 
was  made  at  a  public  performance  on 
January  16,  1938.  Less  than  two 
months  later,  Vienna  was  engulfed  by 
the  brown  tidal  wave,  its  once  proud 
orchestra  disbanded. 

This  was  the  last  and  incomparably 
finest  performance  the  Vienna  Phil- 
harmonic engraved  on  records.  If 
every  other  disc  by  this  orchestra 
were  to  be  destroyed  tomorrow,  it 
would  still  leave  behind  in  this  great 
album  an  imperishable  legacy  of  Vi- 
enna's Golden  Age. 

<J  1  KjcJuqjxcuA. 

THE  LEGEND  OF  THE  ABKAN- 
SAS  TEAVELEB 

Leopold  Stokowski,  Philadelphia  Or- 
chestra 

Victor  18069       $1.00 

The  reaction  after  hearing  this  disc: 
"What!  All  that  fuss  over  one  poor, 


harmless  little  folk  tune!"  The  Arkan- 
sas Traveler  is  one  ditty  which  seems 
to  stand  very  well  on  its  own  feet 
without  any  of  the  super-modern- 
Wagnerian-Hollywood  treatments  of 
Mr.  McDonald.  If  you  want  a  good 
orchestral  version  of  this  salty  piece, 
listen  to  David  Guion's  (Victor  4502; 
Fiedler,  Boston  Pops  Orch. ) . 

SYMPHONY  NO.  1  ("The  Santa  Fe 
Trail") 

Eugene   Ormandy,   Philadelphia   Or- 
chestra 

Victor  M-754       $3.50 

Harl  McDonald's  First  Symphony 
is  a  program  work  in  three  move- 
ments: 1.  The  Explorers;  2.  The  Span- 
ish Settlements;  3.  The  Wagon  Trails 
of  the  Pioneers.  The  music  is  conserv- 
ative in  idiom,  opulently— nay,  thickly 
orchestrated,  enjoyable  enough  at  first 
hearing,  but  a  shade  too  Hollywood- 
ish  to  stand  up  under  more  than  a 
half-dozen  playings.  The  performance 
and  recording  are  first  class. 


<J\LauAteiAjL6fciL 


NIGHT  ON  A  BABE  MOUNTAIN 

(arr.  Stokowski) 

Leopold  Stokowski,  Philadelphia  Or- 
chestra 

Victor  17900       $1.00 

Moussorgsky  never  finished  this  or- 
chestral fantasia  which  was  later  to 
fall  into  the  clutches  of  Messrs.  Sto- 
kowski and  Disney.  He  had  made 
sketches  for  the  piece  as  a  fantasy  for 
piano  and  orchestra  a  la  Liszt's  Toten- 
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tanz  and  as  a  scene  for  the  collective 
opera,  Mlada  (to  be  written  by  Boro- 
din, Rimsky-Korsakov,  Cui  and  him- 
self). After  Moussorgsky  died,  Rimsky- 
Korsakov  picked  up  the  sketches  and 
made  Night  on  a  Bare  Mountain  a 
work  for  orchestra,  and  it  is  in  this 
version  that  we  usually  hear  it  per- 
formed today.  Best  recording,  Coates- 
London  Symphony  (Victor  11448). 

The  present  recording  is  Stokowski's 
own  refurbishing  of  a  rather  noisy 
and  bombastic  score.  He  has  taken 
some  of  the  repetition  out  and  added 
a  little  more  noise,  using  every  trick 
of  the  orchestral  trade.  All  in  all,  it 
makes  for  a  breathlessly  exciting  rec- 
ord, though  the  Stokowskian  fortis- 
simo ending  with  bells  is  decidedly 
uncalled  for. 


cJlLaacvd 


EINE     KLEINE     NACHTMUSIK- 
SERENADE  (K.  525) 

Felix  Weingartner,  London  Symphony 
Orchestra 

Columbia  X-187       $2.50 

The  two  best  recordings  of  this  fa- 
miliar music  have  both  been  by  Bruno 
Walter  (Victor  Set  M-364  and  Colum- 
bia Set  X-19).  This  new  Weingartner 
reading  apparently  makes  use  of  a  dif- 
ferent edition  of  the  score,  to  judge 
from  the  opening  passages  of  the  Min- 
uet. He  also  takes  the  Romanze  at  a 
faster  tempo  than  usual.  The  string 
tone  of  the  London  Symphony  is  un- 
usually fine,  but  the  recording  suffers 
from  an  over-preponderance  of  bass. 


KONTRETANZ  -  DAS      DONNER- 
WETTER  (K.  534) 

Edwin  Fischer  and  his  Chamber  Or- 
chestra 

Victor  18029  in  Set  M-786       $1.00 

Minor  and  amusing  Mozart,  excel- 
lently played  and  recorded. 

MARCH  IN  D  MAJOR  (K.  335) 

MARCH  IN  D  MAJOR  (K.  408) 

Edvard  Fendler,   Paris   Conservatory 
Orchestra 

Victor  4549       $.75 

Sprightly  minor  Mozartiana,  ele- 
gantly played  and  recorded. 

SYMPHONY  NO.  29  IN  A  MAJOR 
(K.  201) 

SYMPHONY  NO.  34  IN  C  MAJOR 

(K.  338) 

Serge  Koussevitsky,  Boston  Symphony 
Orchestra 

Victor  M-795       $5.00 

In  honor  of  the  sesqui-centennial 
year  of  Mozart's  death,  Victor  released 
this  album  of  delightful  Mozart  sym- 
phonies. Both  have  been  recorded  be- 
fore by  Sir  Thomas  Beecham  ( Colum- 
bia Set  M-333  and  Columbia  Set 
M-123).  Beecham's  reading  of  the  A 
Major  was  one  of  his  very  few  poor  re- 
cordings, due  to  an  unfortunately  slow 
tempo  adopted  for  the  opening  move- 
ment. Though  Beecham's  recording  of 
the  "little"  C  Major  shows  its  age,  the 
reading  is  still  incomparable.  How- 
ever, an  up-to-date  Beecham  record- 
ing of  this  work  is  scheduled  for  re- 
lease in  the  very  near  future. 

As  for  Koussevitsky 's  Mozart,  there 
is  marvelous  precision  and  bite  but  a 
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fundamental  lack  of  warmth  so  neces- 
sary for  a  completely  satisfying  Mo- 
zart interpretation.  The  A  Major  Sym- 
phony comes  out  the  better  of  the  two 
and  is  definitely  preferable  to  the 
Beecham.  However,  it  might  be  ad- 
visable to  keep  a  weather  eye  out  for 
the  new  Beecham  C  Major  before 
buying  the  remainder  of  the  present 
set. 

SYMPHONY  NO.  39  IN  E  FLAT 
MAJOR  (K.  543) 

Sir  Thomas  Beecham,  London  Phil- 
harmonic Orchestra 

Columbia  M-456       $3.50 

We  have  been  waiting  for  a  defini- 
tive recording  of  Mozart's  popular  E 
Flat  Symphony,  and  at  last,  here  it  is 
done  by  none  other  than  that  greatest 
of  all  Mozart  interpreters,  Sir  Thomas 
Beecham.  Beecham  is  more  relaxed 
than  usual  in  his  treatment  of  the  mu- 
sic, but  never  sloppy.  The  slow  move- 
ment is  a  particular  joy  to  the  ear.  As 
for  the  recording,  it  is  up  to  the  best 
Beecham  standards. 

THAMOS  KING  OF  EGYPT:  TWO 
ENTR'ACTE  PIECES 

Dimitri  Mitropoulos,  Minneapolis  Sym- 
phony Orchestra 

Columbia  11576-D       $1.00 

Another  piece  of  out-of-the-way 
Mozart,  unearthed  by  the  indefatiga- 
ble musicologist,  Dr.  Alfred  Einstein. 
The  first  of  these  entr'acte  pieces  an- 
ticipates some  of  the  temple  scenes  in 
the  Magic  Flute.  Mozart  wrote  this 
music  for  the  production  of  an  un- 
successful play.  Mitropoulos  and  his 
men  give  a  spirited  and  well-recorded 
performance. 


A  CHILDREN'S  OVERTURE 

John  Barbirolli,  London  Philharmonic 
Orchestra 

Victor  36370       $.75 

Quilter's  Overture,  based  on  famil- 
iar nursery  tunes,  is  a  thoroughly 
charming  and  skillful  piece,  very  well 
done  in  this  recording. 

tJVWWL 

BOLERO 

Piero  Coppola  &r  Symphony  Orchestra 
Victor  M-793       $2.50 

The  inevitable  Bolero  again!  There 
is  something  to  be  said  in  favor  of  the 
present  recording,  in  that  Coppola 
plays  the  music  at  the  tempo  specified 
by  the  composer,  as  does  Mengelberg 
(Columbia  Set  X-22).  The  same  can- 
not be  said  for  Koussevitsky  (Victor 
Set  M-352),  Fiedler  (Victor  Set  M- 
552),  or  Stokowski  (Columbia  Set  X- 
174) .  The  recording  of  this  new  set  is 
good  but  not  outstanding 


cJVcApia-rU- 


ANCIENT    AIRS    AND    DANCES 
FOR  THE  LUTE:  SUITE  NO.  1 

No.  2— Gagliarda  (after  Vincenzo  Ga- 
lilei) 

No.  3— Villanella  (after  an  anonymous 
16th  Century  composer) 

A.   Guarnieri,   Milan   Symphony  Or- 
chestra 

Decca  25169.  25047      $1.50 
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Respighi's  finest  works  as  a  creative 
artist  were  not  the  grandiose  tone 
poems  of  the  Roman  Cycle,  but  the 
sensitive  re-creation  of  old  music  in 
his  Ancient  Airs  and  Dances  and  in  his 
orchestral  suite  after  old  harpsichord 
pieces,  The  Birds  (Columbia  Set  X- 
108).  The  present  pair  of  discs  con- 
stitute a  perfect  gem  for  every  record 
collection,  the  unearthly  beauty  of  the 
Villanella,  the  gay  measures  of  the 
Gagliarda  written  by  the  father  of  the 
great  Galileo.  The  recording  is  not 
new,  but  the  conductor's  reading  is 
very  sensitive. 

ANCIENT    AIRS    AND    DANCES 
FOR  THE  LUTE:  SUITE  NO.  3 

No.  1— Arie  di  corte  (after  G.  B.  Be- 
sardo) 

John  Barbirolli,  N.   Y.   Philharmonic 
Orchestra 

Victor  17558       $1.00 

Another  lovely  gem,  from  Respighi's 
Third  Suite  of  Ancient  Airs  and 
Dances.  Recording  and  performance 
are  very  fine. 

CAPRICCIO  ESPAGNOL,  OP.  34 

John  Barbirolli,   N.   Y.   Philharmonic 
Orchestra 

Columbia  X-185       $2.50 

Dimitri  Mitropoulos  or  Artur  Rod- 
zinski  would  have  been  the  logical 
choices  to  record  this  brilliant  and  de- 
servedly popular  work  for  Columbia. 
Barbirolli's  rather  prosaic  reading  of 


Rimsky-Korsakov's  score  takes  pre- 
cedence over  the  Fiedler  version  (Vic- 
tor 11827-8)  only  on  the  basis  of 
more  up-to-date  recording. 

DUBINUSHKA   (Folk  Song  setting) 

Fabien    Sevitsky,    Indianapolis    Sym- 
phony Orchestra 

Victor  17731       $1.00 

Dubinushka  means  "little  cudgel" 
and  is  a  song  that  always  signified  re- 
volt to  the  Russian  workers  of  Czarist 
days.  When  the  abortive  1905  upris- 
ing took  place,  Rimsky-Korsakov,  then 
a  professor  at  the  St.  Petersburg  Con- 
servatory, made  this  orchestral  setting 
of  Dubinushka  as  an  expression  of  his 
sympathy  with  the  Revolutionary 
cause.  Recording  and  performance 
here  are  first  class. 


&aird-Q)cC&ti6. 

THE    CARNIVAL    OF    THE    ANI- 
MALS 

Leopold  Stokowski,  Philadelphia  Or- 
chestra 

Victor  M-785       $3.50 

A  re-recording  of  Saint-Saens'  mu- 
sical menagerie  replacing  Victor  Set 
M-71.  Everything  goes  off  in  capital 
style. 


CHRISTMAS  SYMPHONY 

Arthur  Fiedlers  Sinfonietta 
Victor  13446       $1.00 

A   tonal    gem   from    18th   century 
Italy,  much  in  the  manner  of  Corelli's 
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famous  Christmas  Concerto  ( Victor- 
Set  M-600).  Recording  and  perform- 
ance are  perfection. 

FIVE    GERMAN    DANCES    WITH 
SEVEN  TRIOS  AND  CODA 

John  Barbirolli,  N.   Y.   Philharmonic 
Orchestra 

Victor  2162-3       $1.50 

Pleasant,  but  not  too  inspired,  mi- 
nor Schubert,  expertly  played  and  re- 
corded. 


Q)cfuxAriami 

SYMPHONY   NO.    3    IN    E    FLAT 
MAJOR  ("Rhenish"),  OP.  97 

Bruno   Walter,    N.    Y.    Philharmonic 
Orchestra 

Columbia  M-464       $4.50 

At  last  ...  a  first-class  recording  of 
the  Rhenish  Symphony!  Although  this 
work  is  numbered  the  third  of  Schu- 
mann's symphonies,  it  is  actually  the 
last  in  order  of  composition.  Many 
critics  claim  to  see  evidence  of  Schu- 
mann's failing  mental  powers  in  this 
Symphony,  but  I  fail  to  understand 
how  they  arrive  at  their  conclusion. 
To  me,  this  is  the  finest  of  Schumann's 
orchestral  works  with  the  possible  ex- 
ception of  the  Fourth  Symphony  in  D 
Minor.  Certainly  the  composer  never 
equaled  the  power  and  splendor  of 
the  famous  "cathedral  scene"  of  the 
fourth  movement. 

This  music  is  right  up  Bruno  Wal- 
ter's alley,  and  he  lavishes  loving  care 


on  every  phrase.  The  recording  is  even 
better  than  in  his  previous  fine  set  of 
Beethoven's  Eroica  Symphony  (Co- 
lumbia Set  M-449).  At  any  rate,  this 
album  definitely  supersedes  the  old 
Coppola-Paris  Conservatory  recording 
(Victor  Set  M-237),  and  it  is  difficult 
to  see  how  it  will  meet  very  strong 
competition  in  the  near  future. 

SYMPHONY  NO.  4  IN  D  MINOR, 
OP.  120 

Frederick  Stock,  Chicago  Symphony 
Orchestra 

Columbia  M-475       $3.50 

Columbia  has  long  needed  a  new 
recording  of  the  lovely  D  Minor  Sym- 
phony to  replace  the  badly  out-dated 
one  by  Bruno  Walter  and  the  Mozart 
Festival  Orchestra  (Set  M-106).  For 
once  Frederick  Stock  is  given  some- 
thing to  record  for  which  he  is  really 
suited.  His  readings  of  Schumann  are 
justly  famous,  and  here  he  does  not 
let  us  down.  This  performance  does 
not  have  quite  the  drive  of  Ormandy's 
with  the  Minneapolis  Symphony  (Vic- 
tor Set  M-201),  but  it  has  infinitely 
more  tenderness  and  depth  of  feeling 
without  the  younger  conductor's  oc- 
casional coarseness.  Listen  to  both 
sets  before  making  your  choice.  Co- 
lumbia's recording  is  very  good— a  no- 
table improvement  over  their  earlier 
Chicago  releases. 

SYMPHONY  NO.   1  IN  F  MAJOR, 
OP.  10 

Artur  Rodzinski,  Cleveland  Orchestra 

Columbia  M-472       $4.50 
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For  almost  seven  years  the  record- 
ing of  this  Symphony  by  Leopold  Sto- 
kowski  and  the  Philadelphia  Orchestra 
(Victor  Set  M-192)  has  had  the  field 
all  to  itself.  Now  we  have  a  new  ver- 
sion by  Rodzinski  and  The  Cleveland 
Orchestra.  From  first  note  to  last,  this 
is  a  truly  extraordinary  performance. 
It  is  apparent  from  the  outset  that 
Rodzinski  has  a  special  love  for  this 
music  by  the  then  19-year-old  Soviet 
composer.  There  is  a  brilliance  and 
tautness  of  line  in  this  performance 
equaled  only  by  the  Boston  Sym- 
phony in  its  best  moments;  and  best 
of  all,  Columbia  has  given  us  a  re- 
cording remarkable  for  its  clarity  and 
depth.  All  in  all,  this  set  is  an  abso- 
lute "must." 


Q)vLexiu& 


BELSHAZZAR'S  FEAST,  OP.  51 

Robert  Kajanus,   London   Symphony 
Orchestra 

Victor  M-715       $2.50 

This  is  minor  Sibelius,  characteristic 
of  the  composer  only  insofar  as  he 
composed  a  large  amount  of  inciden- 
tal stage  music  for  plays  ranging  from 
Shakespeare's  The  Tempest  to  Mae- 
terlinck's Pelleas  et  Melisande.  This 
particular  suite  was  written  for  a  play 
of  the  same  name  by  Hjalmar  Pro- 
cope.  There  are  four  movements:  an 
Oriental  Procession,  featuring  ingen- 
ious use  of  percussion;  Solitude;  Night 
Music;  and  Khadra's  Dance.  Perform- 
ance and  recording  are  first-rate. 


FINLANDIA,  OP.  26 

Eugene   Ormandy,   Philadelphia   Or- 
chestra 

Victor  17702  in  Set  M-750       $1.00 

The  most  brilliant  both  in  record- 
ing and  performance  of  the  numerous 
recordings  of  Sibelius'  most  popular 
tone  poem.  This  reading  lacks  the  dig- 
nity of  Beecham's  (Columbia  69180-D), 
but  surpasses  both  his  and  Rodzin- 
ski's  (Columbia  11178-D)  in  respect 
to  recording. 

LEMMINKAINEN'S    HOMEWARD 
JOURNEY,  OP.  22,  NO.  4 

Eugene   Ormandy,   Philadelphia  Or- 
chestra 

Victor  17703  in  Set  M-750       $1.00 

To  judge  from  Mr.  Ormandy 's  read- 
ing the  Finnish  mythological  hero  of 
Sibelius'  tone  poem  must  have  trav- 
eled home  in  a  Hurricane  Fighter 
plane,  for  the  tempo  is  whipped  up 
to  a  tremendous  clip— so  fast,  in  fact, 
that  many  passages  tend  to  get  blurred. 
Beecham's  earlier  reading  with  the 
London  Philharmonic  (Victor  Set  M- 
446)  is  better,  but  the  recording  here 
is  technically  superior.  Hear  both  ver- 
sions before  you  buy. 

ROMANCE  IN  C  FOR  STRINGS, 
OP.  42 

Sir  Adrian  Boult,  B.B.C.  Symphony 
Orchestra 

Victor  13499       $1.00 

A  short  and  very  lovely  string  or- 
chestra work  that  fully  justifies  its 
tide.  Both  recording  and  performance 
are    admirably    accomplished,    giving 
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this  version  first  place  over  the  older 
Boyd  Neel  String  Orchestra  disc 
(Decca  25631). 

THE   SWAN    OF   TUONELA,   OP. 
22,  NO.  3 

Eugene   Ormandy,   Philadelphia  Or- 
chestra 

Victor  17702  in  Set  M-750       $1.00 

A  very  fine  new  recording  of  Sibe- 
lius' popular  tone  poem  which  imme- 
diately takes  precedence  over  the 
Frederick  Stock-Chicago  Symphony 
version  (Columbia  11388-D)  and  su- 
persedes technically  the  good-but- 
ancient  Stokowski  disc  (Victor  7380). 
Ormandy 's  reading  is  very  straightfor- 
ward, and  the  recording  captures 
faithfully  every  detail  of  the  Finnish 
master's  shining,  transparent  score. 

SYMPHONY  NO.  2  IN  D  MAJOR, 
OP.  43 

John  Barbirolli,  N.  Y.   Philharmonic 
Orchestra 

Columbia  M-423       $5.50 

Previously  there  have  been  two  re- 
cordings of  this,  the  most  popular  of 
the  Sibelius  symphonies:  one  by  a 
symphony  orchestra  under  the  direc- 
tion of  Sibelius'  friend,  Robert  Ka- 
janus  (Columbia  Set  M-149),  the 
other  by  Koussevitzky  and  the  Boston 
Symphony  Orchestra.  There  has  been 
no  question  about  the  superiority  of 
the  Koussevitzky  recording  (particu- 
larly from  a  technical  standpoint)  ex- 
cept for  the  slow  tempo  adopted  in 
the  opening  movement.  Both  Kajanus 
and  Toscanini  (in  his  broadcast  per- 
formances) use  a  faster  pace,  better 
suited  to  the  nature  of  the  music. 


In  the  light  of  this  new  Barbirolli 
recording,  there  is  no  reason  to  alter 
one's  judgment.  He  paces  the  open- 
ing movement  at  about  the  same  speed 
as  Kajanus,  otherwise  his  reading  is 
inferior  to  both  the  Finnish  conduc- 
tor's and  to  Koussevitzky 's.  He  seems 
to  lack  the  broad  conception  so  nec- 
essary to  a  really  great  performance 
of  this  or  any  other  of  the  Sibelius 
symphonies.  Furthermore,  the  record- 
ing is  rather  hard  and  coarse.  In  short, 
Columbia  would  have  done  better  to 
have  had  Rodzinski  record  this  work 
with  The  Cleveland  Orchestra,  and  to 
have  given  Mr.  Barbirolli  a  chance  to 
bring  to  records  more  of  the  music 
of  Purcell  in  his  own  fine  arrange- 
ments, or  even  better,  some  outstand- 
ing works  by  such  contemporary  Eng- 
lishmen as  Vaughan-Williams,  Gustav 
Hoist  and  William  Walton. 

^joixcwvn.  c)f>iaa£A 

THE  BLUE  DANUBE,  WALTZ 

Georg  Szell,  Vienna  Philharmonic  Or- 
chestra 

Victor  13691  in  Set  M-805       $1.00 

If  you  think  you  are  tired  of  hear- 
ing this  waltz,  listen  to  this  superla- 
tive disc  and  you'll  know  why  The 
Blue  Danube  achieved  its  universal 
popularity. 

EMPEROR  WALTZ 

Bruno  Walter,  Vienna  Philharmonic 
Orchestra 

Victor  13690  in  Set  M-805       $1.00 

At  long  last,  here  is  the  definitive 
recording  of  one  of  the  greatest  of  all 
Strauss  waltzes! 


804 


SUPPLEMENT 


|X,na  SWM   (Ccnti^W)       V0ICES  0F  SPWNG>  WALTZ 


DIE    FLEDERMAUS,    OVERTURE 

Bruno  Walter,  Paris  Conservatory  Or- 
chestra 

Victor  13688  in  Set  M-805       $1.00 

Under  the  guiding  hand  of  Bruno 
Walter,  a  French  orchestra  can  play 
Viennese  music  in  the  truly  authentic 
style!  This  newest  version  of  the  Fle- 
dermaus  Overture  supersedes  Walter's 
old  recording  (Columbia  9080-M)  tech- 
nically and  surpasses  the  Ormandy- 
Minneapolis  Symphony  version  (Vic- 
tor 8651)  in  regard  to  style. 

THE  GYPSY  BARON,  OVERTURE 

Bruno  Walter,  London  Symphony  Or- 
chestra 

Victor  13689  in  Set  M-805       $1.00 

This  new  version  of  The  Gypsy 
Baron  Overture  likewise  supersedes 
all  earlier  versions. 


REDISCOVERED  MUSIC  OF  JO- 
HANN  STRAUSS,  VOL.  II  (Moto- 
ren  Walzer;  Ballgschichten  Walzer; 
Telegrafischer  Depeschen;  Cham- 
pagner  Polka;  Schnellpost  Polka) 

Howard  Barlow,  Columbia  Broadcast- 
ing Symphony 

Columbia  M-445       $3.50 

The  choice  of  music  for  this  second 
volume  of  little-known  Strauss  music 
is  better,  and  the  performances  have 
more  of  the  authentic  Viennese  lilt 
(Vol.  I,  Columbia  Set  M-389).  If  you 
are  looking  for  out-of-the-way  and 
very  charming  Straussiana,  you  should 
add  this  album  to  your  library. 


Georg  Szell,  Vienna  Philharmonic  Or- 
chestra 

Victor  13597       $1.00 

Eugene   Ormandy,   Philadelphia   Or- 
chestra 

Victor  18060       $1.00 

Despite  less  brilliant  recording, 
Szell's  version  of  this  favorite  waltz 
(re-listed  here  in  new  catalog  number- 
ing) is  far  better  stylistically  than 
Ormandy's. 


WIENER  BLUT,  WALTZ 

Fritz    Reiner,    Pittsburgh    Symphony 
Orchestra 

Columbia  11579-D       $1.00 

Eugene   Ormandy,   Philadelphia   Or- 
chestra 

Victor  18060       $1.00 

Columbia  has  certainly  hit  the  "ace- 
in-the-hole"  with  Mr.  Reiner  if  this 
disc  of  Wiener  Blut  is  any  indication. 
It  is  a  definitive  performance,  beauti- 
fully recorded,  to  which  Mr.  Ormandy 
must  take  a  poor  second  place. 


WINE,  WOMEN  AND  SONG, 
WALTZ 

Felix   Weingartner,    Paris    Conserva- 
tory Orchestra 

Columbia  71210-D       $1.00 

Weingartner 's  performance  is  very 
straightforward  and  excellentiy  re- 
corded. In  regard  to  style,  it  is  far 
superior     to     the     super-streamlined 
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treatment  of  Fiedler  and  the  Boston 
Pops  Orchestra  (Victor  12192). 

QaXuxttri  c)ttcuiM,  eVi. 

SONGS  OF  THE  DANUBE, 
WALTZ,  OP.  127 

Clemens  Krauss,  Vienna  Philharmonic 
Orchestra 

Victor  13597       $1.00 

One  of  the  few  waltzes  of  the  elder 
Strauss  to  find  its  way  into  the  re- 
corded repertory.  The  music  is  en- 
chanting, the  performance  by  Clem- 
ens Krauss  in  the  true  Vienna  style. 


Jv/LcJva/td.  c5t/ux 
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DON  QUIXOTE,  OP.  35 

Eugene    Ormandy,    Philadelphia   Or- 
chestra 

Victor  M-720       $5.50 

The  need  for  a  new  recording  of 
Don  Quixote  has  been  imperative. 
Beecham's  oldish  version  with  the 
New  York  Philharmonic  (Victor  Set 
M-144)  was  a  very  fine  reading  but 
showed  its  age  technically.  Outstand- 
ing feature  of  this  superb  new  re- 
cording is  the  solo  playing  of  Eman- 
uel Feuermann  ('cellist)  and  Samuel 
Lifschey  (violist).  Ormandy 's  read- 
ing of  the  score  makes  up  in  bril- 
liance what  it  lacks  in  depth,  but  it  is 
the  best  we  are  likely  to  have  for 
some  time  unless  Columbia  decides 
to  have  Bruno  Walter  give  his  with  the 
New  York  Philharmonic  Orchestra. 


EIN  HELDENLEBEN,  OP.  40 

Artur  Rodzinski,  Cleveland  Orchestra 
Columbia  M-441       $5.50 

For  years  the  outstanding  recorded 
performance  of  this  grandiose  tone 
poem  has  been  Mengelberg's  (Victor 
Set  M-44)  with  the  New  York  Phil- 
harmonic, which  Victor  withdrew 
from  their  catalog  in  favor  of  a  bril- 
liantly recorded  but  superficial  read- 
ing by  Ormandy  and  the  Philadel- 
phia Orchestra.  This  newest  reading 
by  Bodzinski  is  along  much  the  same 
lines  as  Mengelberg's,  but  the  record- 
ing is  so  wretched  as  to  make  it  next- 
to-impossible  to  play.  Columbia  would 
be  doing  a  good  turn  for  record  buy- 
ers if  they  would  temporarily  with- 
draw this  set  and  have  Mr.  Bodzinski 
and  his  men  record  it  again,  giving  it 
the  same  brilliant  reproduction  as 
their  new  recording  of  the  Shosta- 
kovich First  Symphony  (Columbia 
Set  M-472). 

THUS  SPAKE  ZABATHUSTBA, 
OP.  30 

Frederick  Stock,  Chicago  Symphony 
Orchestra 

Columbia  M-421       $4.50 

Any  conductor  would  have  to  go 
very  far  to  surpass  Koussevitzky's 
reading  (and  recording!)  of  Strauss' 
brilliant  and  imaginative  tone  poem 
after  Nietzsche  (Victor  Set  M-257). 
The  present  recording  offers  rathei 
poor  competition.  It  is  muddy  techni-. 
cally,  and  Stock's  reading  is  on  the 
fussy  side,  lacking  the  broad  lines  of 
the  older  version.  Columbia  would 
have  done  better  if  they  had  per- 
suaded Bodzinski  or  Mitropoulos  to 
tackle  this  piece. 
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THE  FIREBIRD,  BALLET 

Leopold  Stokowski,  All  American 
Youth  Orchestra 

Columbia  M-446     $3.50 

This  is  the  best  piece  of  work  Sto- 
kowski and  his  young  musicians  have 
yet  brought  to  discs.  The  reading  is 
typically  Stokowski  and  very  brilliant 
(he  still  keeps  the  needless  cut  at  the 
end  of  the  finale).  The  recording  is 
more  spacious  and  less  over-amplified 
than  his  Victor  version  of  the  same 
music  (Victor  Set  M-291). 

SERENADE     FOR     STRING     OR- 
CHESTRA, OP.  6 

Vaclav  Talich,  Czech  Philharmonic 
Orchestra 

Victor  M-779       $4.50 

Josef  Suk  (b.  1874-d.  1935)  was 
the  son-in-law  of  Anton  Dvorak  and 
one  of  the  most  prolific  of  Czech  com- 
posers. The  Serenade  for  Strings,  Op. 
6,  was  his  first  major  work.  Its  four 
movements  are  sheer,  unashamedly 
melodious  delight.  As  performed  here 
by  Talich  and  the  Czech  Philhar- 
monic, this  set  makes  a  notable  addi- 
tion to  any  record  library. 


«J  cJkavko^MM 


"1812"  OVERTURE,  OP.  49 

Artur  Rodzinski,  Cleveland  Orchestra 

Columbia  Set  X-205       $2.50 

Despite  a  brilliant  fast-paced  per- 


formance, Rodzinski  fails  to  match  the 
Fiedler-Boston  Pops  reading  of  this 
old  war-horse  (Victor  Set  M-515), 
which  is,  moreover,  a  marvel  of  high- 
fidelity  recording. 

FRANCESCA    DA    RIMINI     (Sym- 
phonic Fantasy),  OP.  32 

Sir   Thomas  Beecham,   London  Phil- 
harmonic Orchestra 

Columbia  Set  M-447       $3.50 

Beecham  does  it  again!  Every  time 
the  amazing  Englishman  touches  a 
piece  of  music,  it  comes  forth  with  a 
new  life  and  brilliance  of  its  own. 
Here  is  the  first  uncut  version  on  rec- 
ords of  Francesca  da  Rimini  in  a  per- 
fectly stunning  performance.  An  abso- 
lute must  for  Tchaikovsky  enthusi- 
asts. 

MARCHE  SLAVE,  OP.  31 

Artur  Rodzinski,  Cleveland  Orchestra 

Columbia  11567-D       $1.00 

Rodzinski  gives  a  fiery  reading  of 
this  popular  favorite  that  immediately 
displaces  all  competition. 

SYMPHONY  NO.  2  IN  C  MINOR, 
OP.  17 

Eugene    Goossens,    Cincinnati    Sym- 
phony Orchestra 

Victor  M-790       $4.50 

Mr.  Goossens  makes  a  singularly 
auspicious  debut  in  American  record- 
ing studios  with  Tchaikovsky's  almost 
forgotten  Second,  or  Little  Russian 
Symphony.  If  you  think  Tchaikovsky 
is  all  tears  and  hysterics,  this  Sym- 
phony is   a  perfect   antidote.   Super- 
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ficially  it  is  almost  as  nationalistic  as 
Moussorgsky,  particularly  in  the  first 
and  last  movements  where  Russian 
folk  tunes  abound.  At  any  rate  the 
music  is  exceedingly  brilliant  and 
thoroughly  enjoyable.  Certainly  it  is 
totally  undeserving  of  the  neglect  it 
has  suffered.  Eugene  Goossens  and 
Victor  rate  a  resounding  vote  of 
thanks  for  bringing  this  symphony  to 
discs  in  a  grandly  expansive  perform- 


SYMPHONY  NO.  3  IN  D  MAJOR, 
OP.  29 

Hans    Kindler,    National    Symphony 
Orchestra 

Victor  M-747       $4.50 

This  is  another  of  the  lesser-known 
Tchaikovsky  symphonies,  often  titled 
the  Polish  Symphony.  It  is  in  five  in- 
stead of  the  customary  four  move- 
ments and  contains  some  of  Tchai- 
kovsky's most  ingratiating  music.  This 
new  recording  replaces  the  older 
Coates-London  Symphony  version 
(Victor  Set  M-166  withdrawn)  tech- 
nically, but  the  performance  is  badly 
lacking  in  the  zip  and  fire  of  the 
older  set. 


rather  than  sentiment,  and  in  so  do- 
ing gives  the  Koussevitzky-Boston 
Symphony  recording  (Victor  Set  M- 
327)  more  than  a  run  for  its  money. 
Before  you  buy,  listen  to  all  three  of 
these  sets. 

SYMPHONY  NO.  5  IN  E  MINOR, 
OP.  64 

Sir  Thomas  Beecham,  London  Phil- 
harmonic Orchestra 

Columbia  M-470       $5.50 

Beecham's  reading  of  this  Sym- 
phony has  neither  the  excitement  of 
Rodzinski's  (Columbia  Set  M-406)  or 
Mengelberg's  (Columbia  Set  M-104) 
nor  the  sentiment  of  Stokowski's 
(Victor  Set  M-253),  yet  it  is  curi- 
ously fascinating  and  wears  exceed- 
ingly well  under  repeated  hearings. 
Like  Stokowski,  he  plays  the  work 
without  the  customary  cuts  in  the  last 
movement.  The  recording  is  good  for 
the  most  part,  though  a  little  tubby 
in  spots.  By  all  means  compare  this 
set  with  the  three  other  versions  be- 
fore making  any  final  choice.  If  you 
already  have  one  of  them,  you  will 
probably  be  satisfied  with  your  pres- 
ent choice. 


SYMPHONY  NO.  4  IN  F  MINOR, 
OP.  36 

Dimitri  Mitropoulos,  Minneapolis 
Symphony  Orchestra 

Columbia  M-468       $5.50 

Columbia  has  given  us  a  new  re- 
cording of  the  Fourth  Symphony  to 
replace  the  thrilling  but  old  Mengel- 
berg  reading  (Columbia  Set  M-133). 
The  exceedingly  well  recorded  Mi- 
tropoulos   version    stresses    brilliance 


SYMPHONY  NO.  6  IN  B  MINOR 

("Pathetique") ,  OP.  74 

Wilhelm    Furtwangler,    Berlin    Phil- 
harmonic Orchestra 

Victor  M-553       $6.50 

Leopold     Stokowski,     All     American 
Youth  Orchestra 

Columbia  M-432       $6.50 

With  these  two  new  sets,  there  are 
now  at  least  five  versions  of  this  Sym- 
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phony  to  choose  from.  Stokowski's  is 
a  perfect  example  of  how  Tchaikov- 
sky should  not  be  interpreted.  The 
conductor  takes  every  possible  liberty 
with  the  score  in  order  to  extract  the 
last  ounce  of  sentiment  from  the  mu- 
sic. On  top  of  this,  the  recording  is 
very  fuzzy  and  on  a  low  level  of  am- 
plification. Furtwangler's,  on  the  other 
hand,  is  magnificently  recorded.  He 
takes  certain  liberties  with  tempo,  but 
not  to  such  a  degree  as  to  detract 
from  the  strength  of  his  interpreta- 
tion. His  closest  competitor  in  respect 
to  both  recording  and  interpretation 
is  Ormandy  with  the  Philadelphia 
Orchestra  (Victor  Set  M-337).  His 
reading  sticks  very  closely  to  Tchai- 
kovsky's score  and  is  brilliantly  re- 
corded. As  to  which  is  the  better— 
Furtwangler  or  Ormandy— listen  to 
them  both  and  let  your  own  taste 
decide. 


\JcuiariaAi-  UJilliaAn& 

FANTASIA    ON    A    THEME    OF 
TALLIS 

Sir  Adrian  Boult,  B.B.C.  Symphony 
Orchestra 

Victor  M-769       $2.50 

This  glorious  piece  of  writing  for 
strings  has  been  recorded  only  once 
before,  by  the  Boyd  Neel  String  Or- 
chestra (Decca  25567-8).  Boult's 
reading  is  fully  the  equal  of  the  older 
version,  and  surpasses  it  in  regard  to 
recording.  If  you  don't  know  this  mu- 
sic, you  should,  for  it  is  a  thrilling 
and  deeply  moving  experience  from 
first  to  last. 


\JuaatvzA. 

SIEGFRIED  IDYLL 

Arturo  Toscanini,  N.  Y.  Philharmonic 

Orchestra 
Victor  14006-7  in  Set  M-308       $2.00 
Bruno   Walter,   Vienna   Philharmonic 

Orchestra 
Victor  36319-20  in  Set  G-12       $1.50 

Toscanini's  reading  of  this  music  is 
curiously  subdued  and  lacks  some- 
how the  tenderness  and  sentiment  of 
Walter's  interpretation. 

CROWN  IMPERIAL,  A  CORONA- 
TION MARCH 

Sir  Adrian  Boult,  B.B.C.  Symphony 
Orchestra 

Victor  12031       $1.00 

Written  for  the  coronation  of  King 
George  VI  and  Queen  Elizabeth  in 
1937,  this  is  obviously  occasional  mu- 
sic hardly  worthy  of  the  great  artist 
who  composed  the  movingly  poetic 
Viola  Concerto  (Decca  Set  8). 

SERENADE      FOR      FREDERICK 
DELIUS  ON  HIS  60TH  BIRTHDAY 
Constant  Lambert  String  Orchestra 
Victor  13554       $1.00 

Peter  Warlock  was  the  pseudonym 
of  Philip  Heseltine,  friend  and  biog- 
rapher of  Delius,  brilliant  student  of 
Elizabethan  music,  and  composer  of 
a  handful  of  exquisite  works,  who 
died  tragically  in  1930.  The  Serenade 
is  a  tender  piece  tinged  strongly  with 
the  Delius  idiom.  The  recorded  per- 
formance is  very  fine. 


CHAPTER   TWO 


Chamber  Music  * 


UJacri 

TRIO  SONATA  IN  G  MAJOR  FOR 
FLUTE,  VIOLIN  AND  BASSO 
CONTINUO 

The  Moyse  Trio 

Victor  13591       $1.00 

A  typical  Bach  chamber  work  com- 
prising four  short  movements:  a  quiet 
Largo;  a  Vivace  in  dance  style;  a 
serene  Adagio;  and  a  spirited  fugal 
Presto.  The  performance  is  very  good 
and  excellently  recorded. 

CONTRASTS  FOR  VIOLIN,  CLAR- 
INET AND  PIANO 

Joseph  Szigeti,  Benny  Goodman  and 
Bela  Bartok 

Columbia  X-178       $2.50 

Hungary's  greatest  living  composer, 
Bela  Bartok,  wrote  this  colorful  piece 
in  1938  especially  for  Joseph  Szigeti 
and  Benny  Goodman.  There  are  three 
sections:  a  Verbunkos,  or  Recruiting 
Dance,  said  to  be  the  Hungarian 
equivalent  of  the  Blues;  Pihlerno 
(Relaxation);  and  Sebes  (Fast  Dance). 
The  harmonic  idiom  is  on  the  acid 
side   but   nevertheless    the   music    is 


thoroughly  enjoyable.  Needless  to  say 
the  recorded  performance  leaves  noth- 
ing to  be  desired. 

INTRODUCTION  AND  VARIA- 
TIONS ON  THE  THEME  "ICH 
BIN  DER  SCHNEIDER  KAK- 
ADU" 

Members  of  the  Danish  Quartet 

Victor  M-729       $2.50 

This  witty  work  for  piano,  violin 
and  'cello  forms  a  sort  of  small-scale 
companion  piece  to  the  great  Diabelli 
Variations.  The  music  is  amusing  and 
serious  by  turns  and  most  enjoyable. 
The  performance  and  recording  are 
first-rate. 

QUARTET  NO.  1  IN  F  MAJOR, 
OP.  18,  NO.  1 

Budapest  String  Quartet 

Columbia  M-444       $4.50 

Although  this  is  the  first  of  the 
Beethoven  quartets,  the  slow  move- 
ment contains  more  than  a  germ  of 
the  mature  artist.  The  combination 
of  flawless  performance  by  the  Buda- 
pest Quartet  and  remarkably  clear 
recording  by  the  Columbia  engineers 
make  this  set  preferable  over  all  its 
predecessors. 


*  Exclusive  of  duo-sonatas. 
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QUARTET   NO.   2   IN   G   MAJOR, 
OP.  18,  NO.  2 

Budapest  String  Quartet 

Victor  M-601       $3.50 

The  Budapests  again,  this  time  on 
the  Victor  label,  give  a  definitive  re- 
corded performance  of  the  second  of 
Beethoven's  Opus  18  quartets. 

QUARTET   NO.   5   IN   A   MAJOR, 
OP.  18,  NO.  5 

Coolidge  String  Quartet 

Victor  M-716       $3.00 

Continuing  its  Beethoven  series  for 
Victor,  the  Coolidge  Quartet  gives  us 
its  version  of  Op.  18,  No.  5.  The 
performance  is  virile  and  well  re- 
corded but  lacks  the  finesse  and  sure- 
ness  of  the  outstanding  one  by  the 
Lener  Quartet  (Columbia  Set  M- 
301). 

QUARTET  NO.  6  IN  B-FLAT,  OP. 
18,  NO.  6 

Coolidge  String  Quartet 

Victor  M-745       $3.00 

This  is  the  best  performance  of 
Beethoven  the  Coolidges  have  given 
us  thus  far,  easily  surpassing  the  an- 
cient Lener  Quartet  recording  of  this 
work  (Columbia  Set  M-60).  Out- 
standing is  the  searching  reading  of 
the  Adagio. 

QUARTET    NO.     13    IN    B-FLAT 
MAJOR,  OP.  130 

The  Busch  Quartet 

Columbia  M-474       $5.50 

For  its  first  recording  under  the 
Columbia  label,  the  Busches  chose  the 


most  accessible  of  the  late  Beethoven 
quartets.  There  is  already  a  fine  but 
not  too  recent  recording  of  this  work 
by  the  Budapest  Quartet  (Victor  M- 
157).  However,  the  Busches  give  just 
as  fine  and  deeply  felt  reading,  and 
have  the  benefit  of  the  best  modern 
recording. 

QUARTET    NO.    14    IN    C-SHARP 
MINOR,  OP.  131 

Budapest  String  Quartet 

Columbia  M-429       $5.50 

Here  at  last  is  the  performance  of 
Beethoven's  quartet  masterpiece  that 
we  have  been  waiting  for.  Of  all  the 
last  quartets,  this  one,  written  in  seven 
continuous  movements,  demands  the 
most  concentrated  and  repeated  lis- 
tening. It  is  also  the  most  difficult  of 
all  to  perform.  The  Budapests  are  at 
their  best  here  and  the  recording  does 
them  full  justice,  so  that  this  set  con- 
stitutes a  truly  monumental  phono- 
graphic achievement. 


JjemxAiM 


QUARTET  IN  G  MINOR,  OP.   10 

Budapest  String  Quartet 
Columbia  M-467       $4.50 

Debussy's  early  and  charming  string 
Quartet  has  needed  an  up-to-date  re- 
cording for  some  time,  despite  the 
fine  performance  by  the  Pro  Arte 
Quartet  (Victor  Set  M-186).  This 
new  set  fills  the  bill  admirably,  as  the 
Budapests  surpass  all  previous  record- 
ings both  in  technical  clarity  and 
precision  and  subtlety  of  performance. 
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QUINTET  IN  E-FLAT  MAJOR,  OP. 
97 

Prague  String  Quartet  with  Richard 
Kosderka  (2nd  Viola) 

Victor  M-811       $4.50 

This  is  a  first  recording  of  one  of 
the  important  chamber  works  Dvorak 
wrote  during  his  stay  in  America.  Like 
the  "American"  Quartet,  some  of  the 
themes  are  of  Negro  and  Indian  in- 
spiration. There  are  four  movements: 
Allegro  ma  non  tanto;  Allegro  vivo; 
Lar ghetto;  and  Allegro  giusto.  The 
performance,  by  Dvorak's  country- 
men, is  superb. 


OnxaruJk 

TRIO  IN  F-SHARP  MINOR 
Compinsky  Trio 
Co-Art  2       $3.75 

For  some  unknown  reason  there 
has  been  no  modern  recording  avail- 
able of  the  F-sharp  Minor  Trio,  one 
of  the  loveliest  of  Franck's  works.  It 
is  an  early  piece,  but  already  the 
cyclical  structure  is  there.  The  per- 
formance by  the  Compinsky  Trio  is 
very  fine  and  excellently  recorded. 

Co- Art  Records,  by  the  way,  is  a 
small  record  company  of  Beverly 
Hills,  California  that  specializes  in 
bringing  to  discs  neglected  master- 
pieces and  works  by  American  com- 
posers. 


QUARTET  NO.  3 
Roth  Quartet 
Columbia  M-450 


$4.50 


This  work  was  composed  in  1939 
and  is  very  unusual  in  that  it  con- 
sists of  four  preludes  and  fugues,  each 
in  a  different  mode.  According  to  the 
composer,  he  was  seeking  to  explore 
through  the  medium  of  the  string 
quartet,  what  he  terms  "the  color 
spectrum  of  modes."  From  darkest  to 
brightest  they  are:  Locrian,  Phrygian, 
Aeolian,  Dorian,  Mixolydian,  Ionian, 
and  Lydian.  The  four  movements  of 
the  Quartet  are  as  follows:  1.  Prelude 
(Dorian),  Fugue  (Aeolian);  2.  Pre- 
lude (Lydian),  Fugue  (Ionian);  3. 
Prelude  (Locrian),  Fugue  (Phrygian); 
4.  Prelude  (Ionian),  Fugue  (Mixo- 
lydian). 

The  performance  by  the  Roths  is 
good  if  not  too  inspired;  just  as  the 
music  itself  is  very  interesting  at 
times,  at  other  times  dull  and  over- 
intellectual.  The  recording  is  satis- 
factory. 

QUINTET  FOR  PIANO  AND 
STRINGS   (1939) 

Johana    Harris    with    the    Coolidge 
String  Quartet 

Victor  M-752       $4.00 

This  is  a  far  better  and  more  inter- 
esting work  than  the  Quartet  listed 
above.  Most  impressive  is  the  open- 
ing Passacaglia,  followed  without 
pause  by  the  rather  dull  Cadenza  sec- 
tion, culminating  in  a  rather  typical 
angular  Fugue.  The  performance, 
with  the  composer's  wife  presiding  at 
the  piano,  is  tops. 
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THE  SEVEN  LAST  WORDS  OF 
THE  SAVIOR  ON  THE  CROSS, 
OP.  51   (String  Quartet) 

The  Primrose  Quartet 

Victor  M-757       $9.00 

One  of  the  most  deeply  felt  of 
Haydn's  works  is  this  group  of  seven 
adagio  movements,  one  for  each  of 
the  seven  last  utterances  of  Christ  on 
Good  Friday.  The  original  version 
was  written  for  string  quartet,  but 
there  is  also  a  small  orchestral  ar- 
rangement and  an  oratorio  version. 
This  latter  has  been  recorded  by  so- 
loists, chorus  and  orchestra  of  the 
Tokyo  Academy  of  Music  under  C. 
Lautrup   (Columbia  Set  M-297). 

In  the  present  recording,  the  Prim- 
rose Quartet  gives  a  performance  re- 
markable for  its  feeling  and  musi- 
cianship, let  alone  fine  recording. 


ojacooi, 


HAGIOGRAPHA-THREE  BIBLI- 
CAL NARRATIVES  FOR 
STRING  QUARTET  AND 
PIANO 

Irene  Jacobi  with  the  Coolidge 
Quartet 

Victor  M-782       $3.00 

Frederick  Jacobi  (b.  San  Fran- 
cisco, 1891)  is  one  of  the  more  im- 
portant contemporary  American  com- 
posers. Hagiographa  ("Holy  Writ- 
ings") consists  of  three  sections,  en- 
titled Job;  Ruth;  and  Joshua.  The 
first  is  intensely  dramatic;  the  second 
is  a  quiet  pastoral;  and  in  the  last, 
there  are  suggestions  of  Jewish  ritual 
dance. 

The  music  is  obviously  sincere  and 
deeply  felt,  but  not  nearly  so  convinc- 
ing as  the  Hebraic  music  of  Ernest 
Bloch.  The  recorded  performance  is 
excellent. 


UVAXAXXAYIQA, 

QUARTET  IN  G  MAJOR,  OP.  30, 
NO.  2 

Coolidge  String  Quartet 

Victor  M-723       $2.50 

Johan  Hummel  (b.  1778-d.  1837) 
was  one  of  the  great  piano  virtuosos 
of  his  day,  a  pupil  of  Mozart,  Haydn 
and  Clementi.  The  four  movements 
of  this  quartet  show  the  influences  of 
his  age  and  make  for  pleasant  if  not 
profound  listening.  The  Coolidges' 
performance  is  very  good. 


oLocII-lc 


STRING  QUINTET 

Gordon  String  Quartet;  Kay  Rickert 
(3rd  Violin) 

Schirmer  13       $3.50 

This  String  Quintet,  written  as  one 
continuous  movement,  is  an  early 
work  of  Loeffler's  dating  from  1894. 
In  contrast  to  the  sinister,  brooding 
qualities  of  some  of  his  later  works, 
this  music  is  gay  and  richly  colored. 
The  performance  by  the  Gordon 
String  Quartet  is  very  good  and  the 
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recording  is  the  finest  Schirmer  has 
yet  given  us. 

TWO    RHAPSODIES    FOR   OBOE, 
VIOLA  AND  PIANO,  OP.  5 

Bruno  Labate,  Jacques  Gordon  and 
Emma  Boynet 

Schirmer  10       $5.00 

These  two  rhapsodies,  entitled 
L'etang  (The  Pool)  and  La  corne- 
muse  (The  Bagpipe),  rank  among  the 
most  important  additions  to  the  still 
slim  recorded  repertory  of  Loeffler's 
music.  The  music  has  elements  o£ 
impressionism,  yet  with  a  sinister, 
macabre  quality  which  Loeffler  alone 
could  achieve.  The  performance  is 
excellent,  the  recording  a  trifle  dry. 
However,  for  those  who  are  as  yet 
unacquainted  with  Loeffler's  music, 
this  set  is  the  best  possible  intro- 
duction. 


QUINTET  FOR  OBOE  AND 
STRINGS 

Robert    McBride    and   the    Coolidge 
String  Quartet 

Victor  2159       $1.00 

The  composer  of  the  saucy  Fugato 
on  a  Well-Known  Theme  (Victor 
4378)  has  given  us  a  short,  snappy 
and  very  well  written  piece  that 
should  have  lots  of  appeal  to  both 
musical  conservatives  and  moderns 
...  a  thoroughly  worthwhile,  if  not 
profound,  addition  to  any  record  li- 
brary. 


UXXjawxnX. 


QUARTET  NO.   15  IN  D  MINOR 

(K.  421) 

Budapest  String  Quartet 
Columbia  M-462       $3.50 

Previously  the  only  recording  of 
this  superb  Quartet  was  an  ancient 
cut  version  by  the  Flonzaleys  (Victor 
7607-8).  Now  Columbia  fills  the  gap 
with  this  beautiful  performance  by 
the  Budapest  Quartet.  Of  all  Mo- 
zart's quartets,  this  one  in  D  Minor 
should  have  the  most  appeal,  for  it 
occupies  a  place  roughly  equivalent 
to  the  great  G  Minor  Symphony.  The 
dominating  mood  is  one  of  haunting 
melancholy.  If  you  think  chamber 
music  is  difficult  to  enjoy,  this  is  a 
perfect  set  with  which  to  disillusion 
yourself! 

QUARTET  NO.  17  IN  B-FLAT  MA- 
JOR (K.  458)   ("Hunting) 

Budapest  String  Quartet 

Victor  M-763       $3.50 


Roth  Quartet 
Columbia  M-439 


$3.50 


The  D  Minor  Quartet  was  the  sec- 
ond of  the  great  series  of  six  which 
Mozart  wrote  and  dedicated  to  his 
friend,  Haydn;  the  "Hunting"  Quar- 
tet is  the  fourth  and  takes  its  name 
from  the  hunting  horn  theme  of  the 
first  movement.  The  remaining  move- 
ments are  a  Beethovenate  Menuetto, 
a  magnificent  Adagio,  and  a  strongly 
Haydnesque  Rondo. 

As  between  the  two  recorded  per- 
formances listed  above,  the  Buda- 
pests  have  the  best  of  it  all  the  way. 
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QUARTET   NO.    19   IN   C   MAJOR 

(K.  465)    ("Dissonant") 
Kolisch  Quartet 
Columbia  M-439       $3.50 

This  is  the  last  of  the  great  Haydn 
series,  famous  for  its  puzzling  and 
highly  dissonant  opening  measures. 
Haydn  himself  remarked  that  if  Mo- 
zart wrote  them,  he  must  have  had 
good  reason— and  saw  no  reason  to 
cavil  against  his  friend's  work. 

There  is  already  a  superlative  per- 
formance of  this  Quartet  by  the  Buda- 
pests  (Victor  Set  M-285).  Although 
the  Kolisch  Quartet  gives  a  good  per- 
formance, they  fail  to  match  the  older 
set  either  in  transparency  of  record- 
ing or  subtle  quality  of  performance. 

QUARTET  NO.  24  IN  B-FLAT  MA- 
JOR (K.  589) 
The  Worthington  Quartet 
Technicord  4       $4.25 

This,  the  next-to-last  of  Mozart's 
string  quartets,  has  been  available 
previously  in  a  good  recording  by  the 
Kolisch  Quartet  (Victor  Set  M-407). 
However,  this  performance  (by  mem- 
bers of  the  Boston  Symphony  Orches- 
tra) has  more  virility  and  lightness  of 
touch. 

SERENADE    NO.    10    IN    B-FLAT 
MAJOR  FOR  THIRTEEN  WIND 

INSTRUMENTS   (K.  361) 
Edwin  Fischer  and  his  Chamber  Or- 
chestra 
Victor  M-743       $3.50 

Here  is  a  fine  recorded  performance 
of  one  of  Mozart's  loveliest  and  most 
fascinating    works.    There    are    seven 


movements:  Largo-allegro;  Menuetto; 
Adagio;  Menuetto;  Romanze;  Theme 
and  Variations;  Rondo;  calling  for  2 
oboes,  2  clarinets,  2  bass  clarinets 
(basset  horns  in  the  original),  4  horns, 
2  bassoons,  double  bassoon  or  double 
bass. 

Unfortunately  two  movements— one 
of  the  Minuets  and  the  Romanze  are 
missing  from  the  present  recording. 
However,  they  may  be  had  in  an 
older  recording  (minus  the  Adagio 
and  Theme  and  Variations)  by  Fritz 
Stiedry  with  Members  of  the  Ber- 
lin State  Opera  Orchestra  (Decca 
25077-8). 

<J  xaKatuLLL 

QUARTET,  OP.  50 

Stuyvesant  String  Quartet 
Columbia  M-448       $3.50 

Composed  in  1931,  this  is  Prokofi- 
eff's  only  string  quartet.  It  shows 
plainly  the  transition  from  the  com- 
poser's "mechanistic"  style  to  the 
more  lyrical  idiom  which  he  adopted 
upon  resuming  residence  in  the  Soviet 
Union.  There  are  three  movements: 
Allegro-allegro  moderato;  Andante- 
molt  o  vivace;  Andante.  Although  the 
harmony  is  thoroughly  modern,  the 
technique  is  classical  in  its  counter- 
point and  economy  of  means.  The 
performance  by  the  Stuyvesant  Quar- 
tet is  tops. 

<JvaAeX. 

QUARTET  IN  F  MAJOR 
Budapest  String  Quartet 
Columbia  M-425       $4.50 

The  standard  phonographic  version 
of  this  chamber  music  gem  has  been 
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that  by  the  Pro  Arte  Quartet  (Victor 
Set  M-400).  However,  the  Buda- 
pests  give  a  more  crisp  and  vital  per- 
formance and  benefit  by  remarkably 
clear  recording. 

Q)iMAMYUUX4V 

QUARTET  NO.    1   IN  A  MINOR, 
OP.  41,  NO.  1 

Roth  Quartet 

Columbia  M-454       $3.50 

The  Roths  have  always  been  more 
at  home  in  the  romantic  chamber  rep- 
ertory than  in  the  cool,  precise  classi- 
cism of  Mozart  and  Haydn,  with  the 
result  that  they  turn  out  an  excellent 
up-to-date  recording  of  Schumann's 
First  Quartet. 

Schumann  wrote  this  work  in  1842 
and  dedicated  it  to  Mendelssohn. 
Though  not  entirely  at  ease  in  the 
string  quartet  idiom,  he  gives  us  here 
one  of  his  most  characteristically 
warm  musical  utterances.  Outstand- 
ing is  the  beautiful  Adagio  move- 
ment. 

QUINTET  IN  E-FLAT  MAJOR  FOR 
PIANO  AND  STRINGS,   OP.   44 

Jesus  Maria  Sanromd  and  the  Prim- 
rose Quartet 
Victor  Set  M-736       $4.00 

Without  any  doubt,  this  Quintet  is 
Schumann's  chamber  music  master- 
piece, and  it  has  been  badly  in  need 
of  a  new  recording.  The  old  Gabri- 
lowitsch-Flonzaley  set  (Victor  Set  M- 
28)  has  been  withdrawn,  leaving  us 
only  a  fairly  well  recorded  but  loosely 
performed  version  by  Artur  Schnabel 
and  the  Pro  Arte  Quartet  (Victor  Set 

*  745  Seventh  Avenue,  New  York  City. 


M-267).  This  new  recording  is  a  mar- 
vel of  technical  clarity  and  balance. 
If  Sanroma's  reading  of  the  piano 
part  seems  a  little  cool,  he  more  than 
makes  up  for  it  with  his  magnificent 
technique  and  fine  sense  of  rhythm. 

QUARTET  IN  E  MINOR  (1936) 

The  Galimir  Quartet 

Guild  Recordings  *       $12.00 

One  of  the  most  important  con- 
temporary American  composers  until 
now  not  represented  on  discs.  His 
early  compositions  are  tinged  with  an 
expressionism  reminiscent  of  Bloch, 
but  his  mature  work  is  uncompro- 
misingly modern  with  its  emphasis  on 
perfection  of  design.  Yet,  listening  to 
this  Quartet,  it  is  not  fair  to  say  that 
Sessions  is  a  cerebral  composer  in  the 
manner  of  Piston  and  others  who  pro- 
fess to  belong  to  "the  international 
school  of  dissonant  counterpoint." 

Sessions'  E  Minor  Quartet  is  one  of 
his  most  mature  compositions,  written 
in  1936  after  he  had  returned  to 
America.  There  are  three  movements: 
1.  Tempo  moderato;  2.  Adagio  molto 
—allegretto  grazioso— tempo  I,  in 
which  the  middle  section  has  the 
function  of  a  Scherzo;  3.  Vivace 
molto. 

One  is  impressed  from  the  very 
outset  with  the  sincerity  and  depth  of 
Sessions'  musical  utterance;  which, 
by  the  way,  is  not  without  its  lighter 
side  if  you  listen  to  the  middle  sec- 
tion of  the  slow  movement  and  the 
finale.  The  Galimirs  give  a  very  fine 
performance,  and,  for  the  most  part, 
are  well  recorded. 
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ANDANTE  CANTABILE  (FROM 
QUARTET  NO.  1  IN  D  MAJOR, 
OP.  11) 

Leslie  Heward  String  Orchestra 

Columbia  7389-M       $1.00 

For  all  its  innumerable  perform- 
ances, the  Andante  cantabile  from  the 
First  String  Quartet  (Columbia  Set 
M-407)  still  remains  one  of  Tchai- 
kovsky's most  perfect  and  lovely  cre- 
ations. Sensitively  played  here  in  a 
string  orchestra  arrangement,  this  disc 
takes  an  easy  first  place  over  all  pre- 
vious separate  recordings  of  this 
movement. 

Jccli 

QUINTET  FOR  PIANO  AND 
STRINGS,  OP.  64 

Ernst  Toch  and  the  Kaufman  Quartet 

Columbia  M-460       $4.50 

Ernst  Toch,  now  an  American  citi- 
zen, was  born  in  Austria.  Before  he 


came  to  this  country,  he  already  en- 
joyed a  wide  European  reputation  as 
a  distinguished  composer.  His  music 
is  modern  but  not  extreme  in  idiom, 
and  notable  for  its  vitality  and  wit. 
The  present  Quintet,  written  in  1938, 
is  no  exception.  Its  four  movements 
entitled:  The  Lyrical  Part;  The  Whim- 
sical Part;  The  Contemplative  Part; 
The  Dramatic  Part;  show  superb 
imagination  and  a  fine  grasp  of  the- 
matic material.  In  style  the  Quintet 
is  almost  a  miniature  piano  concerto. 
As  for  the  performance,  one  could 
hardly  ask  for  anything  better.  All  in 
all,  this  set  is  a  worthy  addition  to 
any  library  of  contemporary  music. 

O  wtltva 

LA  ORACION  DEL  TORERO 

Gordon  String  Quartet 
Columbia  68505-D       $1.00 

A  colorful  piece  by  one  of  Spain's 
outstanding  composers,  once  with- 
drawn from  Columbia's  catalog  but 
now  happily  restored. 


CHAPTER   THREE 


Keyboard  Music 


EVOCACION;  TRIANA  (from 
Iberia  Suite) 

Guiomar  Novaes  (Piano) 

Columbia  71171-D       $1.00 

Guiomar  Novaes,  the  distinguished 
Brazilian  pianist,  is  right  in  her  own 
element  in  Albeniz'  colorful  music. 
Her  readings  of  these  two  excerpts 
from  Iberia  are  first-rate. 
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PADEREWSKI  GOLDEN  ANNI- 
VERSARY ALBUM 

Moment  Musicale  No.  2  in  A-flat— 

Schubert 
Rondo  in  A  Minor  (K.  511)— Mozart 
Polonaise  in  A-jiat,  Op.  53— Chopin 
Andante  con  variazioni— Haydn 
Ignace  Jan  Paderewski  (piano) 

Victor  M-748       $4.50 

With  the  exception  of  the  Schubert 
Moment  Musicale,  all  these  discs  are 
reissues  gathered  into  a  special  album 
as  a  tribute  to  Paderewski.  There  is 
an  extra  pocket  provided  for  his  ver- 
sion of  the  Adagio  from  Beethoven's 
"Moonlight"  Sonata  coupled  with  his 
own  Minuet  (Victor  16250).  Unfor- 
tunately, these  records  represent  the 


Polish  giant  at  the  decline  of  his 
technical  powers  and  are  chiefly  of 
sentimental  rather  than  musical  value. 
Victor  would  be  doing  a  better  turn 
if  they  would  go  back  twenty  years 
or  so  and  issue  an  album  of  Pader- 
ewski Chopin  discs  made  when  he 
was  at  his  greatest. 

PIANO   MUSIC   BY  AMERICAN 
COMPOSERS 

White  Birches,  Op.  12,  No.  1— Marion 
Bauer 

Improvisation,  Op.  148,  No.  2— Mrs. 
H.  H.  A.  Beach 

Diversion— John  Alden  Carpenter 

Preludes,  D  Minor,  Op.  13,  No.  5;  F- 
sharp  Minor,  Op.  11,  No.  1— 
Abram  Chasins 

Adagio  Cantabile—R.  Nathaniel  Dett 

Navajo  War  Dance,  Op.  20;  Sour- 
wood  Mountain,  Op.  78,  No.  3— 
Arthur  Farwell 

March— Isadore  Freed 

Three  Preludes— George  Gershwin 

Country  Jig— David  Guion 

Virtuoso  Studies,  Nos.  10  b-  12; 
March  Wind,  Op.  46— Edward  Mac- 
Dowell 

The  Whippoorwill,  Op.  9,  No.  4— 
Daniel  Gregory  Mason 

The  Lonely  Fiddlemaker—Leo  Sow- 
erby 

Song  After  Sundown— Randall  Thomp- 
son 

Jeanne  Behrend   (piano) 

Victor  M-764       $4.50 
817 
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This  anthology  of  American  piano 
music  is  remarkable  if  only  because 
it  includes  five  composers  (Thomp- 
son, Freed,  Farwell,  Bauer  and  Beach) 
previously  not  represented  on  discs. 
Of  the  individual  selections,  only  the 
Gershwin  Preludes  have  been  re- 
corded before  (by  the  composer;  Co- 
lumbia 7192-M). 

Despite  Jeanne  Behrend's  expert 
pianism,  this  set  is  musically  rather 
disappointing.  Most  of  the  pieces  are 
orthodox  and  rather  dull  listening. 
Only  the  Gershwin  Preludes,  the  rug- 
ged Farwell  pieces,  and  the  Song 
After  Sundown  by  Randall  Thomp- 
son are  outstanding  for  their  origi- 
nality or  spark  of  inspiration. 


CHORALE-PRELUDES  FROM 

"DAS   ORGELBUCHLEIN" 

NOS.  5-16 

Puer  Natus  in  Bethlehem;  Gelobet 
seiest  du,  Jesu  Christ;  Der  Tag,  der 
ist  so  freudenreich;  Vom  Himmel 
hoch,  da  komm  ich  her;  Vom 
Himmel  ham  der  Engelshaar;  In 
Dulci  Jubilo;  Lobt  Gott,  ihr  Chris- 
ten, allzugleich;  Jesu,  meine 
Freude;  Christum  wir  sollen  lohen 
schon;  Wir  Christenleuf;  Helft  mir 
Gottes  GiXte  preisen;  Das  alte  Jahr 
vergangen  ist 

E.  Power  Biggs  (Organ) 

Victor  M-711       $2.50 

Together   with  Victor   sets   M-652 
and  M-679,  this  volume  completes  the 


recording  of  Bach's  entire  Orgelbuch- 
lein  by  E.  Power  Biggs  on  the  Ba- 
roque Organ  of  the  Germanic  Mu- 
seum of  Harvard  University.  In  and 
by  itself,  Victor  and  Mr.  Biggs  have 
performed  a  notable  accomplishment. 
However,  listening  to  these  discs  time 
and  again,  one  can  only  regret  that  the 
performances  were  lacking  so  in  sub- 
tlety and  feeling  and  that  the  record- 
ing was  not  as  completely  transpar- 
ent as  it  should  have  been.  If  you 
want  the  complete  Orgelbuchlein, 
these  sets  are  invaluable;  but  if  you 
want  a  truly  profound  interpretation 
of  Bach's  chorale-preludes,  you'll  do 
better  to  acquire  the  superb  Colum- 
bia album  by  Albert  Schweitzer  (Co- 
lumbia Set  M-310). 

CONCERTO  NO.  1  IN  C  MINOR 
FOR  2  CLAVIERS  AND  OR- 
CHESTRA 

CONCERTO  NO.  3  IN  C  MINOR 
FOR  2  CLAVIERS  AND  OR- 
CHESTRA 

The  Manuel  and  Williamson  Harpsi- 
chord Ensemble 

Musicraft  46       $4.50 

In  spite  of  the  fact  that  these  two 
concertos  are  recorded  here  for  the 
first  time,  this  set  is  rather  a  waste  of 
money.  The  performances  are  lacking 
in  feeling  and  imagination,  while  the 
recording  is  poorly  balanced.  The  mu- 
sic of  the  Third  Concerto  is  identical, 
by  the  way,  with  the  famous  Two- 
Violin  Concerto  in  D  Minor  (Column 
bia  Set  X-90;  Victor  7732-3). 
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CONCERTO  NO.  2  IN  C  MAJOR 
FOR  2  CLAVIERS  AND  OR- 
CHESTRA 

The  Manuel  and  Williamson  Harpsi- 
chord Ensemble 

Musicraft  52       $3.50 

There  is  a  superb  recording  of  this 
Concerto  in  the  original  two-harpsi- 
chord version  on  Anthologie  Sonore 
discs  (AS  41-42;  see  p.  167)  as  well 
as  an  excellent  two-piano  version  fea- 
turing the  Schnabels,  father  and  son 
(Victor  Set  M-357).  The  present  re- 
cording does  not  compare  with  the 
older  sets  in   any  respect  whatever. 

CONCERTO  NO.  2  IN  C  MAJOR 
FOR  3  CLAVIERS  AND  OR- 
CHESTRA 

The  Manuel  and  Williamson  Harpsi- 
chord Ensemble 

Musicraft  Set  50       $3.50 

Another  first  recording  of  a  splen- 
did work  by  the  Manuel  and  Wil- 
liamson ensemble.  Both  the  recording 
and  performance  are  better  here  than 
in  the  other  sets  by  this  group,  but 
still  far  from  perfect.  The  music  is 
wonderfully  spacious  and  vigorous 
Bach.  There  are  three  movements: 
Vivace;  Adagio;  and  Allegro. 

CONCERTO  NO.  5  IN  F  MINOR 
FOR  CLAVIER  AND  ORCHES- 
TRA 

Edwin  Fischer  (Piano)  and  his 
Chamber  Orchestra 

Victor  M-786       $2.50 

Edwin  Fischer  gives  a  superb  per- 
formance of  this  sturdy  little  con- 
certo. The  three  movements  are  Al- 


legro moderato;  Largo;  and  Presto. 
If  you  already  own  Fischer's  splen- 
did readings  of  the  D  Minor  (Victor 
Set  M-252)  and  A  Major  (Victor  Set 
M-368)  concertos,  this  set  will  make 
an  ideal  companion  piece. 

DAS  ALTE  JAHR  VERGANGEN 
1ST;  LIEBSTER  JESU,  WIR 
SIND  HIER 

Gustave  Bret   (Organ) 

Victor  13498       $1.00 

An  exquisite  pair  of  chorale-prel- 
udes, beautifully  played  and  well  re- 
corded. 

FUGUE  IN  G  MINOR  ("The  Lit- 
tle")   (arr.  Stokowski) 

Leopold  Stokowski,  All  American 
Youth  Orchestra 

Columbia  11547-D  in  Set  M-451 
$1.00 

The  Stokowski  transcription  of  this 
popular  Bach  fugue  has  been  badly 
in  need  of  a  new  recording,  for  it  is 
one  of  his  best  arrangements.  The 
performance  here  by  the  All  Ameri- 
can Youth  Orchestra  is  very  good; 
except  for  some  thin  and  shrill  pas- 
sages the  recording  is  admirable. 

ITALIAN  CONCERTO 

Artur  Schnabel   (Piano) 
Victor  M-806       $2.50 

Schnabel  gives  an  understanding 
account  of  this  brilliant  and  familiar 
work.  The  excellence  of  the  record- 
ing gives  this  set  easy  superiority  over 
the  other  piano  version  by  Cumpson 
(Columbia  Set  X-3).  However,  be 
sure  to  hear  the  harpsichord  record- 
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ings  of  the  Italian  Concerto  (Lan- 
dowska,  Victor  14232-3;  Kirkpatrick, 
Musicraft  1006-7)  before  making  any 
definite  choice. 

PRELUDE    AND    FUGUE    IN    E 

MINOR  (Peters  111-10) 
Edouard  Commette  (Organ) 
Columbia  17243-D       $.75 

This  powerful  Prelude  and  Fugue 
has  been  recorded  before  by  Albert 
Schweitzer  (Victor  9741).  Commette, 
too,  gives  an  excellent  account  of  this 
work  and  benefits  greatly  by  full- 
bodied  modern  recording. 

TOCCATA,  ADAGIO  AND  FUGUE 
IN  C  MAJOR   (an.  Leo  Weiner) 

Dimitri  Mitropoulos,  Minneapolis 
Symphony  Orchestra 

Columbia  X-195       $2.50 

One  of  the  greatest  of  Bach's  organ 
works,  this  Toccata,  Adagio  and 
Fugue  is  available  in  a  very  fine  or- 
gan recording  by  Carl  Weinrich  ( Mu- 
sicraft Set  37).  If  you  prefer  your 
Bach  in  opulent  orchestral  transcrip- 
tion, you  will  want  this  set.  However, 
if  you  want  to  hear  the  music  as  the 
composer  heard  it,  you'll  chose  Wein- 
rich's  version. 

Mr.  Mitropoulos  gives  a  highly  dy- 
namic reading  of  Bach's  music,  but 
the  recording  is  uneven  in  quality. 
The  Adagio  section  (side  2)  has  more 
resonance  than  the  rest  of  the  set. 

TOCCATA    AND    FUGUE    IN    D 
MINOR 

E.  Power  Biggs  (Organ) 
Victor  18058       $1.00 


The  famous  Toccata  and  Fugue  in 
D  Minor  is  available  in  the  famous 
Stokowski  orchestral  arrangement 
(Victor  8697)  and  in  three  organ  ver- 
sions by  Carl  Weinrich  (Musicraft 
Set  36),  Albert  Schweitzer  (Colum- 
bia Set  M-270)  and  Edouard  Com- 
mette (Columbia  69490-D).  Of  these, 
Weinrich's  was  the  best  both  stylisti- 
cally and  from  the  standpoint  of  re- 
cording. Like  Weinrich's  this  new  ver- 
sion by  E.  Power  Biggs  is  recorded 
on  an  organ  (at  the  Germanic  Museum 
of  Harvard  University)  patterned 
after  those  of  Bach's  day.  The  per- 
formance is  straightforward,  and  the 
recording  has  more  resonance  than 
Weinrich's.  However,  which  one  of 
the  five  mentioned  here  you  will  pre- 
fer is  something  your  own  taste  will 
decide. 

TRIO  SONATA  NO.  4  IN  E  MINOR 
TRIO  SONATA  NO.  5  IN  C  MAJOR 
(arr.  Victor  Babin) 

Vitya  Vronsky  and  Victor  Babin 
( Duo-Pianists ) 

Victor  M-778       $3.50 

Both  of  these  sonatas  are  from  the 
great  series  of  six  which  we  usually 
hear  as  organ  pieces.  They  are  in 
many  respects  to  the  organ  literature 
what  Chopin's  Etudes  are  to  the 
piano,  being  equally  difficult  of  per- 
formance. Nevertheless,  Bach's  music 
is  of  extraordinary  beauty,  as  the  slow 
movements  of  both  sonatas  so  elo- 
quently attest. 

The  only  previous  recording  of  So- 
nata No.  4  is  an  oldish  but  well 
played  version  by  Giinther  Ramin  on 
the  organ  of  Bach's  own  Thomas- 
kirche  in  Leipzig   (Decca  20168-9); 
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and  there  is  a  beautiful  performance 
of  No.  5  by  Carl  Weinrich  on  the 
baroque  organ  of  the  Westminster 
Choir  School  (Musicraft  Set  6). 

Victor  Babin's  arrangement  of  these 
sonatas  for  two  pianos  is  a  very  fine 
one,  true  in  every  respect  to  the  spirit 
of  the  original;  and  to  top  it  off,  the 
performance  is  superb.  However,  the 
music  still  sounds  its  best  in  the  orig- 
inal. Try  both  versions  and  see  for 
yourself. 

WELL-TEMPERED  CLAVI- 
CHORD, THE,  NOS.  1-12 

Harry  Cumpson    (Piano) 

Dominant  Records  *       $7.50 

Another  small  independent  record 
company  arrives  upon  the  scene  with 
the  ambitious  project  of  recording  the 
Well-Tempered  Clavichord  in  its  en- 
tirety. The  artist  chosen  for  the  re- 
cording is  the  noted  pianist  and  Bach 
specialist,  Harry  Cumpson.  Mr. 
Cumpson  gives  a  musicianly,  if  rather 
austere,  account  of  the  first  twelve 
preludes  and  fugues  and  the  record- 
ing is  rather  thin.  However,  final 
judgment  must  await  the  remaining 
volumes  of  this  series. 


ISLAMEY  (Oriental  Fantasia) 
Simon  Barer  (Piano) 
Victor  14028       $1.00 

A  superb  recording  and  perform- 
ance of  Balakirev's  incredibly  difficult 
and  colorful  piano  fantasy. 

*  19  West  44th  Street,  New  York  City. 


MIKROKOSMOS,  EXCERPTS 

No.  94,  Tale;  No.  100,  In  the  Style  of 
a  Folk  Song;  No.  108,  Wrestling; 
No.  109,  From  the  Island  of  Bali; 
No.  113,  Bulgarian  Rhythm;  No. 
120,  Fifth  Chords;  No.  128,  Peas- 
ant Dance;  No.  129,  Alternating 
Thirds;  No.  131,  Fourths;  No.  133, 
Syncopation;  No.  138,  Bagpipe;  No. 
140,  Free  Variations;  No.  142,  From 
the  Diary  of  a  Fly;  No.  148,  First 
Dance  in  Bulgarian  Rhythm;  No. 
149,  Second  Dance  in  Bulgarian 
Rhythm;  No.  150,  Third  Dance  in 
Bulgarian  Rhythm;  No.  151,  Fourth 
Dance  in  Bulgarian  Rhythm;  No. 
152,  Fifth  Dance  in  Bulgarian 
Rhythm;  No.  153,  Sixth  Dance  in 
Bulgarian  Rhythm 

Bela  Bartok  (Piano) 

Columbia  M-455       $3.50 

Mikrokosmos  means,  literally,  little 
world.  In  Bartok's  sense,  it  might  con- 
ceivably mean,  world  for  little  ones; 
for  Bartok's  Mikrokosmos  is  a  collec- 
tion of  157  short  pieces  for  young 
piano  students.  They  vary  all  the  way 
from  purely  technical  exercises  in 
Fourths  and  Syncopation  to  pieces 
with  such  fanciful  and  imaginative 
titles  as  From  the  Diary  of  a  Fly  and 
Wrestling.  Still  other  selections,  like 
the  Dances  in  Bulgarian  Rhythm,  are 
folk  tune  studies.  It  might  justifiably 
be  said  that  Bartok  is  attempting  to 
do  for  modem  pianism  in  Mikrokos- 
mos what  Bach  did  in  his  day  with 
The  Well-Tempered  Clavichord  and 
Chopin  with  the  Piano  Etudes. 

In  any  case  the  music  of  Mikrokos- 
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mos  is  of  more  than  academic  interest, 
as  this  volume  played  by  the  com- 
poser will  testify.  Only  two  other  num- 
bers, Staccato  and  Ostinato,  have  been 
previously  recorded  (Columbia  DB- 
1306),  and  these  also  by  the  com- 
poser. 

CONCERTO  NO.  3  IN  C  MINOR 
FOR  PIANO  AND  ORCHESTRA, 
OP.  37 

Jose  Iturbi  (Piano),  Rochester  Phil- 
harmonic Orchestra 

Victor  M-801       $5.50 

The  standard  recording  of  this  Con- 
certo has  long  been  that  by  Artur 
Schnabel  with  the  London  Philhar- 
monic Orchestra  under  Malcolm  Sar- 
gent (Victor  Set  M-194).  Despite  the 
splendid  recording  of  the  present  set, 
Mr.  Iturbi's  interpretation  offers  no 
reason  for  altering  judgment  in  his  fa- 
vor. His  piano  tone  is  rather  hard,  and 
he  seems  to  lack  the  interpretative  in- 
sight into  the  superb  slow  movement 
that  made  the  Schnabel  recording  such 
a  fine  one. 

CONCERTO  NO.  5  IN  E-FLAT  MA- 
JOR FOR  PIANO  AND  ORCHES- 
TRA, OP.  73  ("Emperor") 

Benno  Moisevitch  (Piano),  London 
Philharmonic  Orchestra,  Georg  Szell 

Victor  M-761       $5.50 

Like  the  Iturbi  reading  of  the  C- 
Minor  Concerto  above,  this  perform- 
ance by  the  Russian  virtuoso,  Moisei- 


vitch,  fails  to  convince.  The  recording 
is  quite  good  but  the  interpretation 
lacks  the  splendor  of  Gieseking  (Co- 
lumbia Set  M-243)  or  the  eloquence 
of  Schnabel  (Victor  Set  M-155). 

UjtacJn, 

FIVE  SKETCHES  IN  SEPIA 

Harrison  Potter  (Piano) 

Friends  of  Recorded  Music  12     $1.50 

A  minor,  acidly  impressionistic  work 
by  the  great  Hebrew  composer  beau- 
tifully played  by  Harrison  Potter.  The 
five  short  sections  are  entitled:  Pre- 
lude; Fumees  sur  la  ville;  Lucioles; 
Incertitude;  Epilogue. 

UJnxvtwnA 

CONCERTO  IN  B-FLAT  MAJOR 
FOR  PIANO  AND  ORCHESTRA, 
OP.  83 

Vladimir  Horowitz    (Piano),    N.B.C. 

Symphony  Orchestra,  Artur o  Tos- 

canini 
Victor  M-740       $6.50 

If  it  is  at  all  possible  to  talk  of 
the  greatest  concerto  recording  ever 
made,  this  one  is  surely  it!  Recorded 
in  Carnegie  Hall,  Vladimir  Horowitz 
and  his  illustrious  father-in-law  give  a 
performance  of  this  great  B-flat  Con- 
certo that  should  stand  for  years  as 
the  definitive  version. 

FIVE  INTERMEZZI 

Op.  76,  No.  3  in  A-flat  Major;  Op.  76, 
No.  4  in  B-flat  Major;  Op.  116,  No. 
4  in  E  Major;  Op.  118,  No.  6  in 
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E-flat  Minor;  Op.  119,  No.  2  in  E 
Minor 

Walter  Gieseking  (Piano) 

Columbia  X-201       $2.50 

The  two  Opus  76  intermezzi  of  this 
set  are  recorded  here  for  the  first  time 
in  modern  versions.  The  others  are 
all  available  in  excellent  performances 
by  Wilhelm  Bachaus  (Victor  14132, 
7992,  14134).  For  the  most  part, 
Gieseking's  interpretations  are  sensi- 
tively turned  and  remarkably  well  re- 
corded. Chief  disappointment  is  his 
sluggish  and  undramatic  reading  of 
the  greatest  of  all  the  Brahms  inter- 
mezzi, Op.  118,  No.  6. 

SONATA  IN  F  MINOR,  OP.  5 

Harold  Bauer  (Piano) 
Schirmer  Set  14       $6.50 

This  is  a  tremendous  Op.  5  for  any 
composer!  At  one  time  Percy  Grain- 
ger recorded  this  Sonata  for  Colum- 
bia (Set  M-37),  but  now  Harold 
Bauer  has  the  field  all  to  himself.  The 
Sonata  in  F  Minor  is  in  five  move- 
ments: a  sonorous  Allegro  maestoso; 
a  quiet,  minuet-like  Andante  expres- 
sivo;  a  stormy  Scherzo;  a  somber, 
brooding  Intermezzo;  and  a  full- 
throated,  Schumannesque  Finale.  Bau- 
er's performance  is  one  of  the  finest 
he  has  ever  done  on  records,  aided 
by  very  good  recording. 

THREE  RHAPSODIES 

No.  1  in  B  Minor,  Op.  79,  No.  1;  No. 
2inG  Minor,  Op.  79,  No.  2;  No.  3 
in  E-flat  Major,  Op.  119,  No.  4 

Egon  Petri  (Piano) 

Columbia  X-183       $2.50 


This  is  the  first  integrated  set  of 
the  three  great  Brahms  piano  rhap- 
sodies. Previous  recordings  have  been 
excellent  interpretations  by  Bachaus 
(Victor  7993,  7994)  and  Eileen  Joyce 
(Decca  25581).  Petri's  readings  are 
fully  the  equal  and  more  of  his  com- 
petitors, but  the  recording  is  lacking 
considerably  in  brilliance. 

VARIATIONS   ON  A  THEME  OF 
HAYDN,  OP.  56B 

Ethel    Bartlett    and    Rae    Robertson 
(Duo-Pianists) 

Columbia  X-181       $2.50 

Pierre  Luboshutz  and  Genia  Nemen- 
off  (Duo-Pianists) 

Victor  M-799       $2.50 

Most  of  us  are  familiar  with  these 
Variations  in  their  orchestral  version 
(Victor  Set  M-355;  Columbia  Set  X- 
125).  However,  Brahms  also  set  them 
for  two  pianos,  and  here  they  are  in 
two  fine  recorded  performances.  If 
you  want  brilliant  recording  and  crisp 
performance,  you'll  prefer  Luboshutz 
and  Nemenoff .  If  you  prefer  a  warmer, 
more  studied  reading,  you  take  the 
Bartlett  and  Robertson  set. 

INDIANISCHES  TAGEBUCH,  NOS. 

1,  2,  3,  4 

Egon  Petri  (Piano) 

Columbia  69010-D       $1.00 

This  is  a  little-known  work  of  Buso- 
ni's  based  on  American  Indian  themes. 
Petri  gives  a  superb  reading,  espe- 
cially of  the  hauntingly  elegiac  third 
section.  The  recording  is  tops. 
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SCHERZO-VALSE;  IMPROMPTU 
Robert  Casadesus  (Piano) 
Columbia  71061-D       $1.00 

Two  lively  and  colorful  tidbits  by 
the  composer  of  Espana  played  with 
true  jeu  d'esprit  by  one  of  the  great- 
est living  French  pianists. 

vJruitiui 

BARCAROLLE   IN    F-SHARP   MA- 
JOR, OP.  60 

Walter  Gieseking  (Piano) 

Columbia  71026-D       $1.00 

Mr.  Gieseking  is  not  the  ideal  Cho- 
pin interpreter,  as  this  very  straight- 
forward reading  of  the  highly  roman- 
tic reveals.  However,  if  he  fails  to 
realize  fully  the  romantic  implications 
of  the  music,  he  more  than  makes 
amends  by  his  sustained  lyric  line  and 
lovely  piano  tone.  This  being  the  only 
domestically  available  version  of  one 
of  Chopin's  most  poetic  works,  it 
should  not  be  passed  by  without  a 
hearing. 

ETUDES,  OP.  25  (complete) 

Edward  Kilenyi  (Piano) 

Columbia  M-473       $3.50 

Edward  Kilenyi  has  already  shown 
in  his  previous  recordings  that  he  is 
a  remarkably  fine  exponent  of  Cho- 
pin's piano  works.  Not  only  has  he 
the  necessary  technique,  but  he  plays 
with  tenderness  and  feeling  without 
finding  it  necessary  to  distort  the  mu- 
sical phrase  with  excess  rubato.  Hav- 


ing already  done  the  first  set  of 
Etudes,  Op.  10  (Columbia  Set  M- 
368),  he  follows  through  in  the  sec- 
ond with  playing  and  interpretation 
of  a  very  high  order.  Fortunately,  he 
is  backed  up  by  first-class  recording. 
Incidentally  this  is  the  only  complete 
recorded  version  of  these  Op.  25 
Etudes  available  on  domestic  labels. 
The  individual  titles  follow:  No.  13 
in  A-flat  Major  ("Aeolian  Harp");  No. 
14  in  F  Minor;  No.  15  in  F  Major; 
No.  16  in  A  Minor;  No.  17  in  E  Mi- 
nor; No.  18  in  G-sharp  Minor;  No. 
19  in  C-sharp  Minor;  No.  20  in  D-flat 
Major;  No.  21  in  G-flat  Major  ("But- 
terfly"); No.  22  in  B  Minor;  No.  23 
in  A  Minor  ("Winter  Wind");  No.  24 
in  C  Minor. 

RONDO  IN  C  MAJOR  FOR  TWO 
PIANOS,  OP.  73 

Ethel    Bartlett    and    Rae    Robertson 
( Duo-Pianists ) 

Columbia  71190-D       $1.00 

This  early  Chopin  piece  is  light 
fluff,  easy  to  listen  to  but  hardly  of 
great  consequence.  The  Bartlett  and 
Robertson  team  give  a  flawless,  well- 
recorded  performance,  thus  supersed- 
ing the  oldish  version  by  Leonard 
Shure  and  Karl  Ulrich  Schnabel  (Vic- 
tor 11616). 

MUSETTE  DE  TAVERNI 

Philip  Manuel  and  Gavin  Williamson 
(Harpsichords) 

Musicraft  1157  in  Set  52       $1.00 

A  delightful  piece  dominated  by  an 
ever-present  drone  bass,  well  played 
in  a  two-harpsichord  arrangement. 
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Guiomar  Novaes  (Piano) 
Columbia  17229-D       $.75 
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A  lovely,  simple  piece  played  by 
Mme.  Novaes  with  impeccable  mu- 
sicianship. 

JJaauMt 

L'HIRONDELLE 

Guiomar  Novaes  (Piano) 
Columbia  17229-D       $.75 

This  favorite  piece  by  Daquin  has 
been  recorded  by  Landowska  on  the 
harpsichord  (Victor  15186),  but  if 
you  want  an  excellent  piano  version, 
here  it  is. 
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CUBANA 

Lucette  Descaves  (Piano) 

Victor  13515  in  Set  M-725       $1.00 

A  light  and  colorful  work  by  Spain's 
greatest  living  composer,  well  played 
and  recorded. 

NIGHTS   IN   THE   GARDENS   OF 
SPAIN 

Lucette  Descaves  (Piano),  Paris  Con- 
servatory Orchestra,  Eugene  Bigot 

Victor  M-725       $3.50 

This  long-awaited  new  recording 
of  De  Falla's  impressionistic  master- 
piece features  some  top-notch  pianism 
and  orchestral  performance.  However, 
the  lack  of  room  resonance  deprives 


the  music  of  some  of  its  magic.  This 
set  is  definitely  superior  to  the  other 
two  recordings  (Victor  9703-5;  Co- 
lumbia Set  M-156),  which  date  back 
ten  years  or  more. 

SONATA    IN    C    MINOR,    OP.    1, 
NO.  3 

NOCTURNE    NO.    3    IN    A-FLAT 
MAJOR 

Frank  Merrick  (Piano) 

Decca  25788-9       $1.50 

John  Field  (b.  Dublin,  1782-d. 
Moscow,  1837)  invented  the  noc- 
turne-form and  developed  the  lyric 
style  of  playing  which  later  became 
so  characteristic  of  Chopin.  This  So- 
nata, recorded  in  1937  in  connection 
with  the  Field  Centennial,  is  an  early 
work  recalling  both  Beethoven  and 
Weber  in  style.  More  characteristic  is 
the  lovely  Nocturne  on  the  fourth 
side.  Performance  and  recording  are 
very  fine,  making  this  pair  of  discs  a 
welcome  addition  to  any  library  of 
out-of-the-way  piano  music. 


TOCCATA  {an.  Kindler) 

Hans    Kindler,    National    Symphony 
Orchestra 

Victor  17632       $1.00 

To-date  this  great  17th  century 
Italian  master  is  represented  on  do- 
mestic discs  only  by  a  superb  Toccata 
for  the  Elevation  recorded  by  Marcel 
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Dupre  (Anthologie  Sonore  4)  and  a 
Gagliarda  (Decca  23089;  Victor  1985, 
arr.  Stokowski).  This  sturdy,  but  un- 
identified, Toccata  is  another  valu- 
able addition  to  the  list  of  recorded 
masterpieces,  and  Kindler's  sonorous 
orchestration  and  full-blooded  reading 
is  sure  to  give  the  music  its  share  of 
popular  appeal.  A  "must"  for  any- 
body's library. 


Oe/tAfu*2in, 


RHAPSODY  IN  BLUE 

Alec  Templeton  (Piano),  Andre  Kos- 
telanetz  and  his  Orchestra 

Columbia  X-196       $2.50 

The  brilliant  blind  pianist,  Alec 
Templeton,  is  known  best  to  record 
buyers  through  his  uproariously  funny 
musical  caricatures  such  as  the  Three 
Little  Fishies  a  la  Walter  Damrosch 
(Victor  26402).  This  is  the  first  chance 
he  has  had  on  records  to  show  off  his 
purely  musical  talents. 

Let  it  be  said  at  the  outset  that  he 
acquits  himself  nobly  in  this  three- 
sided  version  of  Gershwin's  ever-pop- 
ular Rhapsody  in  Blue.  Equally  fine  is 
the  orchestral  support  of  Andre  Kos- 
telanetz.  The  only  musical  criticism 
that  can  be  leveled  at  this  set  con- 
cerns the  tempo  adopted  by  both  art- 
ists, which  is  a  bit  on  the  fast  side 
compared  to  the  authentic  two-sided 
recordings  by  the  composer  (Victor 
35822)  and  Roy  Bargy  (Decca  29051). 
However,  this  recording  is  quite  su- 
perior to  the  only  other  three-sided 
and  rather  heavy  version  by  Sanroma 


and  the  Boston  Pops  Orchestra  (Vic- 
tor Set  M-358). 


CONCERTO  FOR  ORGAN  (or  Harp- 
sichord) AND  ORCHESTRA  IN 
F  MAJOR,  OP.  4,  NO.  4 

The  Manuel  and  Williamson  Harpsi- 
chord Ensemble 

Musicraft  49       $3.50 

This  is  a  first  complete  recording 
of  a  fine,  spacious  work,  but  again  (as 
in  the  case  of  most  of  their  other  re- 
cordings) the  Manuel  and  William- 
son Ensemble  "spoil  the  fun"  by  their 
unimaginative  and  plodding  perform- 
ance. 

CONCERTO  NO.  13  IN  F  MAJOR 
FOR  ORGAN  AND  ORCHESTRA 

("The    Cuckoo    and   the   Nightin- 
gale") 

E.  Power  Biggs  (Organ)  with  Arthur 
Fiedlers  Sinfonietta 

Victor  M-733       $2.50 

This  is  the  best  offering  yet  to  come 
from  E.  Power  Biggs  and  Arthur  Fied- 
ler in  their  Handel  organ  concerto  se- 
ries for  Victor.  Mr.  Biggs  has  previ- 
ously recorded  an  excerpt  from  this 
concerto  with  organ  alone  for  Tech- 
nichord  (Technichord  1139),  and  at 
that  time  I  mentioned  it  as  one  of  the 
finest  organ  records  ever  made.  Now 
we  have  the  whole  of  this  delightful 
music  complete  with  orchestral  ac- 
companiment. The  Concerto  takes  its 
name  of  course  from  the  amusing  im- 
itative passages  in  the  Allegro  of  the 
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first  movement.  The  four  movements 
are:  Lar ghetto- Allegro;  Adagio;  L'ar- 
ghetto;  Allegro.  Mr.  Biggs  comes 
through  with  a  really  brilliant  per- 
formance, ably  assisted  by  the  Fiedler 
Sinfonietta;  and  best  of  all,  Victor's 
recording  does  it  full  and  complete 
justice. 


dbl6#t 


HUNGARIAN  RHAPSODY  NO.  14 

(Orchestral  No.  1)  IN  F  MINOR 
("Mohac's  Field") 

Arthur  Fiedler,  Boston  Pops  Orchestra 

Victor  13596       $1.00 

Next  to  the  famous  Rhapsody  No. 
2,  this  is  the  most  popular  of  the  Liszt 
Hungarian  Rhapsodies.  Fiedler  and 
the  Boston  Pops  give  it  a  resounding 
performance  likely  to  remain  the  best 
on  records  for  several  years  to  come. 

HUNGARIAN  RHAPSODY  NO.  15 

("Rakoczy  March") 

Reginald  Stewart  (Piano) 
Victor  4544       $.75 

Those  who  are  familiar  with  Ber- 
lioz' famous  version  of  the  stirring 
Rakoczy  March  will  recognize  an  old 
friend  in  Liszt's  pyrotechnical  piano 
transcription.  Reginald  Stewart  (known 
to  radio  listeners  as  conductor  of  the 
Toronto  Symphony  "Prom"  concerts) 
gives  a  first-class  performance,  but  is 
hampered  by  recording  that  lacks  bril- 
liance. 


CAPRICCIO    BRILLIANT,    OP.    22 

Joanna  Graudan  (Piano)  with  the 
Minneapolis  Symphony  Orchestra 
conducted  by  Dimitri  Mitropoulos 

Columbia  X-MX-197       $2.50 

Mendelssohn's  Capriccio  Brilliant  is 
everything  its  name  implies,  strictly 
a  virtuoso  piece  without  a  great  deal 
of  musical  substance.  In  this  first  re- 
cording, Mme.  Graudan  (b.  Libau, 
Latvia)  gives  a  sparkling  performance 
with  alert  assistance  from  Mitropoulos 
and  the  orchestra. 

CONCERTO  NO.  1  IN  G  MINOR 
FOR  PIANO  AND  ORCHESTRA, 
OP.  25 

Jesus  Maria  Sanromd  (Piano)  with 
the  Boston  Pops  Orchestra  con- 
ducted by  Arthur  Fiedler 

Victor  M-780       $3.50 

To  compete  with  the  performance 
recorded  for  Columbia  by  Ania  Dorf- 
mann  (Set  X-124),  Victor  offers  this 
super-brilliant  reading  by  Sanroma 
and  the  Boston  Pops.  If  brilliant  per- 
formance and  recording  is  what  you 
want,  you'll  go  for  this  set  in  a  big 
way.  However,  for  sheer  musical  feel- 
ing and  sympathy  with  Mendels- 
sohn's piano  style,  Mme.  Dorfmann 
has  somewhat  the  better  of  it. 

SCHERZO  IN  E  MINOR,  OP.  16, 
NO.  2 

Alexander  Brailowsky  (Piano) 

Victor  18100       $1.00 

Brailowsky  tosses  off  this  bit  of 
pianistic  fluff  as  easily  as  rolling  off 
a  log.  The  recording  is  tops. 
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CONCERTO  IN  E-FLAT  MAJOR 
FOR  TWO  PIANOS  AND  OR- 
CHESTRA (K.  365) 

Jose  and  Amparo  Iturbi  (Pianists), 
Rochester  Philharmonic  Orchestra 

Victor  M-732       $3.50 

This  recording  and  the  older  one 
by  the  Schnabels,  father  and  son  (Vic- 
tor Set  M-484),  offer  an  interesting 
contrast  in  methods  of  interpreting 
Mozart.  The  modern  way  seems  to  be 
to  strive  for  brilliance  and  zest,  while 
the  more  conservative  spirits  seek  to 
endow  Mozart  with  the  utmost  in  lyr- 
icism and  delicacy,  with  just  a  touch 
of  Viennese  Gemutlichkeit.  Frankly,  I 
prefer  this  latter  approach,  even  if  it 
does  sound  a  bit  pedestrian  to  some 
ears.  In  all  justice  to  the  Iturbi's,  let 
me  say,  however,  that  the  orchestral 
support  is  very  fine  and  the  recording 
excellent  except  for  some  brittleness 
in  the  piano  tone. 

CONCERTO  NO.  20  IN  D  MINOR 
FOR  PIANO  AND  ORCHESTRA 
(K.  466) 

Jose  Iturbi  (Piano),  Rochester  Phil- 
harmonic Orchestra 

Victor  M-794       $4.50 

Iturbi's  is  the  third  recording  of 
this  most  popular  of  the  Mozart  piano 
concertos  to  reach  the  lists.  Compet- 
ing with  him  is  a  warmly  romantic 
reading  by  Edwin  Fischer  (Victor  Set 
M-223)  and  a  sensitive  but  rather 
lax  interpretation  by  Bruno  Walter 
(Victor  Set  M-420).  Iturbi,  for  all 
his  flawless  technique,  has  little  to  of- 
fer over  Fischer's  reading  beyond  su- 


perlative recording.  If  this  is  what 
you  are  chiefly  interested  in,  you  will 
find  the  Iturbi  performance  eminently 
suitable  for  your  library.  Meanwhile, 
my  taste  still  leans  to  the  Fischer  ver- 
sion even  with  its  occasional  defects 
in  recording. 

RONDO  IN  A  MINOR  (K.  511) 
Guiomar  Novaes  (Piano) 
Columbia  71208-D       $1.00 

Until  now  there  has  been  only  a 
poorly  styled  Paderewski  performance 
(Victor  1542)  available  on  domestic 
labels.  Now  Columbia  fills  the  gap 
with  a  flawless  performance  by  Mme. 
Novaes,  Brazil's  outstanding  woman 
pianist. 

SONATA  IN  D  MAJOR  FOR  TWO 

PIANOS  (K.  448) 
Pierre  Luboshutz  and  Genia  Nemen- 

off  (Duo-Pianists) 

Victor  M-724       $3.50 

This  imperishable  gem  of  the  two- 
piano  literature  has  at  last  achieved 
a  recorded  performance  which  does 
it  something  like  true  justice.  The  Lu- 
boshutz and  Nemenoff  team  achieve 
just  the  right  degree  of  brilliance  tem- 
pered with  tenderness  and  feeling  .  .  . 
all  backed  up  by  superlative  record- 
ing. Without  any  doubt,  this  set  sur- 
passes both  the  Castagnetta  and  Kaye 
(Timely  1302-3)  and  Wiener  and 
Doucet    (Columbia  Set  X-106)    ver- 


SONATA  IN  F  MAJOR  (K.  332) 
SONATA  IN  D  MAJOR  (K.  576) 
Robert  Casadesus  (Piano) 
Columbia  M-433       $3.50 
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For  sheer  purity  of  style  and  lovely 
tone,  Robert  Casadesus  is  just  about 
the  finest  Mozart  pianist  of  our  day. 
The  first  of  these  two  sonatas  is  the 
famous  one  that  every  child  learns  at 
one  time  or  other  during  his  career  of 
piano  lessons  .  .  .  and  it  is  none  the 
less  fine  for  all  that;  while  the  D  Ma- 
jor is  the  last  piano  sonata  that  Mo- 
zart wrote.  Of  the  latter,  there  is  no 
recording  at  present  available.  On  the 
other  hand  Ernst  Victor  Wolff  (Mu- 
sicraft  Set  1)  and  Jose  Iturbi  (Victor 
Set  565)  have  recorded  the  F  Major. 
Iturbi  offers  strong  competition  to  the 
brilliant  Frenchman,  but  repeated  lis- 
tening tends  to  give  first  honors  to 
the  newer  set. 

SONATA  NO.  4  IN  F  MAJOR  FOR 
PIANO  FOUR  HANDS   (K.  497) 

Jesus  Maria  and  Mercedes  Pasarell 
Sanromd   (Duo-Pianists) 

Victor  M-809       $3.50 

Appearing  for  the  first  time  to- 
gether on  records,  Jesus  Maria  San- 
roma  and  his  wife  give  us  a  rare  treat 
...  a  first  recording  of  one  of  Mo- 
zart's finest  works,  his  four-hand  So- 
nata in  F  Major.  There  are  passages, 
particularly  in  the  slow  introduction, 
that  recall  the  almost  Beethovenian 
episodes  in  the  great  piano  fantasias. 
The  three  movements  of  the  Sonata 
are  Adagio- Allegro  molto;  Andante; 
Allegro.  Recording  and  performance 
are  excellent. 

U  CL&CUUAU, 

TOCCATA  ON  THE  SONG  OF  THE 
CUCKOO 

Nino  Rossi  (Piano) 
Victor  15893       $1.00 


A  thoroughly  delightful  little  piece 
by  a  17th  century  Italian  master,  ex- 
pertly played  by  Mr.  Rossi.  Respighi, 
by  the  way,  made  use  of  this  same 
piece  in  his  orchestral  suite  from  old 
harpsichord  pieces,  The  Birds  (Co- 
lumbia Set  X-108). 
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CONCERTO  NO.  3  IN  D  MINOR 
FOR  PIANO  AND  ORCHESTRA, 
OP.  30 

Sergei  Rachmaninoff  (Piano),  Phila- 
delphia Orchestra  conducted  by 
Eugene  Ormandy 

Victor  M-710       $5.00 

At  long  last  we  have  the  compos- 
er's version  of  Rachmaninoff's  Third 
Piano  Concerto!  The  older  Horowitz 
version  featured  brilliant  pianism,  but 
was  spoiled  by  poor  orchestral  sup- 
port (Victor  Set  M-117).  This  new 
set  finds  Rachmaninoff  at  his  dazzling 
best,  fully  matched  by  the  superb  ac- 
companiment of  Mr.  Ormandy  and 
the  Philadelphia  Orchestra. 

ELEVEN  PIANO  PIECES: 

Melodie  in  E  Minor,  Op.  3,  No.  3; 
Humor esque,  Op.  10,  No.  5;  Mo- 
ment Musical,  Op.  16,  No.  2;  Prel- 
ude in  G-flat  Major,  Op.  23,  No. 
10;  Prelude  in  E  Major,  Op.  32, 
No.  3;  Prelude  in  F  Major,  Op.  32, 
No.   7;   Prelude  in  F  Minor,   Op. 

32,  No.  6;  Etude  in  C  Major,  Op. 

33,  No.  2;  Etude  in  E-flat  Major, 
Op.  33,  No.  7;  Daisies,  Op.  38; 
Oriental  Sketch 

Sergei  Rachmaninoff  (Piano) 

Victor  Set  M-722       $4.25 
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Piano  enthusiasts  in  general  and 
admirers  of  Rachmaninoff  in  particu- 
lar really  have  something  to  crow 
about  in  this  album;  for  the  great 
pianist  and  composer  has  given  us  a 
superb  anthology  of  some  of  his  most 
characteristic  short  piano  pieces.  All 
the  familiar  Rachmaninoff  style  is 
there  .  .  .  the  colorful  rhythms,  the 
dazzling  passage-work,  the  melting, 
romantic  lyricism.  Furthermore,  all 
the  familiar  Rachmaninoff  wizardry 
and  magic  still  remains  in  the  com- 
poser's brilliant  performance.  Of  spe- 
cial interest  are  such  pieces  as  the 
fantastic  and  grim  Prelude  in  F 
Minor,  the  brilliantly  rhythmic  Prel- 
ude in  E-flat  Major,  the  capricious 
Humoresque,  and  the  elegiac,  Cho- 
pinesque  Melodie  in  E  Minor. 

SUITE  NO.  1  (Fantasie)  FOR  TWO 
PIANOS,  OP.  5 

Vitya  Vronsky  and  Victor  Babin 
(Duo-Pianists) 

Victor  M-741       $3.50 

Vronsky  and  Babin  have  previ- 
ously recorded  Rachmaninoff's  Second 
Suite  for  Two  Pianos  (Victor  Set  M- 
213),  and  now  they  follow  it  up  with 
a  first  recording  of  the  Suite  No.  1. 
This  is  one  of  the  composer's  earliest 
works,  dating  from  1893.  Neverthe- 
less, it  is  full  of  the  color,  rhythm 
and  passion  that  distinguishes  his 
mature  work.  The  Suite  begins  with 
a  lyric,  ornamental  Barcarolle,  fol- 
lowed by  two  slow  movements  sub- 
titled Oh  Night,  Oh  Love!  and  Tears. 
The  climax  of  the  music  is  the  final 
movement,  called  Easter,  a  brilliant 
study  on  the  art  of  the  Russian  bell 


ringers  as  they  send  out  their  peals 
on  Easter  morn. 

uvaAeZ 

VALSES  NOBLES  ET  SENTIMEN- 
TALES 

Robert  Casadesus  (Piano) 

Columbia  X-179       $2.00 

Ravel's  sparklingly  ironic  waltzes 
have  long  been  in  need  of  a  piano 
recording  to  replace  the  poorish  or- 
chestral recording  by  Coppola  and 
Paris  Conservatory  Orchestra  (Vic- 
tor 11727-8).  Casadesus  with  superb 
elan  and  flawless  technique  fills  the 
bill  perfectiy. 


OxXnaaoA. 


NEW  DANCE 

Pierre  Luboshutz  and  Genia  Nemen- 
off  (Duo-Pianists) 

Victor  17993       $1.00 

Wallingford  Riegger  (b.  1885)  is 
one  of  the  foremost  American  com- 
posers for  the  modern  dance,  as  is 
brilliantly  attested  by  this  vital, 
rumba-like  two-piano  tidbit. 

TOCCATA  IN  G  MAJOR  {an. 
Piano ) 

Nino  Rossi  (Piano) 

Victor  15893       $1.00 

A  brilliant  and  powerful  piece  by 
a  17th  century  Italian  organ  and 
operatic  composer,  very  well  played 
in  this  piano  transcription. 
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ARABESQUE    ON    TUNES    FROM 
LEHAR'S  "MERRY  WIDOW" 

Beryl  Rubinstein  and  Arthur  Loesser 
(Duo-Pianists) 

Columbia  71209-D       $1.00 

A  slick  bit  of  two-piano  transcrip- 
tion by  the  senior  member  of  the  per- 
forming team. 

SUITE  FOR  TWO  PIANOS   (1939) 
Beryl  Rubinstein  and  Arthur  Loesser 
(Duo-Pianists) 

Victor  M-784       $3.50 

While  this  piece  by  the  director  of 
the  Cleveland  Institute  of  Music  has 
no  more  claim  to  profundity  than 
the  Arabesque  above,  it  is  a  gaily- 
rhythmed  and  amusing  piece,  expertly 
played  and  well  recorded. 

Q)aint-  e)<xeftA 

SCHERZO  FOR  TWO  PIANOS, 
OP.  87 

Beryl  Rubinstein  and  Arthur  Loesser 
(Duo-Pianists) 

Columbia  70740-D       $1.00 

Again  Rubinstein  and  Loesser  col- 
laborate .  .  .  this  time  in  a  facile 
little  piece  by  Saint-Saens.  The  per- 
formance is  excellent,  but  the  record- 
ing could  stand  more  resonance. 

SONATA  IN  G  MAJOR  (Longo  387) 
Myra  Hess  (Piano) 
Victor  4358       $.75 


Another  brilliant  Scarlatti  piece, 
featuring  some  top-flight  pianism  by 
England's   greatest  woman  pianist. 

SONATA  IN  G  MINOR  (Longo  338) 
SONATA  IN  G  MAJOR  (Longo  487) 
Guiomar  Novaes  (Piano) 
Columbia  17229       $.75 

A  first  class  performance  of  two 
sparkling  and  delightful  pieces. 

FANTASIA  IN  C  MAJOR  "The 
Wanderer"),  OP.  15 

Sigfrid  Grundeis   (Piano) 

Decca  25652-4       $2.25 

(arr.  Liszt  for  Piano  and  Orchestra) 

Edward  Kilenyi  (Piano)  with  Sym- 
phony Orchestra  conducted  by  Sel- 
mar  Meyrowitz 

Columbia  M-426       $3.50 

You  have  your  choice  here  of  two 
versions  of  Schubert's  superb  Wan- 
derer Fantasia.  The  work  takes  its 
name  from  the  somber  slow  move- 
ment (Adagio-)  which  is  based  on  a 
theme  from  Schubert's  great  song, 
The  Wanderer  (Columbia  67434-D). 
The  other  movements  are  an  opening 
Allegro  con  fuoco  ma  non  troppo; 
third  movement,  Presto;  and  finale, 
Allegro.  Despite  the  excellence  of 
Liszt's  piano  and  orchestra  transcrip- 
tion, the  music  sounds  better  in  its 
original  piano  version.  Perhaps  this  is 
because  Grundeis  manages  to  give  a 
more  convincing  and  sensitive  inter- 
pretation than  Kilenyi. 
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SONATA  NO.  2  IN  G  MINOR,  OP. 

22 

Sascha  Gorodnitzki  (Piano) 
Columbia  X-186       $2.50 

The  music  of  this  Sonata  is  Schu- 
mann at  his  most  characteristic  .  .  . 
impetuous  romanticism  tempered 
with  a  nostalgic,  warm  lyricism. 
Sascha  Gorodnitzki,  one  of  the  most 
brilliant  younger  concert  pianists, 
gives  a  highly  competent  perform- 
ance which  displays  a  prodigious 
technique  but  lacks  somewhat  in 
feeling.  A  more  compelling,  though 
still  not  entirely  satisfactory,  perform- 
ance is  that  by  Mischa  Levitzki  (Vic- 
tor 8363-4). 

ETUDE  IN  D-SHARP  MINOR,  OP. 
8,  NO.  12 

Alexander  Brailowsky  (Piano) 

Victor  18100       $1.00 

This  stormy,  Chopinesque  piece 
has  been  recorded  before  by  Simon 
Barer  (Victor  1721).  The  present 
version  finds  Brailowsky  in  top  fettle 
and  superbly  recorded. 

SELECTED  PIANO  WORKS: 

Etude,  Op.  42,  No.  5;  Preludes,  Op. 
11,  Nos.  1  <Lr  3;  Prelude,  Op.  35, 
No.  1;  Etude,  Op.  49,  No.  1;  Prel- 
udes, Op.  IS,  Nos.  2  6-  4;  Prel- 
udes, Op.  11,  Nos.  5  ir  6;  Prelude, 
Op.  16,  No.  2;  Prelude,  Op.  17, 
No.  7;  Piece,  Op.  22,  No.  3;  Poem, 


Op.  32,  No.  1;  Poeme  Aile,  Op.  51, 
No.  3;  "Guirlandes,"  Op.  73,  No.  1; 
Prelude,  Op.  31,  No.  1;  Prelude 
Op.  22,  No.  4;  Danse  Languide, 
Op.  51,  No.  4;  Prelude,  Op.  11, 
No.  11;  Poem,  Op.  32,  No.  2;  Prel- 
ude, Op.  15,  No.  2;  Etude,  Op.  8, 
No.  1;  Prelude,  Op.  11,  No.  18; 
Etude,  Op.  8,  No.  11;  Poeme 
Satanique,  Op.  36;  Prelude,  Op. 
74,  No.  3;  Vers  la  Flamme,  Op.  72 

Samuel  Yaffe  (Piano) 

Paraclete  Music  Discs  1-7       $7.00 

If  you  are  a  devotee  of  Scriabin's 
piano  music,  you  will  surely  have 
much  to  be  thankful  for  in  this  thor- 
oughly representative  anthology  re- 
corded by  yet  another  new  inde- 
pendent record  company.  The  artist, 
Samuel  Yaffe,  is  a  pupil  of  Charles 
Haubiel  and  James  Friskin;  and  he 
shows  himself  to  be  a  first  class  artist 
on  these  discs.  Few  pianists  have  man- 
aged to  interpret  the  difficult  idiom 
of  Scriabin's  later  work  more  sympa- 
thetically. The  recording  here  is  for 
the  most  part  excellent.  Incidentally, 
no  other  recordings  of  these  works 
are  available  on  domestic  labels. 

SONATA  NO.  10,  OP.  70 

Katherine  Ruth  Heyman  (Piano) 

Friends  of  Recorded  Music  28-9 
$3.00 

Continuing  her  Scriabin  sonata  se- 
ries for  the  Friends  of  Recorded  Mu- 
sic, Miss  Heyman  gives  a  superb  per- 
formance of  one  of  the  Russian 
mystic's  most  mature  and  difficult 
works.  If  you  are  sympathetic  to  his 
musical  idiom,  regard  these  discs  as 
a  "must"  for  your  library. 
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PRELUDE     IN     E-FLAT     MINOR 
(arr.  Stokowski) 

Leopold  Stokowski,  All  American 
Youth  Orchestra 

Columbia  11542-D  in  Set  M-446 
$1.00 

Stokowski  has  recorded  his  stun- 
ning orchestration  of  this  piece  before 
with  the  Philadelphia  Orchestra  (Vic- 
tor 8928).  Despite  the  spirited  play- 
ing in  the  present  recording,  the  All 
American  Youth  Orchestra  comes  out 
second  best  to  the  Philadelphians. 

ARTISTS'  LIFE  WALTZ  (Symphonic 
Metamorphosis— arr.  Godowsky) 

David  Saperton   (Piano) 

Victor  M-796       $2.50 

"Metamorphosis"  is  an  apt  expres- 
sion as  applied  to  Godowsky 's  super- 
virtuoso  transcription  of  this  lovely 
Strauss  waltz,  for  it  is  "metamor- 
phosed" into  a  caricature  of  itself!  .  .  . 
David  Saperton's  brilliant  pianism 
notwithstanding. 


^#umafui4\ksJc<t 


ETUDES,  OP.  33 

MAZURKAS,  OP.  50,  NOS.  1  &  2 

Jakob  Gimpel   (Piano) 

Columbia  X-189       $2.50 

Karol  Szymanowski  (b.  1883-d. 
1937)  was  the  most  important  com- 
poser of  modern  Poland  .  .  .  regarded 
by  his  admirers  as  the  greatest  Polish 
composer  since  Chopin.  This  particu- 


lar album  marks  the  first  important 
Szymanowski  recording  on  domestic 
labels  outside  of  minor  violin  pieces. 
The  twelve  Etudes,  Op.  33,  show  him 
under  the  spell  of  the  French  Im- 
pressionists, but  the  two  Mazurkas  on 
the  fourth  side  reveal  something  of 
the  mature  artist  who  spent  the  lat- 
ter years  of  his  life  studying  the  folk 
songs  of  the  Tatra  mountain  people 
of  Poland.  Jakob  Gimpel,  one  of  the 
foremost  exponents  of  Szymanowski's 
music,  gives  first  rate  performances, 
though  the  recording  lacks  a  little  in 
brilliance.  Perhaps  Columbia  will  do 
us  a  real  service  by  bringing  to  discs 
Szymanowski's  masterpiece,  the  bal- 
let Harnassie,  recorded  preferably  by 
Artur  Rodzinski  and  The  Cleveland 
Orchestra. 

INVITATION    TO    THE    DANCE, 
OP.  65  (arr.  Stokowski) 

Leopold  Stokowski,  All  American 
Youth  Orchestra 

Columbia  11481-D       $1.00 

This  was  a  totally  unnecessary  re- 
cording, as  Stokowski  has  done  his 
version  of  this  favorite  concert  piece 
with  the  Philadelphia  Orchestra  (Vic- 
tor 15189)  .  .  .  and  very  much  better 
at  that. 

SONATA  NO.  2  IN  A-FLAT  MA- 
JOR, OP.  39 

Alfred  Cortot  (Piano) 

Victor  M-703       $3.50 

A  rarely-played  but  warmly  appeal- 
ing work  in  the  typical  Weber  style 
.  .  .  brilliant,  graceful,  and  lyric  by 
turns.  Cortot's  performance  is  tops. 


CHAPTER   FOUR 


Music  for  Strings  and  Woodwinds 


U^nXfuitacplcA 


AMERICAN  WORKS  FOR  SOLO 
WIND  INSTRUMENTS  AND 
STRING  ORCHESTRA: 

Soliloquy  for  Flute  and  String  Or- 
chestra—Bernard Rogers 

Rhapsody,  "The  Winter's  Past"  for 
Oboe  and  String  Orchestra— Wayne 
Barlow 

American  Dance  for  Bassoon  and 
String  Orchestra— Burrill  Phillips 

Serenade  for  Clarinet  and  String  Or- 
chestra—Homer Keller 

Joseph  Mariano  (Flute),  Robert 
Sprenkle  (Oboe),  Vincent  Pezzi 
(Bassoon),  Rufus  Arey  (Clarinet), 
Eastman-Rochester  Symphony  Or- 
chestra, Howard  Hanson 

Victor  M-802       $2.50 

Although  none  of  these  works  can 
boast  of  world-shaking  greatness  or 
startling  originality,  they  make  up  a 
collection  of  singularly  lovely  and  en- 
joyable music.  All  the  composers  rep- 
resented are  Eastman  School  teachers 
or  graduates,  active  both  in  the  field 
of  composition  and  teaching.  The 
Soliloquy  by  Bernard  Rogers  (b. 
1893)  and  Homer  Keller  (b.  1901) 
are  highly  expressive  in  a  romantic 
vein.  The  American  Dance  by  Bur- 
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rill  Phillips  (b.  1907)  is  a  sardonic, 
chattering  piece  somewhat  in  the 
manner  of  Aaron  Copland;  while 
Wayne  Barlow's  (b.  1912)  Rhapsody 
is  a  lovely,  songful  work  written  in  a 
modal  style  somewhat  reminiscent  of 
Vaughan-Williams.  The  performances 
of  soloists  and  orchestra  under  How- 
ard Hanson's  able  direction  are  very 
fine  indeed. 


PRELUDIO  (an.  Wood;  from  Par- 
tita No.  3  in  E  Major  for  Unac- 
companied Violin) 

Sir  Henry  Wood  conducting  the  New 
Queens  Hall  Orchestra 

Columbia  71144-D  in  Set  M-459 
$1.00 

This  sparkling  Preludio  has  ap- 
peared on  discs  in  several  orchestral 
arrangements  including  Pick-Mangi- 
agalli's  (Victor  11695)  and  Cailliet's 
(Victor  14973)  as  well  as  in  its  orig- 
inal for  an  unaccompanied  violin 
(Victor  Set  M-488).  Sir  Henry  Wood's 
version,  very  well  played  here  by  the 
New  Queen's  Hall  Orchestra,  is  good, 
but  not  as  close  to  the  spirit  of  the 
original  as  Pick-Mangiagalli's  for 
strings  only. 
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SUITE  NO.  1  IN  G  MAJOR  FOR 
UNACCOMPANIED  'CELLO 

SUITE  NO.  6  IN  D  MAJOR  FOR 
UNACCOMPANIED  'CELLO 

Pablo  Casals   ('Cello) 

Victor  M-742       $7.50 

The  incomparable  Casals  gives  us 
another  magnificent  exhibition  of  his 
genius,  both  technical  and  interpreta- 
tive in  these  superb  and  fiendishly 
difficult  'cello  suites  of  Bach!  If  you 
already  own  the  Casals  versions  of 
Suites  No.  2  and  3  (Victor  Set  M- 
611),  you  must  get  this  set  at  all 
costs.  To  describe  the  man's  extraor- 
dinary musicianship  is  next  to  impos- 
sible! You  must  hear  to  believe  your 
ears  as  he  makes  these  one-time 
"stunt"  pieces  come  to  life  as  the 
throbbing,  vital  creations  that  they  are. 
Incidentally,  if  you  want  to  complete 
the  entire  set  of  the  six  unaccompa- 
nied 'cello  suites,  Iwan  d'Archambeau 
of  the  old  Flonzaley  Quartet  has  re- 
corded No.  4  in  E-flat  Major  in  a 
very  fine  performance  (Musicraft  Set 
19). 

\V.  <J .  tJJacri 

SONATA  IN  C  MINOR  FOR  VIOLA 
AND  HARPSICHORD 

William  Primrose  (Viola),  Yella  Pessl 
(Harpsichord) 

Victor  M-807       $2.50 

Of  Johann  Sebastian  Bach's  four 
composer-sons  (Johann  Christian, 
Karl  Philipp  Emanuel,  Johann  Chris- 
toph  Friedrich,  and  Wilhelm  Friede- 
mann),    Wilhelm    Friedemann    Bach 


was  the  most  erratic  and  in  many 
ways  the  most  talented.  Refusing  to 
succumb  entirely  to  the  new  musical 
styles  of  his  day  that  led  to  the  sover- 
eignty of  the  symphony  and  the 
sonata-form,  much  of  his  music  has 
the  same  nobility  and  depth  as  that 
of  his  illustrious  father. 

The  Viola  Sonata  recorded  on  these 
discs  was  discovered  by  Yella  Pessl 
and  published  in  1940.  It  is  a  fine, 
sturdy  piece  in  three  movements; 
opening  with  a  sombre  Adagio  e 
mesto,  followed  by  a  lively  Allegro 
non  troppo  and  Allegro  scherzando. 
Performed  in  fine  style  by  William 
Primrose  and  Miss  Pessl,  this  album 
makes  a  very  worthwhile  addition  to 
any  library  of  string  music. 

<Jja/ifaJc 

RHAPSODY  NO.  1  FOR  VIOLIN 

Joseph  Szigeti   (Violin),  Bela  Bartok 
(Piano) 

Columbia  11410-D       $1.00 

Originally  for  violin  and  orchestra, 
this  Rhapsody  is  a  brilliant,  electrical 
piece  brimful  of  pungent  harmony 
and  earthy  rhythms.  The  performance 
by  Joseph  Szigeti  with  the  composer 
at  the  piano  is  everything  that  one 
could  ask  for. 


obemrett 

HEXAPODA-FIVE    STUDIES     IN 
JITTEROPTERA 

Louis  Kaufman  (Violin),  Robert  Rus- 
sell Bennett  (Piano) 

Columbia  70727-D       $1.00 
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Robert  Russell  Bennett  (b.  1894) 
is  one  of  America's  most  gifted  com- 
posers and  arrangers,  as  those  who 
listen  to  Russell  Bennett's  Notebook 
over  the  Mutual  Network  already 
know. 

This  particular  piece  is  an  amus- 
ing set  of  five  satires  on  a  species  of 
insect  with  which  we  are  all  very 
familiar.  The  titles:  Gut-Bucket  Gus; 
Jane  Shakes  her  Hair;  Betty  and 
Harold  Close  their  Eyes;  Jam  Jives; 
'Til  Dawn  Sunday. 


CONCERTO    FOR    VIOLIN    AND 
ORCHESTRA 

Louis    Krasner     (Violin),    Cleveland 
Orchestra,  Artur  Rodzinski 

Columbia  M-465       $3.50 

Alban  Berg  was  born  in  Vienna, 
February  9,  1885,  and  died  there  at 
the  age  of  fifty  on  Christmas  Eve  of 
1935.  Though  the  world  will  prob- 
ably not  realize  it  for  some  years  to 
come,  on  that  Christmas  Eve  it  lost 
one  of  its  great  composers.  Though 
he  was  the  finest  pupil  of  Arnold 
Schonberg  and  composed  in  his 
twelve-tone  system,  he  was  able  to 
endow  Schonberg's  so-called  forbid- 
ding style  with  an  emotional  appeal 
and  warmth  as  well  as  vital  power 
that  could  be  grasped  after  several 
hearings  even  by  musical  laymen.  Yet 
each  one  of  Berg's  works  were  mir- 
acles of  formal  organization.  His  opera 
Wozzeck  as  well  as  excerpts  from 
his  unfinished  opera,  Lulu,  and  the 


Lyric  Suite  for  string  quartet  won  for 
him  during  his  lifetime  a  world-wide 
respect  and  admiration.  However,  the 
difficulty  of  their  performance  has 
prevented  their  being  heard  often 
enough  to  allow  of  the  general  musi- 
cal public  gaming  familiarity  with 
Berg's  musical  speech.  Here  of  course 
is  where  the  phonograph  can  make 
its  mightiest  contribution,  and  Co- 
lumbia is  to  be  highly  congratulated 
for  realizing  that  fact  and  bringing 
the  Berg  Violin  Concerto  to  records. 
This  Concerto  is  the  last  work 
which  Berg  completed  during  his 
lifetime,  and  the  story  behind  its  com- 
position is  one  of  the  most  fascinating 
in  the  history  of  music.  The  Ameri- 
can violinist,  Louis  Krasner  (soloist 
in  the  present  recording)  interested 
Berg  in  the  idea  of  composing  a  vio- 
lin concerto  in  the  twelve-tone  sys- 
tem in  1934.  Months  passed  by  and 
inquiries  from  Mr.  Krasner  brought 
replies  from  Berg  to  the  effect  that  he 
was  having  very  little  luck  in  getting 
the  piece  started.  Suddenly  in  the 
spring  of  1935  came  a  terrible  emo- 
tional shock.  His  beloved  young  friend, 
the  beautiful  Manon  Gropius,  daugh- 
ter of  Gustav  Mahler's  widow,  died 
suddenly  after  an  illness  that  caused 
her  great  suffering.  Although  greatly 
saddened,  Berg  had  the  program  he 
needed  to  write  his  best  music.  He 
set  to  work  in  a  fever  of  energy,  and 
in  six  weeks  the  Concerto  was  fin- 
ished with  the  inscription  on  the  first 
page  of  the  score,  Dem  Andenken 
eines  Engels  ("To  the  Memory  of  an 
Angel").  Less  than  six  months  later 
the  composer  himself  was  dead  of 
blood  poisoning.  What  he  had  writ- 
ten as  a  Requiem  for  Manon  Gropius 
turned  out  to  be  his  own. 
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The  Concerto  is  in  two  movements, 
each  divided  into  two  parts.  The 
opening  section  is  improvisatory  and 
rhapsodic  in  character,  followed  by  a 
Scherzo  with  two  Trios  as  truly  Vien- 
nese as  any  of  the  waltzes  of  Johann 
Strauss.  The  second  movement  opens 
in  improvisatory  fashion  and  is  ter- 
rifically dramatic,  depicting  as  it  does 
the  agonized  battle  with  Death.  Then 
comes  the  tragic  denouement  followed 
by  one  of  the  most  moving  musical 
elegies  ever  penned  ...  a  superb  set 
of  variations  on  the  Bach  chorale  Es 
ist  genug  ("It  is  Enough")  from  the 
cantata,  O  Ewigkeit,  du  Donnerwort. 
A  short  coda,  and  the  music  ends  in 
a  mood  of  ineffable  peace. 

Truly  this  is  one  of  the  great  violin 
concertos  of  all  time.  If  there  were 
such  a  thing  as  a  Nobel  prize  for  the 
year's  greatest  achievement  in  record- 
ing, it  would  almost  surely  go  to 
Messrs.  Krasner,  Rodzinski,  and  Co- 
lumbia Records  for  bringing  us  such 
a  moving  performance  of  a  magnifi- 
cent masterpiece  of  20th  century 
music. 


BAAL    SHEM     (Three    Pictures    of 
Chassidic  Life) 

Joseph  Szigeti  (Violin),  Andor  Farkas 
(Piano) 

Columbia  X-188       $2.50 

We  have  waited  a  long  time  for  a 
complete  recording  of  Bloch's  Baal 
Shem.  To  date,  only  the  superb  mid- 
dle movement,  Nigun  ("Improvisa- 
tion") has  been  available  on  discs. 
Now  we  have  the  other  two,  Vidui 


("Contrition")  and  Simchas  Tor  ah 
("Rejoicing").  While  this  is  not  a 
work  of  as  high  stature  as  Bloch's 
Hebraic  masterpiece,  Schelemo  (Vic- 
tor Set  M-698),  it  is  nevertheless  sin- 
cere and  deeply  felt.  The  present 
performance  by  Joseph  Szigeti  and 
Andor  Farkas  is  likely  to  be  the  defin- 
itive one  for  many  years  to  come. 

SONATA  NO.  6  IN  A  MAJOR 

William     Primrose     (Viola),     Joseph 
Kahn  (Piano) 

Victor  17513       $1.00 

This  tuneful  and  ingratiating  work 
is  usually  heard  in  'cello-piano  ver- 
sions, but  it  loses  nothing  in  its  pres- 
ent setting,  especially  when  so  ex- 
quisitely performed  by  a  violist  like 
William  Primrose. 

tJj/vatvmA 

SCHERZO     IN     C     MINOR     FOR 
VIOLIN 

Roman     Totenherg     (Violin),     Adolf 
Bailer  (Piano) 

Musicraft  1138  in  Set  43       $1.00 

Ossy  Renardy   (Violin),  Walter  Rob- 
ert (Piano) 

Victor  18032       $1.00 

Two  well-played  recordings  of  a 
little-known  but  stormy  piece  which 
Brahms  wrote  in  1853  for  a  violin 
sonata  to  which  Albert  Dietrich  con- 
tributed the  first  movement  and  Rob- 
ert Schumann  the  second  and  fourth. 
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SONATA  NO.  3  IN  D  MINOR,  OP. 
108 

Roman    Totenberg     (Violin),    Adolf 
Bailer  (Piano) 

Musicraft  43       $3.50 

There  are  already  two  magnificent 
phonographic  versions  of  this,  Brahms' 
greatest  violin  sonata  by  Szigeti  and 
Petri  (Columbia  Set  M-324)  and 
Kochanski  and  Rubinstein  (Victor  Set 
M-241).  Although  Totenberg  and 
Bailer  give  a  musicianly  performance, 
they  fail  to  compare  with  the  others, 
due  in  large  part  to  the  former's  rather 
thin  violin  tone. 


K-xsajojIXa, 

CONCERTO  GROSSO  IN  B-FLAT 
MAJOR,  OP.  6,  NO.  11 

Arthur  Fiedler's  Sinfonietta 

Victor  13587       $1.00 

For  some  unnkown  reason,  the  only 
one  of  Corelli's  concerti  grossi  that 
we  ever  hear  is  the  popular  Christmas 
Concerto,  Op.  6,  No.  8  (Victor  Set 
M-600).  So  this  disc  by  Arthur  Fied- 
ler's Sinfonietta  is  something  of  a 
special  treat.  The  music,  like  all  of 
Corelli's,  is  a  perfect  joy  to  the  ear, 
and  Fiedler  gives  it  a  matchless 
reading. 

SONATA  IN  D  MINOR,  OP.  5,  NO. 
12  ("La  Folia") 

Joseph  Szigeti   (Violin),  Andor  Far- 
kas  (Piano) 

Columbia  X-202       $2.50 


Szigeti  gives  a  magnificent  per- 
formance of  Corelli's  great  set  of  vari- 
ations on  the  La  Folia  theme,  but  if 
you  want  to  hear  the  music  in  its 
original  form  for  violin  and  harpsi- 
chord, you  should  go  out  of  your  way 
to  listen  to  the  Bratza-Jackson  version 
(Columbia  DB-501). 

SUITE    FOR    SAXOPHONE    AND 
PIANO 

Cecil  Leeson  (Saxophone),  Paul  Cres- 
ton  (Piano) 

New     Music     Quarterly     Recordings 
1313       $2.00 

Paul  Creston  (b.  1906)  is  one  of 
the  better  known  and  up-and-coming 
American  composers,  and  this  Suite 
for  Saxophone  is  an  interesting  and 
typical  example  of  his  work.  The  first 
two  movements,  Scherzoso  and  Pas- 
torale, partake  of  a  Debussyan  flavor; 
while  the  final  Toccata,  on  the  other 
hand,  is  a  brilliant  and  original  piece 
of  writing.  The  recorded  performance 
by  Cecil  Leeson  with  the  composer 
at  the  piano  is  tops. 


RHAPSODY  FOR  CLARINET  AND 
ORCHESTRA 

Benny  Goodman  (Clarinet),  N.  Y. 
Philharmonic  Orchestra,  John  Bar- 
hirolli 

Columbia  11517       $1.00 

Written  as  a  student  test  piece  for 
the  Paris  Conservatoire,  this  piece  is 
not  one  of  Debussy's  most  interest- 
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ing  works.  Benny  Goodman,  of  .hot 
jazz  fame,  gives  a  very  clean  if  not 
very  atmospheric  performance,  and 
the  recording  is  technically  superior 
to  the  older  version  by  Gaston  Hame- 
lin  (Victor  11433). 
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TRIPTYCH     FOR     VIOLIN     AND 
PIANO 

William  Kroll  (Violin),  Frank  Sheri- 
dan (Piano) 

Schirmer  Set  15       $5.00 

Carl  Engel,  born  in  Paris,  1883,  is 
one  of  the  most  important  figures  in 
American  music.  He  came  to  this 
country  in  1905  and  eventually  be- 
came head  of  the  music  division  of 
the  Library  of  Congress  as  well  as 
editor  of  The  Musical  Quarterly.  His 
output  of  musical  composition  is  slim, 
this  Violin  Triptych,  composed  some 
twenty  years  ago,  being  his  major 
work.  The  music  is  in  a  serious  and 
deeply  sincere  vein  throughout  its 
elaborate  three  movements;  and  in 
more  than  one  passage,  the  ghosts  of 
Franck  and  Debussy  hover  close  by. 
Apart  from  some  thinness  in  the  re- 
cording, the  performance  on  these 
discs  is  excellent. 

OaJuLa 

HOMAGE    FOR   THE    TOMB    OF 
DEBUSSY 

Julio  Martinez  Oyanguren  (Guitar) 

Victor  4546       $.75 

This  beautiful  piece  of  writing  for 
guitar  was  previously  recorded  for 
Columbia    by    Albert    Harris     (DB- 


1305).  This  new  version  is  in  every 
respect  its  equal  and  benefits  some- 
what by  more  recent  recording. 


SONATA  IN  G  MAJOR,  OP.  13 

Jascha  Heifetz  (Violin),  Emanuel 
Bay   (Piano) 

Victor  M-735       $3.00 

This  early  work  cannot  in  any  way 
compare  with  Grieg's  fine  C  Minor 
Violin  Sonata,  Op.  45  (Victor  Set  M- 
45),  despite  the  valiant  efforts  of 
Heifetz  and  Bay  to  make  the  music 
sound  significant. 

CONCERTO  IN  G  MINOR  FOR 
OBOE  AND  STRINGS 

Florian  Mueller  (Oboe)  with  the 
Manuel  and  Williamson  Harpsi- 
chord Ensemble 

Musicraft  49       $3.50 

There  is  already  a  very  fine  record- 
ing of  this  lovely  work  by  Mitchell 
Miller  with  the  Columbia  Broadcast- 
ing Symphony  (Columbia  69660-D). 
Though  Florian  Mueller  gives  a  good 
account  of  the  solo  part,  the  poor  or- 
chestral support  and  indifferent  re- 
cording make  his  efforts  futile. 

CONCERTO  GROSSO  IN  G  MA- 
JOR, OP.  6,  NO.  1 

CONCERTO  GROSSO  IN  D  MA- 
JOR, OP.  6,  NO.  5 

Hermann  Diener  and  his  Collegium 
Musicum 

Victor  M-808       $4.50 
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This  is  the  most  satisfactory  re- 
cording of  Handel  concerti  grossi  yet 
to  reach  the  lists.  The  readings  are 
authentic,  using  the  harpsichord  for 
the  basso  continuo,  and  solidly  con- 
ceived without  becoming  heavy,  as 
was^  the  case  with  some  of  the  re- 
cordings by  the  Boyd  Neel  String 
Orchestra.  Particularly  fine  is  the 
Concerto  Grosso  in  G  Major  with  its 
magnificent  Adagio  movement. 


tJVapuwx 

PIECE  IN  THE  FORM  OF  A  RHAP- 
SODY 

Felix    Slatkin    (Violin),    Sol    Kaplan 
(Piano) 

Co-Art  5024       $1.50 

A  clever,  colorful  and  jazzy  piece 
written  by  one  of  America's  up-and- 
coming  concert  pianists.  Recording 
and  performance  are  excellent. 
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SINFONIE  CONCERTANTE  IN  E- 
FLAT  MAJOR  (K.  297-b) 

Marcel  Tabuteau  (Oboe),  Bernard 
Portnoy  (Clarinet),  Sol  Schoenbach 
(Bassoon),  Mason  Jones  (Horn), 
Philadelphia  Orchestra,  Leopold 
Stokowski 

Victor  M-760       $4.50 

This  set  with  its  wealth  of  lovely 
music  would  be  a  joy  to  every  Mo- 
zartian   were   it  not  for   Stokowski's 


heavy-handed  orchestral  accompani- 
ment. Beyond  that,  the  soloists  turn 
in  superb  performances  beautifully 
recorded. 

SONATA  NO.  34  IN  F  MAJOR  (K. 

376) 

Yehudi  Menuhin  (Violin),  Hepzibah 
Menuhin   (Piano) 

Victor  Set  M-791       $2.50 

A  first  recording  of  a  light  and 
breezy  work  in  which  the  Menuhins 
turn  in  another  one  of  their  top-notch 
performances. 

CAPRICES  FOR  VIOLIN  NOS.  13- 

24 

Ossy  Renardy  (Violin),  Walter  Rob- 
ert (Piano) 

Victor  M-738       $3.50 

This  album  completes  the  entire 
set  of  Paganini  caprices  recorded  by 
the  brilliant  young  virtuoso,  Ossy 
Renardy  (Caprices  Nos.  1-12;  Victor 
Set  M-672).  He  turns  in  a  series  of 
first-rate  performances  marred  only 
by  the  unnecessary  piano  accompani- 
ments of  Walter  Robert  (since  these 
caprices  were  written  for  violin  alone) . 

FANTASIA   ON    THE    G    STRING 

(After  Rossini's  "Moses  in  Egypt") 

Yehudi  Menuhin   (Violin),  Ferguson 
Webster  (Piano) 

Victor  17730       $1.00 

A  brilliant  display  piece  in  which 
Menuhin  outdoes  himself  in  sheer  vir- 
tuosity. 
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SONATA  FOR  VIOLIN  AND 
PIANO  (1939) 

Louis  Krasner    (Violin),  Walter  Pis- 
ton (Piano) 

Columbia  X-199       $2.50 

Piston  in  his  most  neo-classic,  ma- 
ture idiom  does  not  make  for  particu- 
larly inspiring  listening,  despite  the 
very  able  collaboration  of  Louis  Kras- 
ner and  the  composer. 

O  Q/VOX3/UX 

VIOLIN  SONATA  IN  G  MAJOR 

Zoltan  Szekehj    (Violin),   Geza  Frid 
(Piano) 

Decca  25877       $.75 

A  thoroughly  enjoyable  piece  by 
the  teacher  of  Joseph  Haydn,  well 
played  and  recorded. 
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1  IN  A  MINOR 
AND    ORCHES- 


CONCERTO  NO. 
FOR    'CELLO 

TRA,  OP.  33 

Gregor  Piatigorsky  ('Cello),  Chicago 
Symphony  Orchestra,  Frederick 
Stock 

Columbia  X-182       $2.50 

An  up-to-date  recording  of  this 
brilliant  'Cello  Concerto  has  been 
badly  needed,  for  it  is  one  of  the  most 
unpretentious  and  enjoyable  ever 
written,  remarkable  in  the  perfection 
of  balance  achieved  between  soloist 
and  orchestra. 


Gregor  Piatigorsky  gives  an  in- 
spired performance  backed  up  by 
fine  support  from  Frederick  Stock  and 
the  Chicago  Symphony.  The  record- 
ing is  one  of  the  best  Columbia  has 
yet  given  us. 

SONATA  NO.  1  IN  D  MINOR,  OP. 

75 

Andre  Pascal  (Violin),  Isidore  Philipp 
(Piano) 

Columbia  M-471       $3.50 

Andre  Pascal  and  Isidore  Philipp, 
both  noted  French  musicians,  give  a 
very  fine  performance  of  this  brilliant 
but  not  very  exciting  music.  The  re- 
cording is  excellent. 
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MALINCONIA,  OP.  20 

Louis  Jensen  ('Cello),  Galina  Wersch- 
enskaya  (Piano) 

Victor  17920       $1.00 

The  chamber  music  output  of  Sibe- 
lius is  for  the  most  part  small  and  of 
not  particularly  great  interest.  How- 
ever this  early  and  powerful  'cello 
piece  is  a  striking  exception.  No  Sibe- 
lius enthusiast  should  be  without  this 
stirringly  performed  piece. 
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CONCERTO  FOR  VIOLIN  AND 
ORCHESTRA  IN  B-FLAT  MA- 
JOR (Adagio  and  Rondo  only) 

Nathan  Milstein  (Violin),  Artur  Bal- 
sam (Piano) 

Columbia  70747       $1.00 
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Karl  Stamitz  (1746-1801)  was  one 
of  the  most  illustrious  contemporaries 
of  Mozart  and  Haydn,  and  this  pair 
of  excerpts  from  his  B-flat  Violin 
Concerto  constitutes  one  of  the  finest 
examples  of  his  virile  style.  The 
Rondo,  especially,  is  a  spicy  little 
piece.  After  hearing  Milstein's  su- 
perb performance,  one  can  only  ask 
why  we  don't  have  a  complete  re- 
cording of  this  Concerto  with  orches- 
tral accompaniment, 
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CONCERTO  IN  A  MAJOR  FOR 
VIOLIN  AND  ORCHESTRA  (Pi- 
sendel) 

Robert  Quick  (Violin)  with  the  Man- 
uel and  Williamson  Harpsichord 
Ensemble 

Musicraft  48       $2.50 

This  is  a  virile  and  gusty  piece 
which  Vivaldi  wrote  for  one  of  his 
talented  pupils,  George  Pisendel.  Un- 
fortunately the  present  performance 
is  distinguished  only  by  its  pedestri- 
anism  and  not  too  wonderful  record- 
ing. 


CHAPTER   FIVE 


Music  for  Voice 


INTROITUS    (Missa  pro  Defunctis) 

The  Sistine  Chapel  Choir  conducted 
by  Antonio  Rella 

Victor  7814       $1.00 

Felice  Anerio  (c.  1560-1614)  was 
one  of  the  younger  contemporaries  of 
Palestrina,  and  as  this  excerpt  proves, 
an  excellent  composer  in  his  own 
right.  The  singing  of  the  famous  Sis- 
tine  Chapel  Choir  is  very  fine. 
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AN  YVES  TINAYRE  RECITAL: 

(Sacred  and  Secular  Music  from  the 
12th  to  17th  Centuries) 

Crucifixum  in  Came  Laudate  (Or- 
ganum   Duplum;    1160)—Leoninus 

Or  est  Baiars  en  la  Pasture— Adam  de 
la  Hale 

C'est  Lajus  par  dessous  V Olive  (13th 
Century )  —Anonymous 

Bien  doy  Joye  demener  (13th  Cen- 
tury )  —Anonymous 

Ploures  Dames  (Ballade)— Guillaume 
de  Machaut 

Adieu  mon  Amoureuse  Joye—Gilles 
Binchois 

Chanson  Frangaise—Cyprien  de  Bore 

O  Lucidissima  Dies  (Motet)— Gio- 
vanni Paolo  Colonna 
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Bekehrung  zum  Herren  Christo 
(Church  Cantata)— Heinrich  Albert 

Yves  Tinayre  (Baritone)  with  the 
Dvonch  Ensemble 

Columbia  M-431       $4.50 

Yves  Tinayre  is  one  of  the  most 
remarkable  musicians  of  our  day,  for 
he  is  both  an  extraordinarily  gifted 
singer  and  a  musical  scholar  of  the 
highest  rank.  Starting  his  career  as  an 
interpreter  of  modern  French  song, 
Tinayre  began  to  develop  an  interest 
in  music  prior  to  the  time  of  Bach. 
His  researches  took  him  to  cathedral 
libraries  all  over  Europe  with  the  re- 
sult that  we  now  know  that  the  musi- 
cal life  of  Europe  even  before  Pales- 
trina and  Monteverdi  was  extraordi- 
narily varied  and  rich. 

Yves  Tinayre  has  no  great  singing 
voice  in  the  usual  sense  of  the  word, 
but  he  has  such  a  marvelous  gift  of 
musical  understanding  and  interpre- 
tation combined  with  uncompromis- 
ing artistic  integrity  that  it  enables 
him  to  make  the  music  of  five  centu- 
ries ago  tremendously  exciting  and 
moving  for  20th  century  audiences. 

The  music  in  this  album  is  typical 
of  the  material  used  by  Yves  Tinayre 
in  his  superb  recitals.  To  say  that  it 
is  magnificently  sung  is  only  to  un- 
derstate the  case.  The  real  gems  of 
this  album  are  the  thrilling  Organum 
Duplum,   Crucifixum  in  Came  Lau- 
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date,  the  expressive  Machaut  Ballade, 
the  exquisite  Motet,  O  Lucidissima 
Dies,  and  the  deeply  moving  Church 
Cantata  by  Heinrich  Albert.  None  of 
these  selections  has  been  recorded 
before. 

MEDIEVAL  AND  RENAISSANCE 
CHORAL  MUSIC: 

Hymn    of    St.    Adalbert    (c.    995)- 

Anonymous 
Alleluia;    Angelus   Domini— Chartres 
Haec  Dies   (Easter  Gradual) —Leoni- 

nus 
O  Miranda  Dei  Caritas  (13th  Cen- 
tury )  —Anonymous 
Puellare  Gremium    (13th  Century)  — 

Anonymous 
Quam  Pulchra  Es—John  Dunstable 
Flagellant's     Hymn  (Year     of     the 

Plague,  1 349 )  —Anonymous 
Flos  Florium—Guillaume  Dufay 
Descent  of  the  Holy  Ghost  (Catalan 

Folk  Song) —Anonymous 
Qui   Sum   Patre    (Missa   Salve   Diva 

Parens);  Kyrie,  Agnus  Dei,  Credo 

(Missa  sine  Nomine)— Jacob  Obrecht 
Alleluia;     Psallat     (13th    Century)  — 

Anonymous 
Audivi—John  Taverner 
Benedictus    (Missa  pro   Defunctis)  — 

Orlandus  Lassus 
Pueri  Hebraeorum— Gregorian  Chant, 

Mode  I 
Pueri     Hebraeorum— Giovanni     Pier- 

luigi  da  Palestrina 

Choir  of  the  Pius  X  School  of  Liturgi- 
cal Music  conducted  by  Mother  G. 
Stevens,  R.S.CJ. 

Victor  M-739       $5.50 

This  anthology  of  early  choral  mu- 
sic is  nothing  short  of  amazing  in  its 


enormous  scope.  Only  the  magnificent 
Dijon  Cathedral  Choir  album  (Vic- 
tor Set  M-212)  can  match  it  in  this 
respect.  The  singing  by  a  cappella 
women's  voices  is  the  essence  of  sim- 
plicity and  purity.  One  could  only  ask 
for  a  little  more  resonance  in  the  re- 
cording to  give  the  ethereal  effect  of 
a  great  cathedral.  The  finest  items  in 
this  set  are  the  selections  by  Pales- 
trina, Dufay,  Obrecht,  Lassus,  John 
Dunstable,  and  John  Taverner.  These 
magnificent  works  alone  make  the  al- 
bum worth  more  than  three  times  its 
price. 

MADRIGALS,  MOTETS  AND 
CHANSONS: 

Lullaby,  My  Sweet  Little  Baby— Wil- 
liam Byrd 
The  Silver  Swan— Orlando  Gibbons 
Sweet  Maiden— Orlandus  Lassus 
O  Vos  Omnes— Cristobal  Morales 
Pater   Noster— Giovanni   Pierluigi   da 

Palestrina 
Diaphenia,  Like  the  Daffydowndilly— 

Francis  Pilkington 
Au  joli  Bois— Claude  de  Sermisy 
Sweet  Suffolk  Owl— Thomas  Vautor 
We    Shepherds    Sing;     To    Shorten 
Winters  Sadness;  Welcome  Sweet 
Pleasure;   O   Care,   thou  wilt  dis- 
patch me;   Hence  Care,   thou  art 
too  cruel— Thomas  Weelkes 

The  Lee  Jones  Madrigal  Singers 

Victor  G-26       $2.50 

The  chief  merit  of  this  album  is  its 
wide  range  of  selections,  including 
works  by  Sermisy  and  Morales.  The 
performances  themselves  lack  the  per- 
fection and  subtlety  so  necessary  for 
the  adequate  interpretation  of  this 
type  of  music. 


MUSIC    FOR    VOICE 


845 


SONGS  FROM  SHAKESPEARE'S 
PLAYS: 

Willow  Song  (Othello:  Act  IV,  Scene 

3)— Anonymous 
How  Should  I  your  true  love  know; 

Tomorrow  is  Saint  Valentine's  Day 

(Othello:  Act  TV,  Scene  5)— Anony- 
mous 
Farewell,  Dear  Love  (Twelfth  Night: 

Act  II,  Scene  3)— Robert  Jones 
When  Daisies  Pied  and  Violets  Blue 

(Love's  Labour  Lost:  Act  V,  Scene 

2);    Where    the   Bee    Sucks    (The 

Tempest:  Act  V,  Scene  1)— Thomas 

Arne 
She  Never  Told  Her  Love  (Twelfth 

Night:  Act  II,  Scene  4)— Haydn 
If  Music  Be  the  Food  of  Love  (Twelfth 

Night:  Act  I,  Scene  l)—John  Charles 

Clifton 
Over     Dale      (Midsummer      Night's 

Dream:  Act  II,  Scene  1)— Thomas 

Simpson  Cook 
Lo,  Hear  the  Gentle  Lark  (Venus  and 

Adonis)— Bishop 
Hark,  Hark,  the  Lark  (Cymbeline,  Act 

II,  Scene  3)— Schubert 
Autolycus'  Song  (Winter's  Tale:  Act 

TV,  Scene  4)— James  Greenhill 
Orpheus  with  his  Lute  (King  Henry 

VII:  Act  III,  Scene  1)-Carl  Busch 
Tell    Me,    Where    Is    Fancy    Bred? 

(Merchant  of  Venice:  Act  III,  Scene 

2)— Eric  Coates 
Take,    O    Take    those    Lips    Away 

(Measure    for    Measure:    Act    TV, 

Scene  1);  Come  unto  these  Yellow 

Sands  (The  Tempest:  Act  I,  Scene 

2)— La  Forge 

Marie  Houston  (Soprano)  with  Frank 
La  Forge  (Harpsichord  and  Piano), 
and  Julius  Gelfius   (Flute) 

Victor  P-39       $3.50 


An  interesting  anthology  of  Shake- 
spearean song,  well  sung  for  the  most 
part;  but  nevertheless,  Miss  Houston's 
rather  small  voice  lacks  the  warm  and 
robust  quality  of  Mordecai  Bauman's 
in  his  Shakespearean  anthology  for 
Columbia  (Columbia  Set  M-402). 

LILY  PONS  IN  CLASSIC  AIRS: 

Air   de    Momus    (Cantata  No.    201: 

Phoebus  and  Pan)— Bach 
Echo  Song— Bishop   (arr.  La  Forge) 
La  Fauvette  avec  les  petits   (Zemire 

et  Azor)—Gretry 
Lusinghe    piu    care     (Alessandro)  — 

Handel 
Alma  mia  (Floridante)— Handel 
Se  tu  m'ami—Pergolesi 

Lily  Pons  (Soprano)  with  the  Renais- 
sance Quintet 

Victor  M-756       $3.50 

Lily  Pons'  best  efforts  in  this  set  are 
in  the  air  from  Handel's  Alessandro 
and  the  excerpt  from  Bach's  Phoebus 
and  Pan.  For  the  rest,  she  does  not 
seem  to  be  much  at  ease,  her  voice 
being  better  suited  to  the  romantic 
coloratura  arias  of  19th  century  opera. 

ITALIAN  SONGS  OF  THE  17TH 
AND  18TH  CENTURIES: 

Pupille  nere— Giovanni  Battista  Buo- 
noncini 

Donzelle  fuggite— Francesco  Cavalli 
(arr.  P.  Floridia) 

O  bellissima  capelli— Andrea  Falconi- 
eri  (arr.  P.  Floridia) 

Caro  mio  ben— Giuseppe  Giordani 

Alma  mia  (Floridante)— Handel  (arr. 
Gunther) 

Che  fiero  costume  (Eteocle)— Gio- 
vanni Legrenzi  (arr.  P.  Floridia) 
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Lasciatemi  morire  (Arianna)— Monte- 
verdi 

Oblivion  soave  (Coronation  of  Pop- 
ped—Monteverdi (arr.  G.  Benve- 
nuti) 

Nel  cor  piu  non  mi  sento  (La  Moli- 
nara)—Paisiello 

Lungi  dal  caro  bene— Giuseppe  Sarti 
(arr.  B.  Huhn) 

Che  vuole  innamorarsi—Alessandro 
Scarlatti  (arr.  P.  Floridia) 

Tu  lo  sai— Giuseppe  Torelli 

Ezio  Pinza  (Bass)  with  Fritz  Kitz- 
inger  (Piano) 

Victor  M-766       $4.50 

In  contrast  to  the  Lily  Pons  album 
above,  this  is  a  magnificent  anthol- 
ogy of  early  Italian  song  interpreted 
by  one  of  the  finest  basso  cantantes 
of  our  time.  With  a  few  exceptions, 
virtually  none  of  this  music  has  ever 
been  recorded  before.  Some  of  the 
gems  from  this  set  are  the  charming 
Donzelle  fuggite  by  the  17th  century 
master,  Cavalli;  the  powerful  and 
dramatic  lament  from  Monteverdi's 
Arianna;  the  beautiful  lute  song  by 
Falconieri;  and  the  broadly  lyrical 
Pupille  nere  by  Handel's  London  ri- 
val, Buononcini. 

SONGS  OF  THE  BACH  FAMILY: 

Liebster  Herr  Jesu  Zu  dir,  Jehova; 
Vergiss  mein  nicht;  O  Jesulein  suss 
—Johann  Sebastian  Bach 

Kein  Halmlein  wachst  auf  Erden— 
Wilhelm  Friedemann  Bach 

Phoenix;  Trinklied;  Als  Amor  in  den 
gold'nen  Zeiten;  Bitten;  Der  Tag 
der  Weltgerichtes;  Psalm  93;  Jesus 
in  Gethsemane—Karl  Philipp  Eman- 
uel Bach 


Schon  ist  mein  Madchen;  Dem 
Schopfer— Johann  Christoph  Fried- 
rich  Bach 

Ernst  Wolff  (Baritone)  accompany- 
ing himself  at  the  piano 

Columbia  M-457       $3.50 

Ernst  Wolff  has  the  gift  of  choos- 
ing unusual  and  interesting  items  for 
recording,  but  unfortunately,  his  vo- 
cal equipment  often  prevents  him 
from  doing  his  material  full  justice. 
With  this  reservation,  this  album  of 
Songs  of  the  Bach  Family  can  be 
heartily  recommended. 

BUSSIAN  LITURGICAL  MUSIC: 

Blessed  be  the  Lord— Tchaikovsky 
Credo    (2nd   Liturgy)— Gretchaninoff 
Inspire  my  Prayer,  O  Lordl—Archan- 

gelsky 
Requiem— Bakhmetieff 
Song  of  the  Seraphim  and  Cherubim 

—Lomakin 
Lord    Have     Mercy— Lvovsky     (arr. 

Gretchaninoff 
Pater  Noster—Sheremetieff 

The  General  Platoff  Don  Cossack 
Chorus  directed  by  N.  Kostrukoff 

Victor  M-768       $3.50 

The  General  Platoff  Don  Cossack 
Chorus  is  not  the  same  organization 
as  that  directed  by  Serge  Jaroff,  but 
they  are  equally  well  disciplined  and 
tend  less  to  exaggerate  some  of  their 
tonal  effects.  The  singing  is  very  fine, 
but  loses  somewhat  in  its  effective- 
ness by  lack  of  room  resonance  in  the 
recording.  The  music  itself  is  typical 
of  the  best  Russian  Church  writing  of 
the  last  half  of  the  19th  century. 

ART  SONGS-VOL.  II 

Dans  la  Foret  du  Charme  et  de  YEn- 
chantement,  Op.  36—Chausson 
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Shy  One— Rebecca  Clark 
Void  que  le  printemps 
Le  Manoir  de  Rosemonde—Duparc 
Mandoline-Melodie— Gabriel  Dupont 
Mein  Lied  ertont;  In  weiten  Breiten, 
luft'gen     Leinenkleide;     Darf     des 
falken     Schwinge     (Zigeunermelo- 
dien,   Op.   55,   Nos.   1,   6,   ir   7— 
Dvorak 
Automne,  Op.  18,  No.  S—Faure 
Infidelite—Reynaldo  Hahn 
The  Pasture— Charles  Naginski 
Le  Paon  (Histoires  Naturelles)— Ravel 
Velvet  Shoes— Randall  Thompson 
Povla  Frijsh    (Soprano)    with  Celius 

Dougherty  (Piano) 
Victor  M-789       $4.00 

As  its  title  implies,  this  set  is  a 
companion  for  Mme.  Frijsh's  first  re- 
markable Victor  album  (Set  M-668). 
The  same  miraculous  interpretations 
characterize  her  singing  in  the  pres- 
ent recordings.  Of  especial  interest 
are  the  superb  Dvorak  songs,  the  dra- 
matic Duparc  chanson,  the  somber 
L'automne  by  Faure  and  the  raptur- 
ous spring  song  of  Debussy.  Two 
American  composers,  Charles  Nagin- 
ski (1909-1940)  and  Randall  Thomp- 
son (b.  1899),  are  represented.  The 
Pasture  is  a  fine  setting  of  Robert  Frost, 
while  Velvet  Shoes  is  a  lovely  and 
simple  setting  of  Elinor  Wylie's  poem 
of  that  name. 

(XuJneA. 
MASANIELLO,  OVERTURE 

Sir  Adrian  Boult,  BBC  Symphony  Or- 
chestra 

Victor  11838       $1.00 

Lorenzo  Molajoli,  Milan  Symphony 
Orchestra 

Columbia  7268-M       $1.00 


Auber's  melodramatic  Overture  to 
Masaniello  receives  a  cleaner  per- 
formance and  better  recording  at  the 
hands  of  Sir  Adrian  Boult. 

tJjacrt 

CANTATA  NO.  158:  DER  FRIEDE 
SEI  MIT  DIR 

David  Blair  McClosky  (Baritone), 
Ernest  White  (Organ),  Boris 
Schwartz  (Violin),  Eva  Heinitz 
('Cello)  and  Chorus  with  Ernest 
Victor  Wolff  conducting  from  the 
Harpsichord 

Columbia  X-197       $2.00 

What  might  have  turned  out  to  be 
a  beautiful  performance  of  a  Bach 
cantata  in  the  authentic  style  is 
spoiled  here  by  wretched  monitoring 
and  poor  recording  all  around.  The 
soloists,  in  particular  Mr.  McClosky, 
play  their  parts  excellently,  but  are 
hopelessly  thwarted  by  the  recording 
engineers.  It's  a  shame  that  such  a 
state  of  affairs  has  to  exist  in  this 
particular  set! 

CHORALES: 

Von  Himmel  hoch  (Christmas  Ora- 
torio) 

Lobt  Gott  ihr  Christen  allzugleich 
(Cantata  No.  151) 

Dir,  Dir  Jehova  (Anna  Magdelends 
Note-book) 

Lobe  den  Herren  (Cantata  No.  57) 

Wachet  auf  (Cantata  No.  140) 

Nun  danket  alle  Gott  (from  Three 
Wedding  Chorales) 

O  Haupt  voll  Blut  und  Wunden  (St. 
Matthew  Passion,  No.  63) 

The  Trapp  Family  Choir  conducted 
by  Franz  Wasner 

Victor  M-713       $3.50 
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What  the  Trapp  Family  Choir  lacks 
in  precision  and  musical  discipline, 
they  more  than  make  up  for  by  their 
warm  performances.  This  selection  of 
lovely  Bach  chorales  is  typical  of 
their  work;  and  though  these  are  not 
definitive  renditions  in  any  sense  of 
the  word,  they  can  be  highly  recom- 
mended for  sheer  musical  enjoyment. 

JESU,  JOY  OF  MAN'S  DESIRING 
(an.  Hess  from  Cantata  No.  147) 
Myra  Hess  (Piano) 

Victor  4538       $.75 

Replacing  her  old  Columbia  ver- 
sion (4084-M),  Myra  Hess  gives  us 
here  a  fine  new  recording  of  her  fa- 
mous piano  arrangement  of  one  of 
the  most  beautiful  of  all  Bach 
chorales. 

MEIN  JESU  WAS  FUR  SEELEN- 
WEH  BEFALLT  DICH  IN 
GETHSEMANE  (an.  Stokowski 
from  Schemelli  Gesangbuch) 

Leopold  Stokowski,  All  American 
Youth  Orchestra 

Columbia  19004-D       $.75 

Stokowski  has  done  a  better  re- 
corded version  of  this  lovely  piece 
with  the  Philadelphia  Orchestra  un- 
der the  title,  My  Jesus  in  Gethsemane 
(Victor  14582). 

SHEEP  MAY  SAFELY  GRAZE  (an. 
Barbirolli  from  Cantata  No.  206) 

John  Barbirolli,  N.  Y.  Philharmonic 
Orchestra 

Columbia  11575-D  in  Set  X-200 
$1.00 


Barbirolli's  orchestration  of  this 
beautiful  excerpt  from  the  Birthday 
Cantata  is  a  bit  on  the  heavy  side, 
but  it  is  well  recorded.  An  arrange- 
ment for  strings  alone  might  have 
been  more  fortunate. 


MISSA  SOLEMNIS  IN  D  MAJOR, 
OP.  123 

Jeanette  Vreeland  (Soprano),  Anna 
Kaskas  (Contralto),  John  Priebe 
(Tenor),  Norman  Cordon  (Bass), 
Harvard  Glee  Club  and  Radcliffe 
Choral  Society  with  E.  Power  Biggs 
(Organ),  Boston  Symphony  Or- 
chestra, Serge  Koussevitzky 

Victor  M-758-9       $13.00 

With  both  old  sets  (Victor  Set  M- 
29;  Brunswick  90020-30)  of  the 
Missa  Solemnis  discontinued,  it's  high 
time  we  had  an  up-to-date  recording 
of  this  gigantic  masterpiece.  At  long 
last,  we  have  it  .  .  .  and  with  the 
Harvard  and  Radcliffe  choral  organi- 
zations under  the  direction  of  Serge 
Koussevitzky.  This  recording  is  more 
successful  in  every  respect  than  their 
previous  release  of  Bach's  St.  Matthew 
Passion  (Victor  Sets  411-13).  There 
are  fewer  awkward  side  breaks;  the 
soloists  are  for  the  most  part  excel- 
lent; the  audience  is  amazingly  quiet; 
and  above  all,  the  chorus  and  the 
men  of  the  Boston  Symphony  outdo 
themselves  in  sheer  tonal  magnifi- 
cence. Koussevitzky 's  reading  empha- 
sizes the  drama  and  the  broad  lines 
of  this  tremendous  Mass,  and  for 
over-all  cohesiveness,  it  is  one  of  the 
best  interpretations  he  has  ever  done 
on  records.  The  recording  technically 
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is  very  good.  All  in  all,  it  can  be  said 
truthfully  that  Beethoven's  Missa 
Solemnis  has  at  last  received  the  per- 
formance on  discs  it  has  richly  de- 
served. 


UJelliru 

CASTA  DIVA  (Norma:  Act  I) 

Dusolina  Giannini  with  Chorus  and 
Orchestra  of  La  Scala,  Milan,  Carlo 
Sabajno 

Victor  17503       $1.00 

For  a  long  time,  the  finest  re- 
corded version  of  this  great  aria  has 
been  Rosa  Ponselle's  (Victor  8125), 
but  this  superb  interpretation  by 
Giannini  (re-issued  from  an  Italian 
HMV  pressing)  equals  it  vocally  and 
surpasses  it  in  orchestral  and  choral 
support  as  well  as  general  spacious- 
ness of  recording. 


uDuJuAxaS 


AMERICAN  PSALMS  AND  FUGU- 
ING  TUNES: 

Be  Glad  Then,  America  (An  Anthem 

for  Fast  Day) 
New  Plymouth;   When  Jesus  Wept; 

Judea;  The  Dying  Christan's  Last 

Farewell;  Chester 

The  Madrigalists 
Columbia  M-434       $2.75 

William  Billings  (1746-1800),  one 
of  the  founding  fathers  of  America, 
was  a  fascinating  character.  A  tanner 
by  trade,  he  was  also  a  stanch  revo- 
lutionary    patriot     who      numbered 


among  his  friends  Paul  Revere  and 
Samuel  Adams.  In  music,  he  was 
largely  self-taught.  Tiring  of  the 
rather  stodgy  Puritan  hymns  of  the 
time,  he  sought  to  inject  some  life 
into  the  local  church  music  by  writ- 
ing what  he  called  "fuguing  pieces" 
...  in  reality  primitive  canons.  He 
did  not  hesitate,  when  the  occasion 
arose,  to  put  new  words  to  his  hymns 
which  breathed  defiance  against  the 
British  tyrants  and  proclaimed  his 
faith  in  a  regional  "New  England's 
God."  As  a  result  the  Tories  sarcas- 
tically referred  to  Billings'  creations 
as  "Yankee  Music." 

Outstanding  among  the  selections 
sung  by  the  Madrigalists  are  the 
grand  old  hymn,  Chester;  the  poign- 
ant When  Jesus  Wept.  The  perform- 
ances are  perfection  musically  as  well 
as  in  regard  to  enunciation.  If  you 
want  something  different  in  American 
music,  here  it  is! 


AGNUS  DEI 

Enrico     Caruso     (Tenor)     with    re- 
corded Orchestra 

Victor  17814       $1.00 

Georges    Thill    (Tenor)    with   Organ 
and  Orchestra,  Armand  Bernard 

Columbia  9097-M       $1.00 

Victor's  re-recording  technique 
worked  out  very  poorly  in  Caruso's 
performance  of  this  favorite  Bizet 
song  (an  arrangement  of  the  Inter- 
mezzo from  V Arlesienne) .  However, 
George  Thill  does  an  excellent  job  of 
singing  with  good  orchestral  support 
and  perfectly   satisfactory   recording. 
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CHANSON  BOHEME  (Carmen:  Act 
U) 

Ninon  Vallin  (Soprano)  with  Orches- 
tra, G.  Andolfi 

Columbia  P-9152       $1.00 

Bruna  Castagna  (Contralto),  Victor 
Symphony  Orchestra,  Wilfred  Pel- 
letier 

Victor  2161       $.75 

Two  excellent  recorded  versions  of 
the  Chanson  Boheme.  My  preference 
leans  slightly  toward  Vallin's  perform- 
ance, as  her  lighter  voice  seems  more 
in  keeping  with  the  music  even  if  it 
is  not  as  darkly  rich  as  Castagna's. 


CHANSON  DU  TOREADOR   (Car- 
men: Act  II) 

Nelson  Eddy  (Baritone)  with  Chorus 
and  Orchestra,  Bohert  Armhruster 

Columbia  70349-D       $1.00 

This  Nelson  Eddy  version  of  the 
Toreador  Song  is  surprisingly  good 
considering  the  singer's  limitations. 
However,  he  is  not  helped  by  the 
abominably  bad  chorus. 

FAIR     MAID     OF     PERTH:     OR- 
CHESTRAL SUITE 

Sir  Thomas  Beecham,  London  Phil- 
harmonic Orchestra 

Columbia  X-28       $2.50 
Danse  Bohemienne  only 

Walter  Goehr,  London  Philharmonic 
Orchestra 

Victor  13504  in  Set  M-721       $1.00 


The  music  from  Bizet's  Jolie  Fille 
de  Perth  has  much  of  the  same  charm 
and  color  as  Carmen  and  L'Arlesi- 
enne,  making  for  very  pleasant  lis- 
tening. Both  Beecham's  extensive  or- 
chestral suite  and  the  single  disc  by 
Goehr  feature  first-rate  recording  and 
performance. 

HABAfrERA:  L'AMOUR  EST  UN 
OISEAU  REBELLE  (Carmen: 
Act  I) 

Ninon  Vallin  (Soprano)  with  Chorus 
and  Orchestra,  G.  Andolfi 

Columbia  P-9152-M       $1.00 

Bise  Stevens  (Soprano)  with  Orches- 
tra, Frieder  Weissmann 

Columbia  71192-D       $1.00 

Rise  Stevens  is  one  of  the  more 
promising  of  the  younger  American 
singers  of  the  Metropolitan  Opera, 
but  her  singing  of  the  famous  Haba- 
nera from  Carmen  is  distinctly  disap- 
pointing, lacking  badly  in  ease  and 
fluidity.  More  spirited  is  the  Ninon 
Vallin  version  above  with  the  origi- 
nal chorus  accompaniment. 


iJj<ui#&te£n, 


NO  FOR  AN  ANSWER  (Excerpts) : 

Opening  Chorus  (Act  I,  Scene  1); 
Secret  Singing  (Act  I,  Scene  4); 
Francie  (Act  I,  Scene  8);  Make 
the  Heart  be  Stone  (Act  II,  Scene 
9);  No  for  an  Answer  (Act  I,  Scene 
10);  Penny  Candy  (Act  II,  Scene 
1);  Mike  (Act  II,  Scene  4);  Gina 
(Act  I,  Scene  3);  Nick  (Act  II, 
Scene  7);  Dimples— Fraught  (Act 
I,  Scene  6);  Purest  kind  of  a  Guy 
(Act  II,  Scene  7) 
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Original  Cast  with  Marc  Blitzstein  at 
the  Piano 

Keynote  Set  105       $4.75 

Like  the  famous  Cradle  Will  Rock 
(Musicraft  Set  18),  Blitzstein's  No 
for  an  Answer)  has  a  strong  left-wing 
slant.  Like  The  Cradle  Will  Rock,  its 
strongest  moments  are  those  of  hilari- 
ous satire  and  pointed  character  de- 
lineation, while  its  weakest  are  those 
which  fall  back  upon  the  old  "agit- 
prop" formula  to  put  the  social  and 
political  message  across.  However,  no 
matter  what  you  think  of  Blitzstein's 
politics,  listening  to  the  best  of  No 
for  an  Answer  and  The  Cradle  Will 
Rock  makes  one  realize  that  he  has 
done  what  no  other  American  com- 
poser has  been  able  to  do— create  a 
living,  vital  American  opera.  One  of 
the  major  reasons  for  this  success  is 
that  he  has  not  tried  to  create 
"Grand"  opera  but  rather  a  musical 
drama  which  has  its  roots  in  the  fun- 
damental desires,  problems  and  ideals 
of  the  American  people.  In  this  sense, 
Blitzstein  is  on  the  verge  of  doing  for 
American  opera  what  Moussorgsky 
did  for  the  Russian.  The  performance 
on  these  records,  as  with  The  Cradle 
Will  Rock,  has  enormous  gusto  and 
precision,  and  the  recording  is  tech- 
nically tops. 

A  BRAHMS  RECITAL  BY  LOTTE 
LEHMANN: 

Wie  hist  du  meine  Konigin,  Op.  32, 
No.  9;  Wir  Wandelten,  Op.  96,  No. 
2;  An  die  Nachtigall,  Op.  46,  No. 
4;   Auf  dem  Kirchhofe,  Op.   105, 


No.  4;  Erlaube  mir,  feins  Mad- 
chen;  Da  unten  im  Tale;  Feinslieb- 
chen,  du  sollst  mir  nicht  barfuss 
gehn  (Deutsches  Volkslieder  Nos. 
2,6,&  12);  Die  Mainacht,  Op.  43, 
No.  2;  Sonntag,  Op.  47,  No.  3;  O 
liebliche  Wangen,  Op.  47,  No.  4 

Lotte  Lehmann  (Soprano)  with  Paul 
Ulanowsky    (Piano) 

Columbia  M-453       $4.00 

Lotte  Lehmann's  first  recording  un- 
der the  Columbia  label  is  a  truly  aus- 
picious one.  Never  has  she  been  in 
better  voice,  nor  more  fortunate  in  her 
selection  of  material.  The  exquisite 
songs,  An  die  Nachtigall  and  Mai- 
nacht; the  magnificently  somber  Auf 
dem  Kirchhofe;  and  the  rapturously 
impulsive  O  liebliche  Wangen  ...  all 
rank  among  Brahms'  finest  songs,  and 
as  sung  here  by  Mme.  Lehmann,  they 
make  this  album  an  especially  treas- 
urable  one.  Not  the  least  of  its  merits 
are  the  superb  accompaniments  of 
Paul  Ulanowsky  and  the  technical 
clarity  of  the  recording  itself. 

BRAHMS  SONG  SOCIETY,  VOL. 
II: 

In  stiller  Nacht;  Mein  Madel  hat 
einen  Rosenmund  (Deutsche  Volks- 
lieder Nos.  42  ir  25);  Sandmannchen 
(Volkskinderlieder,  No.  4);  Vor 
dem  Fenster,  Op.  14,  No.  1;  Ruhe, 
Siissliebchen,  Op.  33,  No.  9;  Der 
Gang  zum  Liebchen,  Op.  48,  No. 
1;  O  kuhler  Wald,  Op.  72,  No.  3; 
Dein  blaues  Auge,  Op.  59,  No.  8; 
Meine  Liebe  ist  GriXn,  Op.  63,  No. 
5;  Geheimnis,  Op.  71,  No.  3;  Am 
Sonntag  Morgen,  Op.  49,  No.  1;  In 
Waldeseinsamkeit,  Op.  85,  No.  6; 
Wir  Wandelten,  Op.  96,  No.  2;  Wie 
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Melodien  zieht  es  mix,  Op.  105, 
No.  1;  Wiegenlied,  Op.  49,  No.  4; 
Auf  dem  Kirchhofe,  Op.  105,  No. 
4;  Der  Uberlaufer,  Op.  48,  No.  2; 
Ein  Wanderer,  Op.  106,  No.  5 

Alexander  Kipnis   (Bass)    with  Ernst 
Victor  Wolff   (Piano) 

Victor  M-751       $6.50 

This  second  set  of  the  Brahms  So- 
ciety featuring  Alexander  Kipnis  has 
most  of  the  virtues  as  well  as  the  de- 
fects of  the  first  (Victor  Set  M-522). 
The  Kipnis  voice  is,  as  usual,  heavy 
and  somewhat  over-rich;  and  in  cer- 
tain instances,  he  picks  songs  like 
Wiegenlied  and  Sandmdnnchen  that 
are  entirely  unsuited  to  him.  On  the 
other  hand,  many  of  the  songs  in  this 
new  album  are  recorded  for  the  first 
time  in  modern  domestic  versions, 
and  in  such  songs  as  In  Waldesein- 
samkeit  and  Der  Uberlaufer,  he  re- 
veals himself  as  the  truly  great  artist 
he  is.  The  balance  between  voice  and 
piano  is  excellent  and  the  recording 
is  first-rate. 

GEISTLICHES  WIEGENLIED,  OP. 
91,  NO.  2 

Maria  von  Basilides   (Soprano)   with 
Viola  and  Piano 

Decca  25257       $.75 

This  is  setting  by  Brahms  of  the 
old  German  Christmas  Carol,  Joseph, 
lieher  Joseph  mein,  used  also  by  Max 
Reger  in  his  Maria  Wiegenlied. 
Though  this  recording  is  far  from 
new,  it  is  quite  passable  and  the  sing- 
ing of  Mme.  Basilides  is  good. 


HELDENFEIER   ("Bedenk, 
o  deutsche  Seele") 

Erk'scher  Male  Chorus  and  Orches- 
tra, Max  Stange 

Decca  25745       $1.00 

A  heavy,  pompously  Teutonic 
chorus  by  the  composer  of  the  fa- 
mous G-Minor  Violin  Concerto. 


Liux^penile^. 


DEPUIS  LE  JOUR  (Louise:  Act  IIT) 

Dorothy  Maijnor  (Soprano),  Phila- 
delphia Orchestra,  Eugene  Or- 
mandy 

Victor  17698       $1.00 

Jeanette  McDonald  with  Orchestra, 
Giuseppe  Bamhoschek 

Victor  15850       $1.00 

These  two  records  are  a  perfect 
contrast  in  the  way  Depuis  le  Jour 
should  and  should  not  be  done.  Suf- 
fice it  to  say  that  Dorothy  Maynor's 
is  the  most  exquisite  performance  of 
this  aria  I  have  ever  heard. 


AIR  DE  LIA  (V Enfant  Prodigue) 

Dorothy  May  nor  (Soprano),  Phila- 
delphia Orchestra,  Eugene  Or- 
mandy 

Victor   17698       $1.00 

Dorothy  Maynor  has  said  the  last 
word  on  this  popular  aria  and  has 
done  so  matchlessly. 
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LE  MARTYRE  DE  ST.  SEBASTIEN 

(Symphonic  Fragments): 

Le  Cour  des  Lys  (Prelude);  Danse 
extatique  and  Finale,  Act  I;  La 
Passion,  Act  III;  Le  bon  Pasteur 
(Prelude,  Act  IV) 

Piero  Coppola,  Paris  Conservatory 
Orchestra 

Victor  M-767       $2.50 

Written  in  1911  to  a  "Mystery"  by 
D'Annunzio,  Le  Martyre  de  St.  Sebas- 
tien  was  one  of  Debussy's  last  works, 
called  by  some  his  Parsifal.  The  work 
was  a  failure  when  performed  in  its 
original  form  with  chorus,  and  the 
symphonic  excerpts  have  never  won 
great  popularity.  There  is  something 
pale  and  sickly  about  this  music,  yet 
somber  and  fascinating.  Though  these 
records  date  back  almost  ten  years, 
they  still  sound  quite  well.  If  you  are 
a  Debussy  enthusiast,  you  will  do 
well  to  acquire  this  set, 


Juanluzd&A, 


UNA  FURTIVA  LAGRIMA    (Elisir 
D'Amore:  Act  II) 

Tito  Schipa   (Tenor)  with  Orchestra 

Victor  6570       $1.00 

Beniamino   Gigli    (Tenor),   with  Or- 
chestra 

Victor  7194       $1.00 

Richard    Crooks    (Tenor)    with    Or- 
chestra, Wilfred  Pelletier 

Victor  15235       $1.00 

Of  these  three  versions  of  this  pop- 
ular aria,  Gigli's  is  truly  superb. 


LA  FILLE  DU  REGIMENT  (Ex- 
cerpts) 

Chacun  le  sait,  Act  I;  II  faut  partir, 
Act  I;  Et  mon  Coeur  va  changer, 
Act  II;  Salut  a  la  France,  Act  II 

Lily  Pons  (Soprano),  Metropolitan 
Opera  Orchestra,  Pietro  Cimara 

Columbia  X-206       $2.50 

Lily  Pons  makes  her  debut  on  the 
Columbia  label  with  a  much  needed 
group  of  arias  from  Donizetti's  La 
Fille  du  Regiment.  The  music  is 
witty,  charming  and  lyric,  and  in  the 
case  of  Salut  a  la  France,  genuinely 
stirring.  Mme.  Pons'  singing  is  the 
best  she  has  done  on  records  in  some 
time.  She  recorded  superbly  and 
backed  up  to  the  limit  by  Mr.  Cimara 
and  the  Metropolitan  Opera  Or- 
chestra. 


INVITATION  AU  VOYAGE 
LA  VIE  ANTERIEURE 

Charles     Panzer  a     (Baritone)     with 
Magdeleine  Panzer a-Baillot  (Piano) 

Victor  18051       $1.00 

A  replacement  of  Panzera's  older 
Victor  recording  of  these  two  lovely 
songs  (7973),  and  just  as  exquisitely 
done.  Both  songs  are  settings  of 
Baudelaire. 

■JJwicLti&e. 

MISERICORDIAS  DOMINI 

Augustana  Choir  conducted  by  Henry 
Veld 

Victor  17633       $1.00 
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A  first  domestic  recording  of  the 
work  of  Alessandro  Scarlatti's  pupil, 
Francesco  Durante.  A  fine  work,  well 
sung. 

^iaxAoAva 

NEMICO  DELLA  PATRIA  (Andrea 
Chenier:  Act  III) 

John  Charles  Thomas  (Baritone)  with 
Victor  Symphony  Orchestra,  Frank 
Tours 

Victor  17639       $1.00 

John  Charles  Thomas  gives  a  su- 
perbly dynamic  performance  of  this 
dramatic  aria.  The  recording  is  just  a 
bit  over-amplified. 


An  up-to-date  recording  of  Mottl's 
ballet  suite  after  Gluck  operas  has 
been  badly  needed,  and  here  it  is 
done  by  Fiedler  and  the  Boston  Pops 
to  a  fare-thee-well.  The  recording  is 
magnificently  clear  and  brilliant.  In- 
cluded in  this  Ballet  Suite  are  the 
Introduction  from  the  dramatic  bal- 
let, Don  Juan,  the  Air  gai  and  Lento 
from  Act  I,  Scene  5,  of  Iphigenie  en 
Aulide,  the  ballet  music  from  Act  II, 
Scene  2,  of  Orfeo  ed  Euridice,  and  the 
Musette  from  Armide. 

The  excerpts  from  the  Don  Juan 
Ballet,  well  played  and  recorded  by  a 
chamber  orchestra  under  Hans  von 
Benda,  offer  an  interesting  contrast 
with  the  Mottl  Suite,  particularly  as 
regards  the  differences  between  his 
and  Gluck's  original  orchestration. 


o-tinica 

RUSLAN  AND  LUDMILLA,  OVER- 
TURE 

Fabien  Sevitzky,  Indianapolis  Sym- 
phony Orchestra 

Victor  17731       $1.00 

A  good  sturdy  recording  and  per- 
formance of  Glinka's  best-known  and 
most  popular  work. 

o£ock 

BALLET  SUITE  NO.  1  (an.  Mottl) 
Arthur  Fiedler,  Boston  Pops  Or- 
chestra 

Victor  M-787       $2.50 

DON  JUAN,  BALLET 

Hans  von  Benda,  Chamber  Orchestra 

Victor  13648       $1.00 


VALSE:  JE  VEUX  VIVRE  SE  RfiVE 
(Romeo  et  Juliette:  Act  I) 

Jeanette  McDonald  (Soprano)  with 
Orchestra,  Giuseppe  Bamboschek 

Victor  15850       $1.00 

No  doubt  this  disc  will  appeal  to 
Miss  McDonald's  film  public.  As  op- 
era singing,  it's  pretty  much  of  a  dis- 
appointment. 

PANTOMIME;  MARCHE  DE  LA 
CARAVANE;  TAMBOURIN  (from 
"Denys  le  Tyran") 

Fabien  Sevitzky,  Philadelphia  String 
Sinfonietta 

Victor  13590       $1.00 
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After  an  absence  of  several  years, 
Fabien  Sevitzky  and  the  Philadelphia 
String  Sinfonietta  return  to  discs  with 
this  exquisite  little  suite  ...  a  perfect 
gem  for  every  record  library,  superbly 
recorded. 


HAUGTUSSA  (Song  Cycle),  OP.  67 

Det  syng  ("It  Sings") 
Veslemoy  ("Young  Maiden") 
Blaabaerli  ("Blueberry -field") 
Mote  ("Tryst") 
Elsk  ("Ecstasy") 

Killingdans    ("Dance    of    the    Goat- 
lings") 
Vond  Dag  ("Day  of  Ache") 
Ved  Gjaetlebekken  ("The  Brook") 

Kirsten  Flagstad  (Soprano)  with  Ed- 
win Mc Arthur  (Piano) 

Victor  M-714       $4.50 

This  song-cycle  is  conceded  to  be 
Grieg's  vocal  masterpiece.  Set  to  folk- 
poems  by  Arne  Garborg,  the  music 
tells  the  story  of  a  strange  and  lovely 
young  peasant  girl  who  spends  most 
of  her  days  lost  in  dreams  of  Norway's 
mountains,  streams  and  forests.  Peo- 
ple think  her  odd  and  say  she  is  be- 
witched. 

Mme.  Flagstad's  interpretations  of 
these  songs  are  simplicity  itself,  bor- 
dering almost  on  coolness.  Yet  she  is 
in  such  fine  voice  and  so  magnificently 
recorded,  that  this  set  is  easily  her 
finest  Lieder  achievement  on  discs. 


O'tlixeA 


THE     LAMENT     OF     IAN     THE 
PROUD 

William  Hain    (Tenor)    with  Jerome 
T.  Bohm  (Piano) 

Friends  of  Recorded  Music  29     $1.50 

A  superb  song,  magnificently  inter- 
preted. 

THE  FAITHFUL  SHEPHERD, 
SUITE  (an.  Beecham) 

Sir  Thomas  Beecham,  London  Phil- 
harmonic Orchestra 

Columbia  M-458       $3.50 

From  Handel's  almost  forgotten  op- 
era, II  Pastor  Fido  ("The  Faithful 
Shepherd"),  Sir  Thomas  Beecham  has 
arranged  a  delightful  orchestral  suite. 
There  are  seven  movements  in  all: 
Introduction,  Fugue;  Aria;  Gavotte; 
Musette;  Bourree;  Pastorale;  and  Fi- 
nale. Like  his  other  superb  Handel 
suites,  The  Origin  of  Design  (Colum- 
bia 68156-D)  and  The  Gods  Go  A- 
Begging  (Columbia  68881-D),  Beech- 
am's  arrangement,  and  above  all,  his 
interpretation  catch  the  very  essence 
of  the  Handelian  spirit  in  its  vigor 
and  grace.  The  recording,  like  all  of 
Beecham's,  is  tops. 

MERRY  MOUNT,  SUITE 

Howard  Hanson,   Eastman-Rochester 
Symphony  Orchestra 

Victor  M-781       $2.50 

Based  on  a  story  of  the  Puritans  of 
17th  century  Massachusetts,  Howard 
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c/Lortdon  (  Lxwttifutecl  J 

Hanson's  opera  Merry  Mount  received 
its  first  performance  at  the  Metropoli- 
tan Opera  in  1934.  At  that  time,  it 
was  not  an  overwhelming  success,  but 
most  critics  agreed  that  it  contained 
much  music  of  considerable  worth. 
Perhaps  with  this  in  mind,  the  com- 
poser arranged  the  present  orchestral 
suite,  including  the  Overture;  Chil- 
dren's Dance;  Love  Duet;  Prelude  to 
Act  II;  and  Maypole  Dances.  As  mu- 
sic, Merry  Mount  has  many  of  the 
same  defects  as  the  composer's  Ro- 
mantic Symphony;  i.e.,  a  tendency  to 
over-thick  orchestration  and  bombast. 
It  lacks  the  clarity  and  sureness  of 
Hanson's  best  work  to  date,  the  re- 
cently composed  Third  Symphony  (re- 
corded by  the  Boston  Symphony;  to 
be  released  shortly).  On  the  credit 
side,  it  should  be  said  that  Hanson 
gives  his  own  music  a  superb  per- 
formance and  is  backed  up  by  bril- 
liant recording. 

ZAMPA,  OVERTURE 

Arthur  Fiedler,  Boston  Pops  Orchestra 
Victor  13647       $1.00 

Fiedler  and  his  men  give  a  really 
peppery  performance  of  this  brass 
band  favorite. 


c/Lu-mpe/tcllftcJc 


HANSEL  AND  GRETEL,  SUITE 

Howard  Barlow,  Columbia  Broadcast- 
ing Symphony 

Columbia  M-424       $2.75 

This  is  the  first  integral  recording 


of  the  popular  concert  excerpts  from 
Hansel  and  Gretel:  the  Overture; 
Dream  Pantomime;  and  Waltz.  Bar- 
low gives  us  one  of  his  finest  inter- 
pretations and  is  admirably  recorded. 


UxXeirvbLrvae/i 


I  HEAR  AMERICA  SINGING  (Can- 
tata after  Poems  by  Walt  Whitman) 

lohn  Charles  Thomas  with  the  I.L.G. 
W.U.  Chorus  and  Victor  Symphony 
Orchestra,  Nathaniel  Shilkret 

Victor  M-777       $2.50 

Composed  and  conceived  independ- 
ently of  Earl  Robinson's  famous  Bal- 
lad for  Americans  (Victor  Set  P-20), 
I  Hear  America  Singing,  by  the  young 
American  composer,  George  Klein- 
singer,  is  built  to  a  larger  musical 
canvas.  Its  text  comes  from  several  of 
the  best  poems  of  Walt  Whitman.  For 
its  sincerity  and  honesty  of  feeling, 
I  Hear  America  Singing  is  a  splendid 
job.  Musically  though,  it  is  uneven, 
containing  much  that  is  vital  and  orig- 
inal one  moment,  then  falling  into 
conventional  banality  the  next.  Klein- 
singer  has  fared  better  in  recording 
than  Earl  Robinson.  There  is  a  fine 
spaciousness  throughout,  as  well  as 
good  balance  between  chorus  and  or- 
chestra, and  above  all,  John  Charles 
Thomas  does  a  superb  job  as  soloist 
and  narrator.  The  performance  from 
every  aspect  is  first-rate. 


UxmAuvu 


HARY  JANOS,  SUITE 

Eugene  Ormandy,  Minneapolis  Sym- 
phony Orchestra 

Victor  M-197       $3.50 
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Along  with  his  friend,  Bartok,  Zol- 
tan  Kodaly  ranks  as  Hungary's  most 
significant  living  composer.  Like  Bar- 
tok he  is  also  a  collector  and  arranger 
of  his  country's  folk  music.  The  Hary 
Jdnos  Suite  is  taken  from  his  opera  of 
the  same  name,  composed  in  1926. 

Hary  Janos,  it  seems,  is  a  creature 
of  Hungarian  legend,  a  mighty  hero 
of  the  Paul  Bunyan  breed,  and  a  spin- 
ner of  tall  yarns.  So  fittingly  enough 
the  orchestral  suite  opens  with  a  gi- 
gantic sneeze  as  Hary  begins  to  nar- 
rate his  adventures  to  a  spellbound 
audience.  The  music  begins  quietly, 
but  works  gradually  to  a  brilliant  cre- 
scendo as  the  story  teller's  imagination 
begins  to  get  the  better  of  him.  This 
Prelude  is  followed  by  a  charming  de- 
scription of  a  Viennese  musical  clock 
with  its  figures  that  parade  round  and 
round  at  the  hour.  Next  comes  a  Love 
Song,  then  the  highly  amusing  epi- 
sode of  Hary's  battle  with  and  defeat 
of  Napoleon  Bonaparte.  The  Corsican 
is  carted  off  the  field  to  the  tune  of  a 
funeral  march  for  solo  saxophone  ac- 
companied by  trombone  glissando! 
The  fifth  movement  is  an  Intermezzo, 
a  genuine  Hungarian  folk  tune;  and 
the  Suite  ends  with  Hary's  dazzling 
description  of  the  Entrance  of  the  Em- 
peror and  his  Court.  This  music,  as 
might  be  expected,  is  right  up  Eugene 
Ormandy's  alley,  and  he  and  his  men 
give  it  a  resounding  performance.  If 
you  don't  already  own  this  set,  get  it. 
You'll  love  every  bit  of  it! 


BENEDICTUS  (from  the  Mass"Douce 

Memoir  e") 
Dijon  Cathedral  Choir,  J.  Samson 
Victor  13498       $1.00 


A  superb  Mass  excerpt  by  the  Flem- 
ish giant,  Lassus,  sung  by  the  Dijon 
Cathedral  Choir  as  a  sort  of  encore  to 
their  magnificent  album  of  Renais- 
sance liturgical  music  (Victor  Set 
M-212). 

PAGLIACCI  (Complete) 

Francesco  Merli  (Tenor),  Rosetta 
Pampanini  (Soprano),  Carlo  Ga- 
leffi  (Baritone),  Giuseppe  Nessi 
(Tenor),  Gino  Vanelli  (Baritone), 
with  Chorus  of  La  Scala,  Milan  and 
Milan  Symphony  Orchestra,  Lo- 
renzo Molajoli 

Columbia  Op.  22       $9.50 

This  recording  dates  from  about 
1930,  and  unfortunately  shows  its  age 
badly.  Against  the  superb  and  more 
recent  Victor  recording  (Victor  Set 
M-249)  starring  Gigli  and  others,  this 
set  does  not  stand  much  of  a  chance. 


ICH     ATMET     EINEN     LINDEN 

DUFT 
HANS  UND  GRETE 

Suzanne   Sten    (Soprano)    with   Leo 
Taubman  (Piano) 

Columbia  17241-D       $.75 

These  two  lovely  Mahler  songs 
make  this  disc  a  gem  for  any  collec- 
tion. Only  one,  Ich  atmet  einen  Lin- 
den duft,  has  been  recorded  before 
(by  Charles  Kullman  in  English  with 
Orchestra;  Columbia  DB-1787).  Aside 
from  a  tendency  to  vibrato,  Mme.  Sten 
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sings  these  songs  very  well  indeed.  It 
is  rather  a  shame,  though,  that  she 
could  not  have  had  Mahler's  original 
orchestral  accompaniment. 

<J\ux&caani 

TU  QUI  SANTUZZA? 

Dusolina  Giannini  (Soprano),  Benia- 
mino  Gigli  (Tenor)  with  La  Scala, 
Milan  Orchestra,  Carlo  Sabajno 

Victor  17697       $1.00 

A  magnificent  recording  and  per- 
formance of  this  dramatic  scene  be- 
tween Santuzza  and  Turiddu.  Never 
have  these  two  artists  sounded  better! 

c/IlaAAefvet 

ELEGIE 

James  Melton  (Tenor)  with  Jacques 
Zayde  (Violin)  and  Karl  Kritz 
(Piano) 

Victor  13431       $1.00 

A  well-sung  version  of  Massenet's 
popular  Elegie  by  a  favorite  tenor  of 
radio. 

AUF  FLUGELN  DES  GESANGES, 
OP.  34,  NO.  2 

SULEIKA,  OP.  34,  NO.  4 

Suzanne  Sten  (Soprano)  with  Leo 
Tauhman  (Piano) 

Columbia  17264-D       $.75 


The  first  of  these  selections  is  the 
popular  On  Wings  of  Song  which  has 
been  recorded  many  times.  Suleika, 
on  the  other  hand,  seems  to  be  ap- 
pearing for  the  first  time  on  domestic 
labels.  Again  Mme.  Sten  sings  very 
well  except  for  that  annoying  excess 
vibrato. 


(J  I  \xtu,h6Q/va6)kAX 


THE  NURSERY   (Song  Cycle) 

1.  Tell  me  a  Story 

2.  In  the  Corner 

3.  The  Beetle 

4.  Dolly's  Lullaby 

5.  Evening  Prayer 

6.  The  Hobby  Horse 

7.  No  you  don't,  Pussy! 

Betty  Martin  (Soprano)  with  Sergius 
Kagen  (Piano) 

(No.  4  omitted) 

Columbia  J-14       $1.50 

Igor  Gorin  (Baritone)  with  Adolf  Bai- 
ler (Piano) 

(No.  2  omitted) 

Victor  M-686       $2.75 

After  a  long  wait,  we  at  last  have 
on  records  Moussorgsky's  wonderful 
studies  of  child  life,  The  Nursery  song 
cycle.  Both  of  these  versions  are  sung 
in  English,  and  each  omits  one  of  the 
songs.  Betty  Martin  comes  out  the 
better  of  the  two  largely  because  she 
sings  with  greater  understanding  and 
insight  into  the  child  mind.  Still  her 
voice  is  a  shade  thin.  In  Igor  Gorin, 
however,  we  have  a  concert  baritone 
who  seems  unable  to  forget  that  he  is 
not  singing  grand  opera  or  Lieder. 
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Frankly,  I  should  like  to  see  a  record- 
ing of  this  cycle  by  Vladimir  Rosing, 
whose  previous  Moussorgsky  song  re- 
cordings (Decca  Set  1)  rank  among 
the  finest  of  their  kind.  He  has  the 
right  kind  of  light  tenor  and  is  a  su- 
perb character  actor. 


<j\\.qxxvtX 


ARIAS  AND  DUETS: 

La  ci  darem  la  mano  (Don  Giovanni: 
Act  II) 

Se  a  caso  madama  (Nozze  di  Figaro: 
Act  I) 

Non  piu  andrai  (Nozze  di  Figaro: 
Act  I) 

Porgi  amor  (Nozze  di  Figaro:  Act  II) 

Crudel!  perche  finora  (Nozze  di  Fi- 
garo: Act  III) 

Dove  sono  (Nozze  di  Figaro:  Act  III) 

Elisabeth  Rethberg  (Soprano),  Ezio 
Pinza  (Bass)  with  Victor  Symphony 
Orchestra,  Bruno  Reibold 

Victor  M-783       $3.00 

Here  is  an  anthology  of  arias  to 
bring  joy  to  the  heart  of  any  Mozar- 
tian,  for  Mme.  Rethberg  and  Mr. 
Pinza  are  two  of  the  finest  exponents 
of  Mozart  opera.  Pinza  is  at  his  very 
best  throughout  this  set,  while  Mme. 
Rethberg's  voice  at  moments  begins 
to  show  the  ravages  of  time.  Her  best 
numbers  are  the  lovely  duet,  La  ci 
darem  la  mano  and  the  poignant  Porgi 
amor.  There  is,  however,  one  inexcus- 
able feature  of  this  recording,  and 
that  is  the  orchestra.  It  is  obviously 
reduced  to  the  minimum  proportions 
with  the  result  that  the  singers  re- 
ceive only  desultory  support.  Is  this 
sort  of  thing  necessary? 


DALLA  SUA  PACE  (Don  Giovanni: 

Act  I) 
IL   MIO   TESORO    (Don  Giovanni: 

Act  II) 

Beniamino   Gigli    (Tenor)    with   Or- 
chestra, Lawrence  Collingwood 

Victor  15601       $1.00 

This  pair  of  arias  finds  Gigli  in 
magnificent  voice,  but  for  all  that  his 
singing  lacks  the  essential  purity  and 
phrasing  so  necessary  to  attain  the 
true  Mozartian  style. 

LA  VENDETTA   (Nozze  di  Figaro: 
Act  I) 

Salvatore  Baccaloni  (Bass)   with  Or- 
chestra, Erich  Leinsdorf 

Columbia  71193-D       $1.00 

This  disc  was  evidently  recorded 
at  the  same  time  as  Baccaloni's  Don 
Giovanni  arias  below.  With  the  reser- 
vation noted  there  (over-amplifica- 
tion), it  is  a  corking  good  one. 

MADAMINA,  IL  CATALOGO  (Don 
Giovanni:  Act  I) 

AH!  PIETA  SIGNORI  MIEI    (Don 
Giovanni:  Act  II) 

Salvatore  Baccaloni  (Bass)   with  Or- 
chestra, Erich  Leinsdorf 

Columbia  71048-D       $1.00 

A  good  modern  recording  of  Lepo- 
rello's  famous  Catalog  Aria  has  long 
been  needed  in  a  separately  available 
version;  and  in  both  this  and  the  short 
Act  II  aria,  Salvatore  Baccaloni  fills 
the  bill  admirably.  His  characteriza- 
tions are  superb  and  he  has  a  mag- 
nificently full,  rich-toned  voice.  He 
also  sings  these  arias  in  the  complete 
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Don  Giovanni  recording  (Victor  Sets 
M-423-5),  and  by  comparison  the 
voice  seems  rather  over-amplified 
here.  With  that  minor  reservation  in 
mind,  this  disc  is  a  real  gem. 


tJuxalnAKi. 


NONSENSE     ALPHABET     SUITE 
(after  Lear) 

Betty  Martin  (Soprano)  with  Sergius 
Kagen  (Piano) 

Columbia  J-12       $1.50 

Charles  Naginski  (1909-1940)  was 
well  on  the  way  to  becoming  one  of 
America's  most  gifted  young  compos- 
ers when  untimely  death  cut  short  his 
career.  This  charming  Suite  after  Ed- 
ward Lear's  poems  is  one  of  his  best 
works  and  was  dedicated  to  Betty 
Martin.  As  might  be  expected,  she 
does  the  Alphabet  to  perfection  here, 
making  this  set  one  that  is  most  en- 
joyable for  both  children  and  grown- 
ups. 

O  OjL&iXnAAUX. 

ECCE  QUOMODO  MORITUR 

Augustana  Choir,  Henry  Veld 
Victor  17633       $1.00 

This  is  a  first  recording  of  Pales- 
trina's  gravely  eloquent  work  and  is 
one  of  the  best  yet  to  come  from  the 
Augustana  Choir. 

POPULE  MEUS  (Improperia) 
Sistine  Chapel  Choir,  Antonio  Rella 
Victor  7813       $1.00 


A  work  of  overwhelming  magnifi- 
cence, beautifully  sung  and  well  re- 
corded for  its  age, 

SICUT  CERVUS  (Psalm  43) 
Sistine  Chapel  Choir,  Antonio  Rella 
Victor  7812       $1.00 

Another  superb  Palestrina  motet  by 
the  Sistine  Chapel  Choir.  There  is  just 
a  shade  too  much  room  resonance. 

SUPER  FLUMINA  BABYLONIS 

(Offertory) 

Sistine  Chapel  Choir,  Antonio  Rella 
Victor  7813       $1.00 

In  many  ways  this  recording  is 
more  satisfactory  than  the  more  re- 
cent Westminster  Abbey  Choir  ver- 
sion for  men's  voices  only  (Columbia 
17146-D). 


*J  &mi6eJri, 


THE  BEGGAR'S  OPERA  (Selections; 
arr.  Frederic  Austin),  Glyndebourne 
Opera  Company  with  Chorus  and 
Orchestra,  Michael  Mudie 

Victor  M-772      $6.50 

This  is  the  famous  ballad-opera  by 
John  Gay  and  Dr.  Johann  Pepusch 
that  set  London  on  its  collective  ear 
after  its  first  performance  in  1728. 
After  a  more  than  fifteen-year  dose  of 
Italian  opera,  the  London  public  was 
finally  made  to  realize  that  the  Eng- 
lish could  produce  some  pretty  good 
tunes  too.  The  work  abounds  in  sa- 
tire of  the  current  Italian  opera  and 
of  the  fads  and  customs  of  the  time, 
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and  it  makes  use  of  a  whole  host  of 
English  popular  songs. 

The  present  recording  is  of  the  re- 
fashioned version  by  Frederic  Austin 
which  was  used  at  the  famous  Ham- 
mersmith revival  of  1920.  The  music 
is  delightful,  the  performance  spirited 
and  well  recorded.  The  only  adverse 
criticism  that  can  be  made  is  regard- 
ing the  singers'  enunciation,  which  is 
none  too  good.  However,  Victor  could 
have  solved  this  problem  by  including 
a  libretto  in  the  pages  of  their  explan- 
atory booklet. 


UWLjmaia, 


GRETEL,  OP.  11,  NO.  5 

Lotte  Lehmann  (Soprano)  with  Erno 
Balogh  (Piano) 

Victor  1858       $.75 

STIMME  DER  SEHNSUCHT,  OP. 
19,  NO.  1 

MICHAELSKIRCHPLATZ,   OP.   19, 
NO.  2 

Marjorie   Lawrence    (Soprano)    with 
Felix  Wolfes  (Piano) 

Victor  2142       $.75 

Pfitzner  is  one  of  the  more  con- 
servative of  contemporary  German 
composers.  His  song,  Gretel,  sung  by 
Lotte  Lehmann,  has  considerable 
charm  but  is  poorly  recorded.  The 
first  of  Marjorie  Lawrence's  selections 
is  a  grandiose  Straussian  affair,  while 
the  Michaelskirchplatz,  on  the  other 
hand,  is  quite  lovely.  However,  Miss 
Lawrence's  voice  suffers  badly  from 
overamplification. 


CARNIVAL  SONG    (from 
de  Medici") 


'Lorenzo 


The  Harvard  Glee  Club  with  Brass 
Ensemble  of  the  Boston  Symphony 
Orchestra  and  Organ,  G.  Wallace 
Woodworth 

Victor  18013       $1.00 

A  bit  of  brilliant  virtuoso  writing 
for  Glee  Club,  featuring  spirited  sing- 
ing and  superb  brass  playing  by  the 
Boston  Symphony  ensemble. 


DANCE  OF  THE  HOURS  {La  Gio- 
conda:  Act  III) 

Frederick  Stock,  Chicago  Symphony 
Orchestra 

Columbia  11621-D       $1.00 

A  spirited  reading  of  a  favorite 
warhorse,  one  of  Columbia's  best  re- 
cording jobs  to  date. 


U  UjCjCAAIA 

CHE   GELIDA   MANINA    {La   Bo- 
heme:  Act  I) 

Giuseppe    Lugo    (Tenor)    with    Or- 
chestra, Mie  Cohen 

Victor  18059       $1.00 

Lugo  does  a  good  job  of  this  ever- 
popular  aria  with  the  exception  of  a 
few  forced  high  notes. 
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MADAMA  BUTTERFLY  (Complete) 

Toti  dal  Monte  (Soprano),  Vittoria 
Palombini  (Mezzo-Soprano),  Maria 
Huder  ( Mezzo-Soprano ) ,  Benia- 
mino  Gigli  (Tenor),  Mario  Basiola 
(Baritone),  Adelio  Zagonara  (Tenor), 
Gion  Conti  (Tenor),  Ernesto  Do- 
minici  (Bass),  Chorus  and  Orches- 
tra of  the  Royal  Opera,  Rome,  con- 
ducted by  Oliviero  de  Fabritiis 

Victor  M-700-701       $17.00 

Like  their  notable  recording  of 
Tosca  (Victor  Sets  M-539-40),  this 
recording  of  Madama  Butterfly  is  a 
really  remarkable  job.  All  the  soloists 
are  excellent,  particularly  Gigli  as 
Pinker  ton.  The  recording  is  magnifi- 
cently realistic,  and  the  conductor, 
De  Fabritiis,  is  deserving  of  special 
credit  for  the  manner  in  which  he 
holds  the  drama  together  and  keeps 
it  moving  to  its  great  closing  climax. 

RECONDITA  ARMONIA  (Tosca: 
Act  I) 

E  LUCEVAN  LE  STELLE  (Tosca: 
Act  III) 

Giuseppe  Lugo  (Tenor)  with  Or- 
chestra, Elie  Cohen 

Victor  2143       $.75 

Lugo  is  obviously  highly  gifted  as 
a  dramatic  tenor,  to  judge  from  his 
interpretation  of  these  popular  arias. 
The  recording  is  excellent,  marred 
only  by  some  hardness  in  the  higher 
vocal  tones. 


u\xic)fvnuxriMtol}L 


SONG  RECITAL: 

All  Things  Pass  Away,  Op.  26,  No.  15 

Fragment  from  "Nuit  de  Mai" 

Sing  not  to  me,  O  beautiful  Woman, 

Op.  4,  No.  4 
The  Island,  Op.  14,  No.  2 
How  sweet  the  place,  Op.  21,  No.  5 
It  was  yesterday,  Op.  26,  No.  13 
Lilacs,  Op.  21,  No.  5 
Daisies,  Op.  28,  No.  3 
At  Night,  Op.  4,  No.  3 
To  the  Children,  Op.  26,  No.  7 
Christ  is  Risen,  Op.  26,  No.  6 

Nina  Koshetz  (Soprano)  with  Celius 
Dougherty  (Piano) 

Schirmer  16       $4.50 

This  is  the  finest  collection  of  Rach- 
maninoff songs  yet  to  be  recorded, 
and  it  is  good  to  have  Nina  Koshetz 
as  their  interpreter  with  her  darkly 
colored  soprano  voice  and  magnifi- 
cent interpretative  abilities.  The  songs 
themselves  are  lyric,  dramatic  and 
somber,  in  turns.  But  if  I  were  asked 
for  my  preference  of  the  lot,  I'd  pick 
the  finely  ironic  Christ  is  Risen.  The 
recording,  by  the  way,  is  very  good. 


«Jveax2/t 


MARIA    WIEGENLIED,    OP.    76, 
NO.  52 

Kerstin    Thorborg    (Contralto)    with 
Leo  Rosenek  (Piano) 

Victor  2133       $.75 

A  beautifully  sung  version  of  Re- 
ger's  setting  of  the  old  German  Carol, 
Joseph,  lieber  Joseph  mein. 
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eJv.e«fuccJc 


DONNA  DIANA,  OVERTURE 

Frederick  Stock,  Chicago  Symphony 
Orchestra 

Columbia  11606-D  in  Set  X-203 
$1.00 

Leo   Blech,   Berlin  State   Opera  Or- 
chestra 

Victor  11910       $1.00 

Reznicek's  sprightly  Overture  has 
long  been  a  concert  favorite.  Of  these 
two  versions,  Stock's  is  the  better 
chiefly  because  of  more  recent  re- 
cording. 


SLUMRER  SONG  (May  Night) 

Irene  Jessner  (Soprano)  with  Victor 
Symphony  Orchestra,  Bruno  Bei- 
bold 

Victor  17559       $1.00 

A  fine  performance  of  a  lovely  ex- 
cerpt from  Rimsky-Korsakov's  little- 
known  opera,  May  Night.  The  record- 
ing is  very  good. 

STORM  MUSIC  (Ivan  the  Terrible: 
Act  III) 

Leopold  Stokowski,  Philadelphia  Or- 
chestra 

Victor  17502  in  Set  M-717       $1.00 

A  full-blooded  version  of  this  col- 
orful music,  recorded  previously  by 
Coates  and  the  London  Symphony 
(Victor  11454). 


UVO&M4U. 

A  UN  DOTTOR'  DELLA  MIA 
SORTE  (Barbiere  di  Siviglia:  Act 
U) 

Salvatore  Baccaloni  (Rass)  with  Or- 
chestra, Erich  Leinsdorf 

Columbia  71193-D       $1.00 

Relieve  it  or  not,  this  is  a  first  mod- 
ern recording  of  this  aria!  It  is  very 
taxing  for  most  basso  buffos  who  at- 
tempt it,  and  it  demands  good  acting 
as  well  as  superb  singing.  For  this 
reason,  in  most  performances  of  II 
Barbiere  the  aria  Manca  un  foglio,  not 
by  Rossini,  is  usually  substituted.  At 
any  rate,  here  is  the  original  restored 
in  all  its  glory  by  one  of  the  greatest 
singing  actors  of  our  day.  The  record- 
ing with  the  exception  of  some  over- 
amplification,  is  first-rate. 

CUIUS  ANIMAN  (Stabat  Mater) 

Jussi  Bjoerling  (Tenor)  with  Orches- 
tra, Nils  Grevillius 

Victor  13588       $1.00 

An  excerpt  from  Rossini's  Italianate 
and  seldom  performed  Stabat  Mater, 
very  well  sung  and  recorded. 

IL  RARRIERE  DI  SIVIGLIA,  OVER- 
TURE 

Howard  Barlow,  Columbia  Broadcast- 
ing Symphony 

Columbia  70704-D     $1.00 

Mr.  Rarlow  gives  us  a  good  mod- 
ern recording  of  Rossini's  sparkling 
Overture,  but  for  all  that  it  can  hardly 
hope  to  match  the  aged  but  superla- 
tive Toscanini  reading  (Victor  7255). 
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LARGO  AL  FACTOTUM  (Barbiere 
di  Siviglia:  Act  I) 

Carlos  Ramirez  (Baritone)  with  Victor 
Concert  Orchestra,  Harold  Levey 

Victor  13594       $1.00 

Mr.  Ramirez  has  a  good  enough 
voice,  but  he  is  a  far  from  convincing 
Figaro,  especially  when  accompanied 
by  a  wretched  concert  ensemble.  If 
you  want  a  good  performance  of  this 
aria,  get  the  stunning  version  by  John 
Charles  Thomas  (Victor  15860). 

WILLIAM  TELL,  BALLET  MUSIC 

Constant  Lambert,  Sadler's  Wells  Or- 
chestra 

Victor  26743-4       $1.00 

Agreeable  and  unfamiliar  excerpts 
from  Rossini's  William  Tell  provide 
something  of  a  relief  from  the  over- 
worked Overture.  Lambert  and  the 
Sadler's  Wells  Orchestra  do  them  to 
a  turn. 

Q)aini-Q)<ven6. 

PRINTEMPS      QUI      COMMENCE 

(Samson  et  Dalila:  Act  I) 

Bruna  Castagna  (Contralto)  with  Or- 
chestra, Alfredo  Antonini 

Columbia  71058-D       $1.00 

AMOUR!  VIENS  AIDER  MA  FAI- 
BLESSE  (Samson  et  Dalila:  Act  II) 

Marian  Anderson  (Contralto,  in  Eng- 
lish) with  Orchestra,  Lawrence  Col- 
lingwood 

Victor  18008       $1.00 


MON  COEUR  S'OUVRE  A  TA  VOIX 
(Samson  et  Dalila:  Act  II) 

Germaine  Cernay  (Mezzo-Soprano), 
Georges  Thill  (Tenor)  with  Or- 
chestra, Eugene  Bigot 

Columbia  9109-M       $1.00 

.  .  .  DALILA'S  PART  ONLY: 

Bruna  Castagna  (Contralto)  with  Or- 
chestra, Alfredo  Antonini 

Columbia  71058-D       $1.00 

Marian  Anderson  (Contralto,  in  Eng- 
lish) with  Orchestra,  Lawrence  Col- 
lingwood 

Victor  18008       $1.00 

Here  is  a  whole  host  of  excerpts 
from  Samson  et  Dalila,  including  the 
only  recording  of  Mon  coeur  s'ouvre 
d  ta  voix  in  its  original  duet  form. 
This  is  to  be  preferred  over  the  other 
versions.  Marian  Anderson  is  not  a 
very  convincing  Dalila,  and  the  fact 
that  she  sings  her  arias  in  English 
does  not  help  much.  Castagna,  too, 
for  all  the  richness  of  her  voice,  lacks 
the  expressiveness  to  put  her  part 
across. 


G)cluifvo€^a 


PIERROT  LUNAIRE 

Erika  Stiedry-Wagner  (Recitation); 
Rudolf  Kolisch  (Violin  and  Viola); 
Stefan  Auber  ('Cello);  Eduard 
Steuermann  ( Piano ) ;  Leonard  Po- 
sella  (Flute  and  Piccolo);  Kalman 
Bloch  (Clarinet  and  Bass  Clarinet) 
conducted  by  Arnold  Schonberg 

Columbia  M-461       $4.50 
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Originally  released  privately  for  the 
League  of  Composers,  Schonberg's 
Pierrot  Lunaire  is  now  available  to 
the  musical  public  in  a  definitive  re- 
cording conducted  by  the  composer. 
This  is  very  frankly  difficult  music, 
difficult  to  play  (it  required  forty  re- 
hearsals to  bring  it  to  its  first  perform- 
ance in  Berlin,  1912)  and  difficult  to 
understand  without  a  good  deal  of 
concentrated  effort. 

Pierrot  Lunaire  is  a  setting  for 
speaking-voice  and  chamber  ensem- 
ble of  twenty-one  short  poems  by  the 
French  writer,  Albert  Giraud.  Then- 
titles  provide  sufficient  clue  to  their 
subject  matter:  Mondestrunken 
("Moonstruck"),  Colombine,  Der 
Dandy  ("The  Dandy"),  Eine  Masse 
Wascherin  ("A  Pale  Washerwoman"), 
Valse  de  Chopin,  Madonna,  Der 
kranke  Mond  ("The  Sick  Moon"), 
Nacht  ("Night"),  Gebet  an  Pierrot 
("Prayer  to  Pierrot"),  Raub  ("Theft"), 
Rote  Messe  ("The  Red  Mass"),  Gal- 
genlied  ("Gallows  Song"),  Enthaup- 
tung  ("Decapitation"),  Die  Kreuze 
("The  Crosses"),  Heimweh  ("Home- 
sickness" ) ,  Gemeinheit  ( "Outrage" ) , 
Parodie  ("Parody"),  Der  Mondfleck 
("Moonspot"),  Serenade,  Heimfahrt 
("Journey  Home"),  O  alter  Duft  ("Oh, 
older  Fragrance").  The  world  of  moon- 
drunk  Pierrot  is  a  world  of  unreality, 
of  madness,  the  world,  as  it  were,  of 
the  schizophrenic.  In  this  music, 
Schonberg  has  taken  us  into  the  world 
of  the  psychopathic,  the  world  of 
dreams  and  suppressed  desires.  In  a 
sense,  then,  it  is  possible  to  draw  a 
parallel  between  Surrealism  and  Ex- 
pressionism in  painting  and  similar 
elements  in  music.  Regardless  of 
whether  Pierrot  Lunaire  is  ever  re- 
garded as  highly  as  Bach's  B  Minor 


Mass  or  the  Ninth  Symphony  of  Bee- 
thoven, it  can  be  said  that  Schonberg 
in  Pierrot  Lunaire  and  his  other  ma- 
ture works  has  opened  up  entirely 
new  and  immensely  effective  avenues 
of  expression  in  music;  and  their  final 
realization  in  terms  which  appeal  to 
the  emotions  and  ideals  of  mankind 
seem  to  lie  in  such  superb  achieve- 
ments as  the  Violin  Concerto  of  Schon- 
berg's pupil,  Alban  Berg  (Columbia 
Set  M-456). 

Of  the  present  recording,  it  can 
only  be  said  that  the  performance  is 
superbly  done  and  excellently  re- 
corded; and  that  Columbia  is  to  be 
highly  commended  for  its  courage  in 
undertaking  the  task  of  recording 
such  a  difficult  yet  extraordinarily  sig- 
nificant work  as  Pierrot  Lunaire. 

DER  EINSAME,  OP.  41 

Elisabeth  Schumann   (Soprano)   with 

Piano 
Victor  15167       $1.00 

A  charming  song,  matchlessly  in- 
terpreted by  one  of  the  greatest  living 
interpreters  of  the  Lied. 

DIE  ALLMACHT,  OP.  79,  NO.  2 

Kerstin    Thorborg    (Contralto)    with 
Leo  Rosenek  (Piano) 

Victor  2148       $1.00 

A  completely  satisfying  interpreta- 
tion of  one  of  Schubert's  finest  songs. 

DIE    WINTERREISE,    OP.    89    (7 
Songs) 

No.  1.  Gute  Nacht 
No.  2.  Die  Wetterfahne 
No.  6.  Wasserflut 
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No.  7.  Auf  dem  Flusse 

No.  10.  Rast 

No.  11.  Fruhlingstraum 

No.  16.  Letzte  Hoffnung 

Lotte  Lehmann  (Soprano)  with  Paul 

Ulanowsky  (Piano) 
Columbia  M-466       $3.50 

Lotte  Lehmann  began  her  series  of 
recordings  from  Die  Winterreise  on 
the  Victor  label  (Victor  Set  M-692), 
and,  fortunately,  she  has  elected  to 
continue  them  without  duplication 
for  Columbia.  Although  these  songs 
are  more  properly  sung  by  a  male 
voice,  Mme.  Lehmann's  artistry  is 
such  that  all  such  trivial  considera- 
tions must  be  thrown  to  the  winds. 
She  is  certainly  at  her  matchless  best 
here,  beautifully  recorded  and  backed 
up  with  superb  accompaniments  from 
Paul  Ulanowsky. 

^cjvumcwvfi 

FRAUENLIEBE  UND  LEBEN 

(Song  Cycle),  OP.  42 
No.  1.  Seit  ich  ihn  gesehen 
No.  2.  Er,  der  Herrlichste  von  alien 
No.  3.  Ich  kann's  nicht  fassen 
No.  4.  Du  Ring  an  meinem  Finger 
No.  5.  Helft  mir,  ihr  Schtvestern 
No.  6.  Siisser  Freund,  du  blickest 
No.  7.  An  meinen  Herzen 
No.  8.  Nun  hast  du  mir  den  ersten 

Schmerz  getan 
Isabel  Franch  (Soprano)  with  George 

Reeves  (Piano) 

Technichord  5       $5.00 

Helen  Traubel  (Soprano)  with  Con- 
rad V.  Bos  (Piano) 
Victor  M-737       $3.75 


After  a  long  wait  we  have  two 
up-to-date  recordings  of  Schumann's 
lovely  song  cycle,  Frauenliebe  und 
Leben.  Isabel  Franch,  who  collabo- 
rated in  Technichord's  splendid  al- 
bum of  Early  Cantatas  and  Songs 
(Technichord  Set  2),  gives  a  superbly 
artistic  rendition  of  Schumann's  songs, 
this  in  spite  of  the  fact  that  she  has 
not  got  what  might  be  termed  a  par- 
ticularly rich  or  beautiful  voice.  On 
the  other  hand,  Helen  Traubel  has  a 
magnificent  voice  and  is  beautifully 
recorded;  but  that  does  not  make  up 
for  her  lack  of  ability  to  capture  the 
essential  meanings  of  these  Schumann 
Lieder  and  to  put  them  across  with 
the  intimacy  and  simplicity  they  de- 
mand. 

AUS  BANGER  BRUST  ("O  wert 
thou  here"),  OP.  50,  NO.  4 

LANGSAMT  SOM  KVALLSSKYN 
("Slow  as  the  Colors"),  OP.  61, 
NO.  1 

Marian  Anderson  (Contralto)  with 
Kosti  Vehanen  (Piano) 

Victor  2146       $.75 

Another  superb  Sibelius  disc  by 
Marian  Anderson.  Slow  as  the  Colors 
is  one  of  the  finest  songs  of  the  Fin- 
nish master. 

BLACK  ROSES,  OP.  36,  NO.  1 

INGALILL  ("Saf,  Saf,  Susa"),  OP. 
36,  NO.  4 

Jussi  Bjoerling  (Tenor)  with  Harry 
Ebert  (Piano) 

Victor  4531       $.75 
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Jussi  Bjoerling,  Swedish  tenor, 
gives  a  very  good  account  of  these 
two  favorite  Sibelius  songs. 


Q>irveiatui 

THE  BARTERED  BRIDE,  OVER- 
TURE 

John  Barbirolli,  N.  Y.  Philharmonic 
Orchestra 

Columbia  19003-D       $1.00 

A  good  but  not  too  exciting  per- 
formance of  Smetana's  popular  Over- 
ture. 

THE  BARTERED  BRIDE,  THREE 
DANCES  (Polka,  Furiant,  Dance 
of  the  Comedians) 

Howard  Barlow,  Columbia  Broadcast- 
ing Symphony 

Columbia  71049-D       $1.00 

This  is  indeed  a  welcome  disc,  if 
only  because  it  has  all  three  of  the 
popular  Bartered  Bride  dances  on  its 
two  sides;  but  best  of  all,  Barlow 
gives  them  a  zestful  and  sparkling 
reading  recorded  with  brilliant  clar- 


ROSENKAVALIER,  WALTZES 

Bruno    Walter,    Berlin    Philharmonic 
Orchestra 

Columbia  67892-D       $1.00 

Artur  Rodzinski,  Cleveland  Orchestra 
Columbia  11542-D       $1.00 


For  all  the  brilliance  and  verve  of 
his  performance,  Rodzinski  does  not 
capture  the  Viennese  flavor  of  these 
delightful  waltzes  nearly  as  well  as 
Bruno  Walter. 


U  cuiLq/i 


SUITE  FROM  PETER  IBBETSOlN 

Howard  Barlow,  Columbia  Broadcast- 
ing Symphony 

Columbia  X-204       $2.50 

This  Suite  from  Deems  Taylor's  op- 
era of  the  same  name  includes  the 
Waltzes  from  Act  I,  the  Inn  Music 
from  Act  II  and  the  Dream  Music 
from  Act  III.  Lacking  the  charm  and 
whimsical  humor  of  Through  the 
Looking  Glass  (Columbia  Set  M-350) 
or  the  virility  of  The  King's  Hench- 
man (Victor  8103),  this  music  just 
fails  to  convince,  in  spite  of  Barlow's 
fine  performance  and  Columbia's  lu- 
minescent recording. 


<J  cKcU4CQyQ.6^Vi 


ALBUM  OF  SONGS: 

We  Sat  Together 
Not  a  Word,  Op.  6,  No.  2 
Night,  Op.  60,  No.  9 
Lullaby,  Op.  16,  No.  1 
Florentine  Song,  Op.  38,  No.  6 
Autumn,  Op.  54,  No.  14 

Sidor  Belarsky  (Bass)  with  Ivan  Ba- 
silevsky  (Piano) 

Musicraft  51       $2.75 

This  is  one  of  the  best  collections 
of  Tchaikovsky  songs  to  be  issued  in 
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recent  years.  Belarsky  sings  well,  if 
at  times  with  some  lack  of  spirit;  but 
in  the  best  songs  like  Autumn  and 
Night,  his  interpretations  are  all  that 
one  could  ask  for.  The  recording  is 
excellent. 


L'INSTANTE  E  PRESSO  OMAI  ("It 
is  near  Midnight")  (Pique  Dame: 
Act  III) 

Irene  Jessner  (Soprano)  with  Victor 
Symphony  Orchestra,  Bruno  Rei- 
bold 

Victor  17559       $1.00 

Very  good  singing,  for  the  most 
part,  of  the  best-known  aria  from 
Tchaikovsky's  neglected  opera,  Pique 
Dame. 

Onama& 

CONNAIS-TU  LE  PAYS?  (Mignon: 
Act  I) 

Rise  Stevens  (Soprano)  with  Orches- 
tra, Frieder  Weissmann 

Columbia  71192-D       $1.00 

ME  VOICI  DANS  SON  BOUDOIR 

(Mignon:  Act  II) 

Bruna  Castagna  (Contralto)  with 
Victor  Symphony  Orchestra,  Wil- 
fred Pelletier 

Victor  2161       $.75 

Rise  Stevens  made  her  Metropoli- 
tan debut  in  Mignon,  but  her  record 
disappoints  here  in  comparison  to  Lu- 
crezia  Bori's  (Victor  1361).  On  the 
other  hand,  Castagna's  disc  is  one  of 
the  best  she  has  ever  made. 


Ue/tdt 

AH!  SI,  BEN  MIO  (II  Trovatore: 
Act  III) 

DI  QUELL  A  PIRA  (II  Trovatore: 
Act  III) 

lussi  Bjoerling  (Tenor)  with  Orches- 
tra, Nils  Grevillius 

Victor  2136       $.75 

Another  magnificent  disc  by  Bjoer- 
ling, the  high  C  in  Di  quella  pira 
alone  is  worth  three  times  its  price! 

CREDO  (Otello:  Act  II) 

John  Charles  Thomas  (Baritone)  with 
Victor  Symphony  Orchestra,  Frank 
Tours 

Victor  17639       $1.00 

A  top-notch  performance  of  Iago's 
bitterly  ironic  Credo,  marred  only  by 
some    overamplification    of    Thomas' 


LA     TRAVIATA-PRELUDES     TO 
ACTS  I  &  III 

Arturo  Toscanini,  N.B.C.  Symphony 
Orchestra 

Victor  18080       $1.00 

At  last  the  N.B.C.  Symphony  rec- 
ords in  Carnegie  Hall  instead  of  Stu- 
dio 8-H.  This  superb  disc  replaces 
Toscanini's  older  version  of  these 
preludes  with  the  N.  Y.  Philharmonic- 
Symphony  (Victor  6994). 

RE  DELL'  ABISSO  AFFRETTATI 

(Ballo  in  Maschera:  Act  I) 

Margaret  Klose    (Contralto,   in   Ger- 
man) 
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BARCAROLA-DI  TU  SE  FEDELE 

(Ballo  in  Maschera:  Act  I) 

Helge  Roswaenge  (Tenor,  in  Ger- 
man) with  Chorus  and  Orchestra 
conducted  by  Bruno  Seidler- 
Winkler 

Victor  17560       $1.00 

MA  DALL'  ARIDO  STELO  DI- 
VULSA    (Ballo  in  Maschera:   Act 

MORR6,  MA  PRIMA  IN  GRAZIA 
(Ballo  in  Maschera:  Act  III) 

Gina  Cigna  (Soprano)  with  Orches- 
tra 

Columbia  9122-M       $1.00 
ERI  TU,  CHE  MACCHIAVI 

Lawrence  Tibhett  (Baritone)  and  Or- 
chestra 

Victor  7353       $1.00 

Of  these  excerpts  from  Verdi's  The 
Masked  Ball,  revived  last  year  at  the 
Metropolitan  Opera,  the  finest  is  un- 
doubtedly the  pair  by  Margarete 
Klose  and  Helge  Roswaenge.  The 
singing  is  superb,  the  recording  very 
fine.  The  other  two  discs  show  their 
age  badly,  but  Tibbett's  represents 
one  of  his  finest  phonographic  achieve- 
ments. 

REQUIEM 

Maria  Caniglia  (Soprano),  Ebe  Stig- 
nani  (Mezzo-Soprano),  Beniamino 
GigU  (Tenor),  Ezio  Pinza  (Bass) 
with  Chorus  and  Orchestra  of  the 
Royal  Opera,  Rome,  Tullio  Serafin 

Victor  M-734       $10.50 

Here  is  the  much  needed  modern 
recording   of  Verdi's   great   Manzoni 


Requiem,  and  it's  a  corking  good  one! 
Every  one  of  the  soloists  is  at  his 
best,  except  for  some  overemotional- 
ism  by  Gigli;  the  chorus  is  superb; 
and  Tullio  Serafin  makes  the  orches- 
tra give  everything  it  has.  On  top  of 
all  that,  the  recording  is  as  nearly 
perfect  as  any  I've  heard  with  chorus 
and  orchestra.  If  you  can  possibly  af- 
ford this  set,  don't  pass  it  up. 

REQUIEM-INGEMISCO  TAM- 
QUAM  REUS 

Jussi  Bjoerling  (Tenor)  with  Orches- 
tra, Nils  Grevillius 

Victor  13588       $1.00 

I'm  perfectly  willing  to  admit 
Gigli's  good  points  in  the  complete 
Requiem  recording  above,  but  it's  too 
bad  they  couldn't  have  gotten  Bjoer- 
ling. Listen  to  this  disc  and  hear 
why! 

SIMONE  BOCCANEGRA  (ex- 
cerpts) : 

Dimmi  alcun;  Figlia,  tal  nome  palpita 
(Act  II);  Plebe,  patrizi;  piango  su 
voi   (Act  III) 

Lawrence  Tibbett  (Baritone),  Rose 
Bampton  (Soprano),  Leonard  War- 
ren (Baritone),  Giovanni  Marti- 
nelli  (Tenor),  Robert  Nicholson 
(Baritone)  with  Chorus  and  Or- 
chestra of  the  Metropolitan  Opera, 
Wilfred  Pelletier 

Victor  15642       $1.00 

This  is  one  of  the  most  ambitious 
ensemble  discs  that  Victor  has  made 
domestically  in  recent  years,  and  it  is 
one  of  the  best  both  from  the  stand- 
point of  recording  and  because  of  the 
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tremendous  dramatic  power  of  Verdi's 
music.  The  singing  itself  is,  for  the 
most  part,  very  fine,  with  Tibbett 
turning  in  one  of  the  best  gramo- 
phonic  performances  of  his  career. 

Ulcta/tia 


TENEBRAE  FACTAE  SUNT 
Sistine  Chapel  Choir,  Antonio  Rella 
Victor  7814       $1.00 

An  eloquent  and  powerful  work, 
beautifully  sung  and  well  recorded 
for  its  age. 


DIE  MEISTERSINGER,  PRELUDE 

Fritz    Reiner,    Pittsburgh    Symphony 
Orchestra 

Columbia    11580-D       $1.00 

Leopold  Stokowski,  Philadelphia  Or- 
chestra 

Victor  Set  M-731       $2.50 

Here  are  two  very  fine  new  record- 
ings of  the  Meistersinger  Prelude, 
both  emphasizing  different  treat- 
ments. Reiner's  is  typical  of  a  con- 
cert performance  with  its  faster  tempo 
and  emphasis  on  brilliance.  Of  the 
two-sided  versions  only  Beecham's 
(Columbia  68854-D)  offers  Reiner's 
superb  reading  severe  competition. 

Stokowski's  performance,  in  con- 
trast to  most  of  the  two-sided  ver- 
sions, stresses  the  music's  dignity  and 


broad  line,  and  is  typical  of  the  read- 
ings adopted  for  most  operatic  per- 
formances. It  is  surprisingly  straight- 
forward interpretation  for  Stokowski 
and  is  magnificentiy  sonorous  in  re- 
cording. 

LOHENGRIN-PRELUDE  TO  ACT 
III 

Fritz    Reiner,    Pittsburgh    Symphony 
Orchestra 

Columbia  11644-D       $1.00 

Leopold  Stokowski,  Philadelphia  Or- 
chestra 

Victor  17568       $1.00 

Personally,  I  prefer  Reiner's*  crisp 
touch  in  this  familiar  excerpt.  How- 
ever, neither  conductor  remotely  ap- 
proaches the  fiery  jubilance  of  the 
famous  Toscanini  reading  (Victor 
14007). 

LOVE    MUSIC    FROM    TRISTAN 
UND    ISOLDE    {an.    Stokowski) 

Leopold    Stokowski,     All    American 
Youth  Orchestra 

Columbia  M-427       $3.50 

Here  is  the  third  of  Stokowski's 
"symphonic  syntheses"  from  Tristan 
und  Isolde,  including  this  time  music 
from  the  Act  II  love  duet  and  con- 
cluding with  the  Liebestod.  In  many 
respects,  this  is  the  most  cohesive  of 
Stokowski's  Tristan  "syntheses."  At 
least  he  does  not  commit  the  butchery 
which  he  perpetrated  in  the  second 
of  them  (Victor  Set  M-508)  by  in- 
terrupting the  Liebestod  at  its  climax 
with  the  final  bars  of  Act  II.  The 
performance  in  the  present  recording 
is  of  the  usual  voluptuous  Stokowski 
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variety,  but  the  veiled  quality  of  Co- 
lumbia's recording  deprives  it  of  the 
fire  which  it  has  in  actual  perform- 
ance; and  it  must  be  admitted  that  in 
actual  performance  Stokowski  does 
do  a  thrilling  job  with  this  music.  It 
seems  a  shame  not  to  have  the  re- 
cording do  it  justice  here. 

LAURITZ  MELCHIOR  ALBUM: 

Mit  Gewitter  und  Sturm  (Der  Flie- 
gende  Hollander:  Act  I) 

In  fernem  Land  (Lohengrin:  Act  III) 

Am  stillen  Herd  (Die  Meister singer: 
Act  I) 

Preislied  (Die  Meister  singer:  Act 
III) 

Dir  tone  Lob  (Tannhauser:  Act  I) 

Rome  Narration  (Tannhauser:  Act 
III) 

Ho-Ho!  .  .  .  Schmiede,  mein  Ham- 
mer (Siegfried:  Act  I) 

Zu  neuen  Thaten  (Die  Gotterdam- 
merung:  Prologue) 

Lauritz  Melchior  (Tenor)  with  Kir- 
sten  Flagstad  (Soprano),  Philadel- 
phia Orchestra,  Eugene  Ormandy, 
San  Francisco  Opera  Orchestra, 
Victor  Symphony  Orchestra  and 
Chorus,  Edwin  McArthur 

Victor  M-749       $5.50 

This  large  scale  Wagnerian  anthol- 
ogy starring  the  great  Heldentenor, 
Lauritz  Melchior,  is  evidently  de- 
signed to  replace  some  of  his  older 
recordings  .  .  .  most  of  them  made 
with  the  London  Symphony  Orches- 
tra and  Albert  Coates.  Unfortunately, 
it  is  not  wholly  successful  in  that  aim. 
The  Melchior  voice  has  aged  some- 
what, with  a  tendency  to  huskiness; 
and  only  the  Lohengrin  and  Meister- 
singer  excerpts,  accompanied  by  the 


Philadelphia  Orchestra,  are  com- 
pletely satisfactory  from  a  technical 
standpoint.  For  the  rest,  Edwin  Mc- 
Arthur's  baton  is  sorely  lacking  in  the 
drive  and  fire  which  make  Toscanini's 
so  supremely  great. 

PARSIFAL-DUET  FROM  ACT  II 

Kirsten  Flagstad  (Soprano),  Lauritz 
Melchior  (Tenor),  Gordon  Dil- 
worth  (Baritone),  with  Victor  Sym- 
phony Orchestra,  Edwin  McArthur 

Victor  M-755       $4.00 

This  is  by  all  odds  the  most  satis- 
factory of  the  Flagstad-Melchior  re- 
cordings. Both  artists  are  in  superb 
voice;  the  orchestral  support  is  excel- 
lent; and  Mr.  McArthur 's  baton  seems 
to  carry  with  it  more  authority  than 
in  his  previous  recordings.  Only  part 
of  this  Parsifal-Kundry  duet  has  been 
recorded  before,  Ich  sah  das  Kind  by 
Kerstin  Thorborg  (Victor  M-707) 
and  Frieda  Leider  (Victor  7523),  and 
Amfortas!  Die  Wunde  by  Mr.  Mel- 
chior (Victor  15212). 

PARSIFAL-PRELUDE  AND  GOOD 
FRIDAY  MUSIC 

Wilhelm  Furtwangler,  Berlin  Philhar- 
monic Orchestra 

Victor  M-514       $3.50 

We  have  been  a  long  time  waiting 
for  a  definitive  modern  recording  of 
this  magical  and  awesome  music. 
Here  it  is  at  last  in  a  matchlessly  fine 
recording. 

RIDE  OF  THE  VALKYRIES  (Die 
Walkilre:  Act  III) 

Fritz  Reiner,  Pittsburgh  Symphony 
Orchestra 

Columbia  11644-D       $1.00 
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This  is  the  first  up-to-date  and  sep- 
arately available  recording  of  the  Ride 
of  the  Valkyries  in  almost  ten  years. 
Reiner's  performance  is  tops  in  every 
respect,  clarity,  vigor,  and  sureness 
of  touch. 


TANNHAUSER-BACCHANALE 

(Act  I) 

Fritz    Reiner,    Pittsburgh    Symphony 
Orchestra 

Columbia  X-193       $2.50 

While  this  set  lacks  the  sheer  tonal 
magnificence  of  Stokowski's  famous 
reading  of  the  complete  Overture  and 
Venusberg  Music,  Reiner's  interpreta- 
tion has  a  clarity  of  line  and  direct- 
ness which  is  completely  refreshing 
and  a  real  pleasure  to  the  ear.  If  you 
find  Stokowski  too  intense,  this  read- 
ing will  undoubtedly  be  the  one  you 
will  want. 


TRISTAN     UND     ISOLDE-PREL- 
UDE AND  LIEBESTOD 

Wilhelm  Furtwangler,  Berlin  Philhar- 
monic Orchestra 

Victor  M-653       $2.50 

Since  the  withdrawal  of  Furtwan- 
gler's  Brunswick  recording,  there  has 
never  been  a  really  satisfactory  re- 
cording of  this  superb  music.  Now  we 
have  Furtwangler  back  again  with  a 
wonderful  new  recording  of  the  Prel- 
ude and  Liebestod  from  Tristan  which 
should   remain   as   a   high   mark   for 


other  conductors  to  shoot  at  for  years 
to  come. 


kajwoak. 

OZEAN,  DU  UNGEHEUER  (Obe- 
ron,  Act  II) 

Kirsten  Flagstad  (Soprano)  with  the 
Philadelphia  Orchestra,  Eugene 
Ormandy 

Victor  15224       $1.00 

Lotte  Lehmann  (Soprano)  with  Or- 
chestra, Fritz  Zweig 

Decca  29014       $.75 

For  sheer  tonal  opulence,  Flagstad 
easily  takes  the  honors  in  this  bravura 
aria.  However,  for  great  musicianship 
and  marvelously  lyrical  singing  the 
ancient  Lehmann  recording  is  still  un- 
surpassed. 

WIE  NAHTE  MIR  DER  SCHLUM- 
MER;  LEISE,  LEISE  (Der  Frei- 
schutz:  Act  II) 

Lotte  Lehmann  (Soprano)  with  Or- 
chestra 

Decca  29007       $.75 

Maria  Jeritza  (Soprano)  with  Orches- 
tra 

Victor  6588       $1.00 

This  famous  recitative  and  aria 
(sometimes  titled  Agatha's  Prayer)  is 
badly  in  need  of  up-to-date  record- 
ing. Meanwhile,  of  these  two  ancient 
versions,  Lehmann's  is  better  sung 
but  has  only  a  fairish  orchestral  ac- 
companiment. 
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SCHWANDA,  DER  DUDELSACK- 
PFEIFER-POLKA  AND  FUGUE 

Eugene     Ormandy     conducting     the 
Minneapolis   Symphony    Orchestra 

Victor  7958       $1.00 

Sir   Hamilton    Harty,    London    Sym- 
phony Orchestra 

Columbia  68311-D       $1.00 

The  Polka  and  Fugue  is  easily  the 
best  known  excerpt  from  Schwanda, 
the  delightful  folk  opera  by  the  Czech 
composer,  Weinberger.  Ormandy  and 
his  men  turn  in  a  thrilling  perform- 
ance in  no  way  matched  by  Harty 
and  the  London  Symphony.  If  you 
don't  already  own  this  disc,  regard  it 


as  something  to  be  acquired  for  your 
library  as  soon  as  possible. 


T&4 


with 


KENNST  DU  DAS  LAND? 

Kerstin    Thorborg    (Contralto) 
Leo  Rosenek  (Piano) 

Victor  18079       $1.00 

The  best  known  setting  of  these 
lines  from  Goethe's  Wilhelm  Meister 
is,  of  course,  Connais-tu  le  pays?  from 
Ambroise  Thomas'  opera,  Mignon; 
but  that  is  a  feeble  effort  compared 
to  the  magnificent  eloquence  of  this 
one  by  the  greatest  Lieder  composer 
of  them  all,  Hugo  Wolf.  Needless  to 
say,  Mme.  Thorborg  meets  the  inter- 
pretative and  musical  demands  of  this 
song  superbly. 


CHAPTER   SIX 


A  Recorded  Miscellany  * 
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L'ANTHOLOGIE  SONORE  f 

A  Synthesis  of  the  Musical  Arts  from 
before  the  Year  1000  to  the  Eight- 
eenth Century  (Dr.  Curt  Sachs, 
Artistic  Director) 


VOLUME   I 

FRANCO-FLEMISH  CHANSONS 
OF  THE  15TH  CENTURY 

Heinrich  Isaac:  Zwischen  Berg 
Guillaume  Dufay:  Pourrai-je;  he  jour 

s'endort 
Jan  Okeghem:  Ma  Maitresse 
Max  Meili  (Tenor,  in  German)  with 
Jan  Merry  (Flute),  Fr.  Seidersbeck 
(Viol),  A.  Lafosse  (Trombone) 

Anthologie  Sonore  1       $2.00 

GERMAN  MUNICIPAL  MUSIC  OF 
THE  LATE  17TH  CENTURY 

Johann    Pezel     (1639-1694):    Fiinf 

stimmigte  blasende 
Musik—Intrade,  Allemande,  Courante, 

Allemande,  Gigue 

*  Anthologies,  some  outstanding  re- 
cordings of  folk  music,  exotic  music,  etc. 

f  Obtainable  at  The  Gramophone 
Shop,  Inc.,  18  East  48th  St.,  New  York 
City. 


E.  Foveau,  A.  Adriano,  H.  Couillaud, 
A  Lafosse,  R.  Tudesq  (Brass  En- 
semble) 

Anthologie  Sonore  2       $2.00 


JOHANN  KUHNAU  (1660-1722): 
BIBLICAL  SONATA  FOR  CLAV- 
ICHORD (1700),  "The  Combat 
between  David  and  Goliath" 

Erwin  Bodky  (Clavichord) 

Anthologie  Sonore  3       $2.00 

ITALIAN  ORGAN  MUSIC  OF  THE 
16TH  AND   17TH   CENTURIES 

Giovanni  Gabrieli  (1557-1612): 
Ricercare  in  the  Tenth  Tone 

Girolamo  Frescobaldi  (1583-1643): 
Toccata  for  the  Elevation 

Marcel  Dupre   (Organ) 

Anthologie  Sonore  4       $2.00 

FRENCH  DANCES  OF  THE  16TH 

CENTURY-Bassedanse    Tourdion, 
Allemande,  Pavane-Gaillard- 
Pavane,  Branle  simple,  Branle 
double,  Branle  de  Bourgogne, 
Branle  de  Champagne 

String  Orchestra  (Violins,  Violas, 
Gambas,  Basses),  Curt  Sachs 


Anthologie  Sonore  5       $2.00 
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CLEMENT  JANNEQUIN:  LE 
CHANT  DES  OYSEAUX 

La  Chanterie  de  la  Renaissance 
Frangaise,  Henry  Expert 

Anthologie  Sonore  6       $2.00 

FRENCH  HARPSICHORD  MUSIC 
IN  COUPERIN'S  TIME 

Jean  Nicolas  Geoffroy  (c.  1700): 
Tombeau  en  forme  d'Allemande 

Antoine  Dornel  (c.  1685-1765):  he 
Pendant  d'Oreille; 

La  Noce  dAuteuil 

Pauline  Aubert  (Harpsichord) 

Anthologie  Sonore  7       $2.00 

ITALIAN  BALLADES  AND  RELI- 
GIOUS SONGS  OF  THE  14TH 
CENTURY 

Vincenzo  da  Rimini:  Ita  se  nera 
Giovanni  da  Cascia:  Io  son  un  pelle- 

grin 
Anonymous:  Lauda  de  Noel   (Gloria 

in  cielo) 
Bartolomeo  Brolo:  O  celestial  lume 
Max  Meili  (Tenor)  with  Fr.  Seiders- 

beck  (Viol) 

Anthologie  Sonore  8       $2.00 

MICHEL  BLAVET  (1700-1768): 
SONATA 

(Flute  and  Harpsichord)    NO.   2, 
"La  Vibray" 

Marcel  Moyse  (Flute),  Pauline  Au- 
bert (Harpsichord) 

Anthologie  Sonore  9       $2.00 

GERMAN  ORGAN  MUSIC  OF  THE 
17TH  CENTURY 

Johann  Pachebel  (1653-1706):  Cho- 
rale-Prelude "Voter  Unser" 


Samuel  Scheidt    (1587-1654):   Cho- 
rale-Paraphrase "Credo" 
Marcel  Dupre  (Organ) 

Anthologie  Sonore  10       $2.00 

VOLUME   II 

GEORGE  FREDERIC  HANDEL: 
SONATA  (Oboe  and  Basso  Con- 
tinuo)  IN  E  MAJOR,  OP.  1,  NO. 
15 

Louis  Gromer  (Oboe),  Marcelle  de 
Lacour  (Harpsichord),  Etienne 
Pasquier  ('Cello) 

Anthologie  Sonore  11       $2.00 

THE  HUGUENOT  PSALTER  (16th 
Century) 

Claude  Goudimel  (1505-1572): 
Psalm  25   (2  versions);  Psalm  19 

Claude  Le  Jeune  (1528-1600): 
Psalm  42;  Psalm  69 

Vocal  Quartet  and  Quintet,  Henry 
Expert 

Anthologie  Sonore  12       $2.00 

FRANCOIS  COUPERIN  (1668- 
1733):  "CONCERT  ROYAL"  NO. 

2 

Ensemble  of  Viols  and  Harpsichord, 
Curt  Sachs 

Anthologie  Sonore  13       $2.00 

ENGLISH  VIRGINALISTS  (c.  1600) 

William   Byrd    (1542/3-1623):    The 

Bells 
Giles  Farnaby  (c.  1560-1600):  The 

New  Sa-Hoo;  A  Toye 
Martin  Peereson    (c.   1580-1650/1): 

The  Fall  of  the  Leafe 
Pauline  Aubert  (Virginals) 

Anthologie  Sonore  14      $2.00 
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FRENCH  CHANSONS  OF  THE 
16TH  CENTURY 

Gamier:  Resveillez-moy 

Gentian:  La  loy  d'honneur 

Claudin  de  Sermisy:   En  entrant  en 

un  jardin 
Jacket  van  Berchem:  Jehan  de  Lagny; 

Que  feu  craintif 
Rene:    Gros    Jehan    menoit    hors   de 

Paris 
Marcelle  Gerar  (Soprano)  with  Viols, 

Flutes  and  Guitar 

Anthologie  Sonore  15       $2.00 

DANCE  OF  THE  MIDDLE  AGES 
(13th  &  14th  Centuries) 

English  Dance,  French  Dance,  Eng- 
lish "Stantipes,"  French  "Estam- 
pie,"  Italian  "Ballo"—"Il  lamento  di 
Tristano" 

Crunelle  (Piccolo),  Debondue  (Mu- 
sette), Clayette  (Tambour) 

Anthologie  Sonore  16       $2.00 

SPANISH  ROMANCES  AND  VIL- 
LANCICOS  OF  THE  16TH  CEN- 
TURY 

Luis  Milan:  Durandarte 

Miguel   de   Fuenllana:    Paseabase   el 

Rey  mow 
Juan  Vasquez:  Vos  me  matasteis 
Diego  Pisador:  A  las  armas  moriscote 
Marie    Cid    (Soprano)    with    Emilio 

Pujol   (Vihuela) 

Anthologie  Sonore  17       $2.00 

FRENCH  TROUBADOURS  AND 
GERMAN  MINNESANGER  (12th 
and  13th  Centuries) 

Blondel  de  Nesles:  A  Tentrant  d'este 


Perrin  d'Agincourt:  Quand  voi  an  la 

fin  d'estey 
Richard  Coeur -de-Lion:  Ja  nuns  hons 

pris 
Walther  von  der  Vogelweide:  Kreuz- 

fahrerlied 
Meister  Rumelant:  Ob  aller  mynne 
Max    Meili    (Tenor,    in    French    and 

German)      with     Fr.     Seidersbeck 

(Viol)   ' 

Anthologie  Sonore  18       $2.00 

ANONYMOUS  (Second  Half  of  the 
17th  Century):  SONATA  (Violin, 
Viole  d' Amour,  Bass) 

Ensemble  of  Viols  and  Harpsichord 
conducted  by  Curt  Sachs 

Anthologie  Sonore  19       $2.00 

JEAN  BAPTISTE  LULLY  (1632- 
1687)  OPERA  AIRS 

Armide—Air  de  Renaud  ("Plus  fob- 
serve  ces  lieux"),  Act  II 

Yves  Tinayre  (Tenor) 

Persee—Recit.  et  Air  de  Meduse 
("Jay  perdu  la  beaute,"  Je  porte 
Vepouvante"),  Act  III 

Lina  Folk  (Alto),  both  with  String 
Orchestra  conducted  by  Alexander 
Cellier 

Anthologie  Sonore  20       $2.00 

VOLUME    III 

ITALIAN  MONODIES  (c.  1625) 

Claudio    Monteverdi     (1567-1643): 

Ohime,  ch'io  cado 
Domenico    Manzoli:    Quando    tu   mi 

guardi;  Se  vedeste  le  piaghe 
Max    Meili    (Tenor)    with    Rugger o 

Gerlin    (Harpsichord),    A.    Mosser 

('Cello) 

Anthologie  Sonore  21       $2.00 
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HENRY  PURCELL  (1658/9-1695): 
THE  GOLDEN  SONATA  (2  Vio- 
lins) IN  F  MAJOR 

Jean  Pasquier,  P.  Ferret  (Violins), 
Ruggero  Gerlin  (Harpsichord), 
Etienne  Pasquier  ('Cello) 

Anthologie  Sonore  22       $2.00 

JOHANN  SEBASTIAN  BACH: 
CANTATA  NO.  189,  "MEINE 
SEELE   RUHMT  UND  PREIST" 

Max  Meili  (Tenor),  L.  Mouse  (Flute), 
L.  Gromer  (Violin),  R.  Gerlin 
(Harpsichord),  A.  Mosser  ('Cello) 

Anthologie  Sonore  23       $2.00 

KARL  PHILIPP  EMANUEL  BACH 
(1714-1788):  ABSCHIED  VON 
MEINEM  SILBERMANNISCHEN 
CLAVIERE  IN  EINEM  RON- 
DEAU 

JOHANN  SEBASTIAN  BACH:  FIVE 
PIECES      FOR      THE      CLAVI- 
CHORD— Menuet,  Polonaise,  Men- 
uet,  March,  Choral 
Erwin  Bodky  (Clavichord) 
Anthologie  Sonore  24       $2.00 

GIOVANNI  GABRIELI  (1557- 
1612):  MUSIC  FOR  BRASS  IN- 
STRUMENTS-Sonato  pian  e  forte; 
6-part  Canzona 

Ensemble    of    Cornets,     Trombones, 

Violins  ir  Violas,  Curt  Sachs 
Anthologie  Sonore  25       $2.00 

GEORG  PHILIPP  TELEMANN 
(1681-1767):  QUARTET  IN  E 
MINOR    (from  the  "Tafelmusik") 

Jean  Pasquier  (Violin),  Marcel  Mouse 
(Flute),  Etienne  Pasquier  ('Cello), 
Ruggero  Gerlin  (Harpsichord) 

Anthologie  Sonore  26       $2.00 


JOHANNES  BRAS  ART  (c.  1430): 
MOTET,  "O  FLOS  FLAGRANS" 

Lina    Dauby    (Alto)    with    Trio    of 

Mediaeval  Viols 
Instrumental  Music  (c.    1500) 
Pierre  de  la  Rue:  Autant  en  emporte 

le  vent 
Jacob  Obrecht:  Tsat  een  meskin 
Ensemble  of  Mediaeval  Viols,  Lute, 
Mediaeval  Harp  ir  Flutes  "La  Soci- 
ete  Pro  Musica  Antiqua"  of  Brus- 
sels, Safford  Cape 

Anthologie  Sonore  27       $2.00 

HEINRICH  SCHUTZ  (1585-1672): 

THREE      GEISTLICHES      CON- 

CERTE 
Psalm  40,  "Eile,  mich,  Gott,  zu  erret- 

ten" 
Max  Meili  (Tenor) 
Psalm  51,  "Schaffe  in  mir,  Gott" 
Mme.  Suter  Moser   (Soprano),  Max 

Meili  (Tenor) 
Psalm  111,  "Die  Furcht  des  H  err  en" 
Max  Meili    (Tenor),   Yvon  le  Marc 

Hadour  (Baritone).  All  with  organ 

accompaniment  by  Alexander  Cel- 

lier 
Anthologie  Sonore  28       $2.00 

AGOSTINO  STEFFANI  (1654-1728): 
DUO,  "OCCHI  PERCHE  PIAN- 
GETE" 

J.  Peretti  (Soprano),  M.  Vhita  (Alto), 
Ruggero  Gerlin  (Harpsichord) 

Anthologie  Sonore  29       $2.00 

JEAN  PHILIPPE  RAMEAU:  FIFTH 
"PIECE  DE  CLAVECIN  EN  CON- 
CERT"-LA  FORQUERAY,  LA 
CUPIS,  LA  MARAIS 

Jean  Pasquier  (Violin),  Eva  Heinitz 
(Viola  da  gamba),  Pauline  Aubert 
(Harpsichord) 

Anthologie  Sonore  30       $2.00 
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GUILLAUME  DE  MACHAUT  (c. 
1300-1377):  CREDO,  SANCTUS, 
AGNUS   DEI,   ITE   MISSA  EST, 

from  the  Mass  said  to  have  been 
composed  for  the  Coronation  of 
Charles  V  (1364) 

Les  Paraphonistes  de  St.  Jean  des 
Matines  &■  Brass  Ensemble,  Guil- 
laume  de  Van 

Anthologie  Sonore  31-2       $4.00 

ITALIAN  HARPSICHORD  MUSIC 
AFTER  1700 

Alessandro  Scarlatti  (1659-1725): 
Toccata  &■  Fuga  in  D  Minor 

Domenico  Zipoli  (born  c.  1675) :  Sa- 
rabanda  ir  Canzona 

Rugger o  Gerlin  (Harpsichord) 

Anthologie  Sonore  33       $2.00 

GREGORIAN  CHANT  BEFORE 
THE  YEAR  1000 

Respond-Gradual   (Originally  for  the 

Festival  of  St.  Agatha) 
Easter  Alleluia 
Agop  Agopian  ir  Les  Paraphonistes 

de  St.  Jean  des  Matines,  Guillaume 

de  Van 

Anthologie  Sonore  34       $2.00 

GUILLAUME  DUFAY  (c.  1400- 
1474):  MASS  "SE  LA  FACE  AY 
PALE"-Kyrie 

Anthem-Motet     "Alma     Redemptoris 

Mater" 
"La  Societe  Pro  Musica  Antiqua"  of 

Brussels  conducted  by  Safford  Cape 

Anthologie  Sonore  35       $2.00 


16TH  CENTURY  COURT  AIRS 
AND  SONGS 

Nocolas  de  la  Grotte:  Je  suis  amour 
Clemens  non  Papa:  Aymer  est  ma  vie 
Anonymous:  II  me  suffit 
M.  Vhita  (Alto),  H.  Leeb  (Lute) 

16TH  CENTURY  LUTE  MUSIC 

Jean  Baptiste  Besard  (c.  1565-c.  1625): 
Villanelle  by  A.  Dlugoraj;  Branle 
gay;  Les  cloches  de  Paris;  English 
Dance  after  John  Dowland 

Hermann  Leeb  (Lute) 

Anthologie  Sonore  36       $2.00 

ANTONIO  VIVALDI  (c.  1678- 
1743):  CONCERTO  (Violin)  IN 
D  MAJOR,  OP.  3,  NO.  9 

Jean  Fournier  (Violin)  with  Or- 
chestra and  Harpsichord 

Anthologie  Sonore  37       $2.00 

The  same  Vivaldi  Concerto  Tran- 
scribed for  Harpsichord  by  Johann 
Sebastian  Bach 

Rugger o  Gerlin  (Harpsichord) 

Anthologie  Sonore  38       $2.00 

15TH  CENTURY  RONDEAUX 

Arnold  de  Lantins:  Puisque  je  voy 
Lina  Dauby  (Alto)  with  3  Mediaeval 

Viols 
Gilles  Binchois:  De  plus  en  plus 
Grossin  de  Paris:  Va  t'en  soupir 
H.  Guermant,  F.  Anspach  with  Me- 
diaeval Viols,  Lute,  Little  Harp  &■ 
Recorder    under    the    direction    of 
Safford  Cape 

Anthologie  Sonore  39       $2.00 
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16TH  CENTURY  SPANISH  IN- 
STRUMENTAL MUSIC 

Luis  Milan:  3  Pavanas 

Emilio  Pujol  (Vihuela) 

Diego  Ortiz:  Ricercada 

Van  Leeuwen  Boomkamp  (Viola  da 
gamba),  Erwin  Bodky  (Harpsi- 
chord) 

Anthologie  Sonore  40       $2.00 

VOLUME   V 

JOHANN  SEBASTIAN  BACH: 
CONCERTO  (2  Harpsichords)  IN 
C  MAJOR 

Ruggero  Gerlin  ir  Marcelle  Charbon- 
nier  (Harpsichords)  with  String  Or- 
chestra, Curt  Sachs 

Anthologie  Sonore  41-2       $4.00 

GUILLAUME  DUFAY  (c.  1400- 
1474):  RONDEAU  "ADIEU 
M'AMOUR" 

Lina  Dauby  (Alto),  Frederick  An- 
spach  (Tenor)  with  3  Mediaeval 
Viols 

HEINRICH  ISAAC  (c.  1450-1517) : 
CHANSON  "HELAS  QUE  DEU- 
ERA  MON  CUER" 

Marcus  (Soprano),  Bauwens  (Alto), 
Duseche  (Tenor)  with  3  Mediaeval 
Viols 

Anthologie  Sonore  43       $2.00 

WOLFGANG  AMADEUS  MOZART: 
SONATA  (Bassoon  and  Violon- 
cello) IN  B-FLAT  MAJOR,  K.  292 

Fernand  Oubradous  (Bassoon),  Eti- 
enne  Pasquier  ('Cello) 

Anthologie  Sonore  44       $2.00 


CLEMENT  JANNEQUIN:  CE 
MOYS  DE  MAY;  AU  JOLY  JEU 

GUILLAUME  COSTELEY  (c.  1531- 
1606):  MIGNONE,  ALLONS  VOIR 
SI  LA  ROSE;  ALLONS,  GAY, 
GAY,  GAY  BERGERES 

"Motet  and  Madrigal"  Group  con- 
ducted by  Heinrich  Opienski 

Anthologie  Sonore  45       $2.00 


EVARISTO  FELICE  DALL'ABACO 

(1675-1742):  SONATA  (2  Vio- 
lins &  Basso  Continuo)  IN  F  MA- 
JOR, OP.  3,  NO.  2 

Jean  Fournier,  Jean  Pasquier  (Vio- 
lins), Etienne  Pasquier  ('Cello), 
Ruggero  Gerlin  (Harpsichord) 

Anthologie  Sonore  46       $2.00 


GIOVANNI  PIERLUIGI  DA  PAL- 
ESTRINA  (c.  1525-1594):  HYMN 
"O  CRUX  AVE";  MOTET  "VUL- 
NERASTI";  SECULAR  MADRI- 
GALS-"LA  CRUDA  MIA  NE- 
MICA";  "ALLA  RIVA  DEL 
TEBRO" 

"Motet  and  Madrigal"  Group,  Hein- 
rich Opienski 

Anthologie  Sonore  47       $2.00 


JEAN  MARIE  LECLAIR  (1697- 
1764):  TRIO-SONATA  (Flute, 
Gamba,  Harpsichord)  IN  D  MA- 
JOR 

Gaston  Blanquart  (Flute),  Eva  Hei- 
nitz  (Viola  da  gamba),  Marcelle 
de  Lacour  (Harpsichord) 

Anthologie  Sonore  48       $2.00 
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GEORGE  FREDERIC  HANDEL: 
SONATA  (Viola  da  gamba  &  Harp- 
sichord) IN  C  MAJOR 

Eva  Heinitz  (Viola  da  gamba),  Mar- 
celle  de  Lacour  (Harpsichord) 

Anthologie  Sonore  49       $2.00 


JOHANN  CHRISTIAN  BACH  (1735- 
1782):  QUINTET  NO.  6  IN  D 
MAJOR 

G.  Crunelle  (Flute),  L.  Gromer 
(Oboe),  J.  Fournier  (Violin),  P. 
Villain  (Viola),  P.  Fournier  ('Cello) 

Anthologie  Sonore  50       $2.00 


VOLUME    VI 

GERMAN  SONGS  (c.  1500) 

Heinrich  Finck   (1455-1527):  Wach 

auf;  Ach  herzigs  Herz 
Ludwig  Senfl   (c.  1492-1555):  Also 

heilig    ist    der    Tag;    Kling    klang 

(Kommt  her,  Leute  all') 
Basel  Chamber  Choir,  Paul  Sacher 

Anthologie  Sonore  51       $2.00 

17TH   CENTURY  TRAUERMUSIK 

Heinrich  Schiltz  (1585-1672):  Motet 

"Selig  sind  die  Toten" 
Johann  Philipp  Krieger  (1649-1725): 

Cantata    "Die    Gerechten    werden 

weggeraft" 
Basel    Chamber    Choir,    Paul    Sacher 

(unacc.  in  the  Schiltz  motet;  with 

gamba,  bassoon  and  organ  in  the 

Krieger  cantata) 

Anthologie  Sonore  60       $2.00 


THE  INSTRUMENTAL  SUITE  AT 
THE  BEGINNING  OF  THE  17TH 
CENTURY 

Melchior  F ranch  (c.  1573-1639) :  Pa- 
vana,  Tanz,  Intrada 

Johann  Hermann  Schein  (1586-1630): 
Paduana,  Gagliarda,  Courante,  Al- 
lemande.  Tripla  (Suite  No.  14  from 
"Banchetto  Musicale"  1617) 
Brass  Ensemble,  Curt  Sachs 

Anthologie  Sonore  57       $2.00 

THE  ORCHESTRAL  SUITE  TO- 
WARD THE  END  OF  THE  17TH 
CENTURY 

Johann  Kaspar  Ferdinand  Fischer 
(1650-1746):  Suite  from  "he 
Journal  de  Printemps"— Overture, 
March,  Menuet 

String  Orchestra  with  Harpsichord 
and  2  Trumpets,  Curt  Sachs 

Johann  Rosenmuller  (c.  1620-1684) : 
Suite  in  C  Major— Grave-Allegro, 
Ballo,  Sarabando,  Correnta 

String  Orchestra  with  Harpsichord, 
Curt  Sachs 

Anthologie  Sonore  52       $2.00 

TRIOS  FOR  PIANO,  VIOLIN,  AND 
VIOLONCELLO 

Joseph  Haydn:  Trio  No.  5  in  E-flat 
Major 

Franz  Xaver  Richter  (1709-1789): 
Trio  No.  3  in  A  Major— Lar ghetto 

Jacques  Fevrier  (Piano),  Jean  Four- 
nier (Violin),  Pierre  Fournier 
('Cello) 

Anthologie  Sonore  55-6       $4.00 

POLISH  CHORUSES  OF  THE  REN- 
AISSANCE 

Mikolaj  Gomolka  (c.  1539-1609): 
Psalm  77  "Pana  ja  wzywac" 
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Waclaw  Szamotulski  (c.  1525-1572): 
Evening  Prayer  "Juz  sye  zmyerska" 

Mikolaj  Zielenski  (c.  1611):  In  monte 
Oliveti;  Per  signum  crucis 

"Motet  and  Madrigal"  Group  con- 
ducted by  Heinrich  Opienski 

Anthologie  Sonore  53       $2.00 

ENGLISH  MADRIGALS  c.  1600 

Thomas  Morley  (1558-1603):  Since 
my  tears 

Robert  Jones  (c.  1597-1617);  Fare- 
well deare  love 

John  Dowland  (1562-1626):  Go 
chrystal  tears 

"Motet  and  Madrigal"  Group,  Hein- 
rich Opienski 

Anthologie  Sonore  58       $2.00 

THE  "CANON"  IN  THE  14TH 
CENTURY-CHACE  AND  CAC- 
CIA 

Pierre  de  Molins:  Ballade  "De  ce  que 

fol  pense" 
H.   Guermant    (Soprano)    with  Lute, 

Alto  Viol,  Tenor  Flute  a  Bee 
Anonymous:     Chace    "Se    \e    chant 

mains  que  ne  suel" 
F.  Anspach  and  E.  Jacquier  (Tenors) 
Jacopo  da  Bologna:  Madrigal  "Fenice 

fu- 
ll. Guermant  (Soprano),  E.  Jacquier 

(Tenor)  with  Lute  and  Alto  Viol 
Ghirardellus:      Caccia     "Tosto      che 

Valba" 
F.  Mertens  and  E.  Jacquier  (Tenors) 

with  Trombone 
(Members  of  "La  Societe  Pro  Musica 

Antiqua"   of   Brussels   directed   by 

Safford  Cape) 

Anthologie  Sonore  59       $2.00 


JEAN  JACQUES  ROUSSEAU 
(1712-1778):  AIRS  FROM  THE 
INTERLUDE 

"Le  Devin  du  Village"— J'ai  perdu 
mon  serviteur 

Si  des  galans  de  la  ville;  Avec  Vobjet 
des  mes  amours 

Allons  danser  sous  les  ormeaux  (Airs 
de  Collette) 

Martha  Angelici  (Soprano)  with  Or- 
chestral accompaniments  conducted 
by  Curt  Sachs 

Anthologie  Sonore  54       $2.00 

Any  attempt  to  discuss  adequately 
Dr.  Cuit  Sachs'  colossal  project, 
L' Anthologie  Sonore  within  the  space 
allowed  by  such  a  supplement  as  this 
is  foredoomed  to  futility.  But  if  there 
were  any  need  to  justify  the  use  of 
the  phonograph  as  a  culture  preserv- 
ing and  culture  spreading  medium, 
it  would  only  be  necessary  to  point 
to  this  gigantic  project  as  one  su- 
preme example. 

Perhaps  the  major  service  which 
the  Anthologie  Sonore  renders  to  the 
everyday  music  lover  is  by  way  of 
proving  to  him  once  and  for  all  that 
the  music  of  the  centuries  prior  to 
Bach  can  be  just  as  thrilling  and 
deeply  moving  as  the  music  of  today 
and  yesterday.  It  rids  us  almost  com- 
pletely of  the  fallacious  idea  of  there 
being  any  "Dark  Ages."  For  despite 
any  and  all  material  changes,  men 
seem  to  have  gone  on  making  music, 
and  each  century  has  produced  its 
masterpieces,  as  witnessed  by  the 
magnificent  treasures  contained  in 
these  records. 
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SOUTH  AMERICAN  CHAMBER 
MUSIC: 

Alfonso  Broqua:  El  Tango  (Soprano, 
in  Spanish,  with  Piano) 

Oscar  Lorenzo  Fernandez:  Cangao 
do  Mar;  Samaritana  da  Floresta 
(both  Soprano,  in  Portuguese,  with 
Piano) 

Jacobo  Ficher:  Palabras  a  Mama 
(Soprano,  in  Spanish,  with  Piano) 

Francisco  Mignone:  Cangao  Brasiliera 
(Soprano,  in  Spanish,  with  Piano) 

Carlos  Pedrell:  Caballitos  (Soprano, 
in  Spanish,  with  Piano) 

Domingo  Santa  Cruz:  Arabesque 
(Violin  and  Piano) 

Andres  Sds:  Cantos  del  Peru—Siem- 
bra;  Kcachampa  (Violin  and  Piano) 
Guillermo  Uribe-Holguin:  Danza 
(Violin);  Trozo  en  el  sentimiento 
popular    (Piano) 

Heitor  Villa-Lobos:  Choros  (unspec- 
ified)  (Violin  and  'Cello) 

Olga  Averino  (Soprano),  Fritz  Magg 
('Cello) 

Alfredo  St.  Malo  (Violin),  Nicolas 
Slonimsky   (Piano) 

Columbia  Set  M-437       $4.50 

This  collection  of  music  from  South 
America  is  remarkable  not  so  much 
for  its  musical  significance  as  for  the 
enormous  amount  of  territory  it  cov- 
ers. The  best-known  of  the  compos- 
ers represented,  Villa-Lobos,  Mig- 
none, and  Fernandez,  are  from 
Brazil;  Pedrell  and  Broqua  hail  from 
Uruguay;  Santa  Cruz  from  Chile; 
Uribe-Holguin  from  Colombia;  Sas 
from  Peru;  and  Ficher  from  Argen- 
tina. 

The    predominant    influences    op- 


erating on  practically  all  this  music 
are  French,  Spanish,  native  Indian 
and  African  Negro.  The  most  inter- 
esting single  work  in  the  entire  col- 
lection is  the  brilliant  Choros  for 
Violin  and  'Cello.  It  is  ferociously 
difficult  to  play,  but  as  performed 
here  by  Alfredo  St.  Malo  and  Fritz 
Magg,  it  makes  marvelous  listening. 
Special  credit  must  go  to  Nicolas 
Slonimsky,  pianist  in  the  present  al- 
bum and  brilliant  authority  on  con- 
temporary music;  for  it  was  he  who 
selected  and  arranged  the  whole  of 
this  interesting  and  colorful  collec- 
tion. 

A     FESTIVAL      OF     BRAZILIAN 
MUSIC:  VILLA-LOBOS: 

Bachiana  Brasileira  No.   1   for  Eight 

'Celli 
Nonetto  for  Chamber  Orchestra  and 

Chorus 
Seresta    No.    8— Cangao    do    Carreiro 

(Elsie  Houston) 
Quatuor  for  Harp,  Celesta,  Flute  and 

Saxophone 
The  Brazilian  Festival  Orchestra  con- 
ducted by  Burle  Marx 
The  Schola  Cantorum  conducted  by 

Hugh  Ross 
The   Brazilian  Festival  Quartet,  and 

Elsie  Houston  (Soprano) 

Victor  Set  M-773       $5.50 

Fittingly  enough,  this  entire  album 
is  given  over  to  the  works  of  Brazil's 
greatest  and  most  original  composer, 
Heitor  Villa-Lobos.  Fortunately,  the 
works  chosen  represent  almost  every 
facet  of  his  genius.  The  Bachiana 
Brasileira  No.  1,  one  of  five  similar 
works,  represents  the  composer's  at- 
tempt to  transmit  the  spirit  of  Bach, 
which   he    believes   is   the   universal 
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spirit,  into  the  soul  of  Brazil.  The  re- 
sult is  music  of  tremendous  vitality, 
power,  and  eloquence.  Rs  three  move- 
ments consist  of  an  Introduction; 
Preludio;  and  Fugo.  The  Nonetto  is 
one  of  Villa-Lobos'  most  important 
chamber  works  and  is  a  fascinating 
coloristic  study  for  instruments  and 
voices.  Somewhat  less  interesting  is 
the  Quatuor,  a  strongly  impression- 
istic, yet  highly  original  piece.  In 
many  ways,  the  real  gem  of  this  col- 
lection is  the  Ox  Driver's  Song,  Can- 
gdo  do  Carreiro,  if  only  because  it  is 
sung  by  that  extraordinary  artist, 
Elsie  Houston.  One  can  only  listen 
and  gasp  with  amazement  at  the 
enormous  range  of  vocal  expression 
at  her  command  and  her  sparkling 
personality.  To  sum  up,  this  album  is 
the  best  phonographic  contribution 
yet  from  our  Southern  neighbors,  one 
that  is  sure  to  add  a  superb  spot  of 
musical  color  to  anybody's  record  li- 
brary if  he  chooses  to  exercise  his 
curiosity  a  bit. 

BRAZILIAN  SONGS: 

Berimbao,  Op.  4—Jayme  Ovalle 
Tres  Potos   de   Santo    (Charie;   Am- 
anda; Estrella  do  Mar) 
Op.  10— J  ay  me  Ovalle 

FOLK  SONGS: 

Foi    numa    noite    calmosa    (No.    5 

Modinha  carioca)    (L.  Gallet) 
Bahia   (Caracteritica)    (H.  Tavares) 
Dansa  de  caboclo   (The  Frog  Song) 

(H.  Tavares) 
Benedicto  Pretinho    (A  Little  Picca- 
ninny)   (H.  Tavares) 
Bia-Ta-Td  (Coco)   (H.  Tavares) 
T  ay  eras    (Song    and    Dance    of   the 
Mulatto  Women  from  the  North) 
(State  of  Bahia)    (L.  Gallet) 


Bambalele  (Song  of  the  Northern  In- 
terior)   (Pernambuco)    (L.  Gallet) 

Elsie  Houston  (Soprano)  with  Pablo 
Miguel  (Piano) 

Victor  Set  M-798       $3.50 

Intended  as  a  supplement  to  the 
Villa-Lobos  album  above,  this  is  a  fas- 
cinating collection  of  Brazilian  songs, 
with  Elsie  Houston  doing  the  honors 
as  only  she  can.  The  music  ranges 
from  such  jazzy  numbers  as  Bahia 
and  Dansa  de  caboclo  to  the  inscru- 
table mystery  and  rhapsodic  quality 
of  Jay  me  Ovalle's  songs,  Berimbao 
and  Tres  Potos  de  Santo  ("Three 
Brazilian  Magic  Themes"). 

EXOTIC  MUSIC 

ECHOES  OF  INDIA 

Wana  Singh  and  his  Native  Indian 
Orchestra 

Musicraft  Set  47       $4.25 

Not  quite  as  interesting  or  as  well 
done  as  the  superb  Uday  Shan-Kar 
album  of  Indian  music  (Victor  Set 
M-382),  but  still  a  valuable  addition 
to  the  slender  list  of  authentic  re- 
cordings of  the  Hindu  Ragas. 

INDIAN  MUSIC  OF  THE  SOUTH- 
WEST-VOL.  1 

Recorded  by  Laura  C.  Boulton 

Victor  Set  P-49       $6.75 

After  giving  us  her  superb  set  of 
primitive  African  music  (Victor  Set 
P-49),  Miss  Boulton  has  taken  her 
apparatus  to  the  Southwest  and  on 
into  Central  America  in  order  to 
bring  to  discs  the  authentic  aborig- 
inal folk  music  of  the  Americas.  First 


884 


SUPPLEMENT 


volume  of  the  series  is  this  album  of 
American  Indian  Music  devoted  to  the 
tribes  of  New  Mexico  and  Arizona: 
Hopi  (Mudhead  Kachina  Song),  Zufii 
(Harvest  Dance  Song),  Navajo 
(Squaw  Dance  and  Night  Chant), 
Rio  Grande  Pueblos  (Horse  Stealing 
Song,  Corn  Dance,  Comanche  Song, 
Drum  Dance,  and  Midnight  Dance), 
Mohave  (Bird  Song  and  Ailsha 
Chant),  Papago  (Medicine  Song  and 
Girls'  Coming  of  Age  Song),  Pima 
(Social  Dance),  Apache  (Horse 
Dance  and  Crown  Dance). 

While  not  quite  as  interesting 
musically  as  the  African  Album,  this 
set  marks  the  first  really  outstanding 
contribution  of  commercial  discs  to- 
ward the  building  of  a  complete  col- 
lection of  America's  incalculably  rich 
store  of  aboriginal  music.  As  an  edu- 
cational item  it  is  absolutely  indis- 
pensable; and  if  you're  looking  for 
something  novel  for  your  own  collec- 
tion you  can't  afford  to  be  without  it. 

THE  MUSIC  OF  BALI 

Colin  McPhee  (Piano),  Georges  Bar- 
rere  (Flute),  Benjamin  Britten 
(Piano) 

Schirmer  Set  17       $2.75 

After  spending  more  than  three 
years  among  Balinese  performers  in 
their  lovely  isle,  Colin  McPhee  has 
arranged  a  wide  selection  of  Balinese 
ritual  and  dance  music  for  Western 
instruments.  While  not  as  authentic 
as  the  real  thing  (Decca  20133-8), 
his  arrangements  as  presented  on 
these  discs  are  highly  convincing  and 
extraordinarily  interesting. 


SPANISH 

CANTE  FLAMENCO 

La  Nina  de  los  Peines  with  Nino  Ri- 
cardo   (Guitar) 

Columbia  Set  C-59       $2.50 

These  are  the  same  magnificent 
Flamenco  discs  (with  several  addi- 
tions) about  which  I  raved  in  the 
first  edition  of  THE  RECORD  BOOK 
(See  p.  649).  Under  no  circum- 
stances should  you  fail  to  hear  them 
and  add  them  to  your  library  as 
probably  the  greatest  folk  music 
records  ever  made! 

AMERICAN  FOLK  MUSIC 

"THE  MIDNIGHT  SPECIAL"  AND 
OTHER  SOUTHERN  PRISON 
SONGS: 

The  Midnight  Special 
Ham  an  Eggs 
Grey  Goose 
Stewball 

Pick  a  Bale  of  Cotton 
Alabama  Bound 

Leadbelly  and  the  Golden  Gate 
Quartet 

Victor  Set  P-50       $2.00 

Here  is  a  superb  complementary 
album  to  the  famous  Negro  folk- 
singer,  Leadbelly 's  set  of  Negro  sin- 
ful songs  recorded  for  Musicraft  (Set 
31).  A  magnificent  and  stirring  set  in 
every  respect  and  a  "must"  for  every 
collection  of  recorded  Americana. 

OTHER  OUTSTANDING  AMER- 
ICANA FOR  YOUR  LIBRARY: 

Bayou  Ballads  of  the  Louisiana  Plan- 
tations 


A    RECORDED    MISCELLANY 


885 


Marguerite  Castellanos-Taggart  (So- 
prano) with  Edna  McLaughlin 
(Piano) 

Victor  Set  M-728       $2.75 

EARLY  AMERICAN  CAROLS  AND 
FOLKSONGS: 

Jesus,  Jesus  Rest  Your  Head 
Down  in  yon  Forest 
So  Jesus  The  Saviour 
Who  Killed  Cock  Robin? 
The  Frog  Went  Courting 
When  Jesus  Lived  in  Galilee 
Jesus,  the  Christ  is  Rom 
The  Cherry  Tree 
The  Old  Woman  and  the  Rig 
The  Carrion  Crow 

John  Jacob  Niles  accompanying  him- 
self on  the  dulcimer 

Victor  Set  M-718       $3.50 

TWO  CENTURIES  OF  AMERI- 
CAN FOLK  SONGS: 

Poor  Wayfaring  Stranger 

Springfield  Mountain 

Go  to  Sleepy 

Street  Cries  (New  Orleans,  Rrook- 
lyn,  Springfield,  Mo.) 

Grandma  Grunts 

Kentucky  Moonshiner 

The  Deaf  Woman's  Courtship 

Pat  Works  on  the  Railway 

Cotton  Picking  Song 

Upon  de  Mountain 

The  American  Rallad  Singers  di- 
rected by  Fixe  Siegmeister 

Victor  Set  P-41       $2.00 

THE  WAYFARING  STRANGER: 

Wee  Cooper  O'  Fife 

Riddle  Song 

The  Cowboys  Lament 


Tarn  Pierce 

J  Know  Where  I'm  Going 
I  Know  My  Love 
Peter  Gray 

Sweet  Retsy  from  Pike 
On  Top  of  Old  Smoky 
Darlin  Corey 
Leather  Winged  Rat 
Cotton  Eyed  Joe 

Rurle  Ives  accompanying  himself  on 
the  guitar 

Okeh  Set  K-3       $1.95 

"THE  OLD  CHISHOLM  TRAIL," 
SONGS  OF  THE  AMERICAN 
SOUTHWEST: 

The  Tenderfoot 
Rlood  on  the  Saddle 
The  Roll  Weevil  Song 
Green  Grow  the  Lilacs 
Whiskey,  Rye  Whiskey 
The  Old  Chisholm  Trail 
The  Next  Rig  River 
Kansas  Roys 

Tony  Kraber  accompanying  himself 
on  the  guitar 

Keynote  Set  104       $2.75 

TALKING  UNION: 

Talking  Union 

The  Union  Train 

Get  Thee  Rehind  Me 

The  Union  Maid 

Which  Side  are  You  Going  On 

All  I  Want 

The  Almanac  Singers 

Keynote  Set  106       $2.50 

HEBREW: 

A  VICTOR  CHENKIN  RECITAL 

Hebrew  Lamentation 
Mai  Komashma  Lon 
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Kaddish 
Bim-Bam 
Scholoch  S'udes 
Freilach's 

Der  Rebbe  Elimelech 
Sha!  Stil! 
Schnaiderl 
Batlen 

Victor  Chenkin  with  Vladimir  Bren- 
ner (Piano) 

Columbia  Set  M-435       $3.50 

An  interesting,  amusing  and  some- 
times poignant  group  of  character 
studies  by  the  celebrated  singer, 
diseur,  and  character  actor,  Victor 
Chenkin. 

RUSSIAN: 

THE  RED  ARMY  CHORUS  OF 
THE  U.S.S.R.: 

From  Border  to  Border 

If  Tomorrow  Brings  War 

The  Young  Birch  Tree 

Cossack  Song 

Snowstorm  (The  White  Whirlwind) 

Song  of  the  Tachanka 

Meadowland   (Song  of  the  Plains) 

Along  the  Vales  and  Hills 

Choir    of    the    Red    Army    of    the 

U.S.S.R.  directed  by  A.  V.  Alex- 

androff 

Keynote  Set  103       $3.50 


SONGS  OF  THE  RED  ARMY: 

Song  of  the  Plains  (Meadowland) 
The  White  Whirlwind   (Snowstorm) 
Song   of  the   Village   Mayor    ("May 

Night")    (Rimsky-Korsakov) 
The  Boatmen  of  the  Volga 
La  Marseillaise 

he  Chant  du  Depart  (Mehul) 
Choir  of  the  Red  Army  of  the  U.S.S.R. 

directed  by  A.  V.  Alexandroff 

Columbia  Set  C-68       $2.00 

The  records  in  the  Columbia  set 
were  issued  originally  as  singles  (see 
THE  RECORD  BOOK,  p.  651), 
while  the  Keynote  Records  were 
originally  available  under  Soviet  la- 
bels at  the  New  York  World's  Fair. 
The  only  duplications  between  the 
two  albums  are  the  lovely  folksong, 
Snowstorm  and  the  stirring  Song  of 
the  Plains.  Columbia's  recording  is 
better  technically,  but  the  Soviet 
discs  are  more  spacious.  In  both  sets, 
the  singing  is  nothing  short  of  su- 
perb, seething  with  exuberance  and 
spirit.  Other  outstanding  numbers: 
Along  the  Vales  and  Hills,  The 
Young  Birch  Tree,  Cossack  Song  and 
The  Boatmen  of  the  Volga  (no  rela- 
tion to  the  famous  Song  of  the  Volga 
Boatmen,  and  far  better  musically). 
If  you  can  afford  it,  acquire  both  of 
these  albums. 
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